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RS (REEERRERA)

HRZAEAERLEESANEE, AEME. SN A2 THERRE

HERZAROEERZR G IER RENSAZAE 20 #4270 FHLK,

BENRNREEZARMT, £ 2016 FXK, RINXEIBE52H=E
M HBIEFENBREN , XKMEXEZERIAUTILR: BUABRR
EFHREX ABUHSEANERSA SMIUHNBEHESE, FI1AA,
ECABRERNBM=ELE 20/, ERZRK " BREBEE SR
BUHEFERALSHNEIEFE, SREARWE TEWMNARNEERR
MFEX, BIL ES. 82 SREEREBAFRITICHIER, 85 FHE
PEXMEZMEENSNENSS, XPEHNEEAMFRER, BIEMD
FRNASREARRUZ N ENEIER, EMFRERZN “BER"
BNmEE. SR, FOERIET 1983 FRER (FLTHIKRM (—FEHK
HBEEX))  EXKKEUET 1987 FR( PELKES M ASTAALEAR
A2 ARG M D) DRERSHABTE,

E—t: EE5WE

YN ZAREBESSMESHENBERERB XNIERFOEEL,

—RBEFNEEERRENNHEAEERN, RAENHENESE, 2" THEX
' TENNMBENENESE, —UFERANZARKLBESBHERERR
I, B—CHEREZERNEFTNRE, BBA, HIMRKREE, fARER?
ISR, ENER, REEMSEWEFEZERNRIRBNEGE —, BAEKIR
EMEESERNEISG— E—FERUNENERAS, B—FEEZEN
EEBEEHRIORZS, U LZACEMMRE NG, BRI R B HZESKIER
BRAEFENE SR, Al AIABERE Y - 2 (Auguste Rodin,1840—
1917) BMER (BIEE ) MER R ASEEAN. MH 0. TEHHN R
ME, BENUEASEISANOS, MEYCER NN MERIREG

KRN, EAREENER. SEIAR, ANMEEFMH SR, 2NEHIR,

210 FPMELRENZT,

ZEIEEI1E - B ¥ (Schiller, Ferdinand Canning Scoot, 1864—1937
F BEEER, TAENHREAY) REIFMMEZ =, —MERS
MRE, FEKRNAS LIRS, —MRIREMENZE, ERHMAS LR
SA—MNMEABRAETENA B, MDA, SERRNIEREE
FEZH FREMNAREIRENEEEEMEFESMESL, A7 A/
M, B —SFEXUEMEETAREARBME . Fi¢. 5, NMIRE
BEZTNHELSS. AL BRENEELX, —2REFERNAsS5
B EAME BENEENSHE, Bllt, —XRBEIEMEGIHHN
BRI R N,

SRR EMLIA

ZANKHEHNRN, BERBMAAXEXBIZHRIDAL, KEFHD
S — P REENES, MEfE—MEEHNRERNESE, S50
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s Gk / R KA (— R JoREFHER) »

Title: Death of the Sun (a massive car briquettes ash)
ESINE N TS

Type:Readymade Installation

R/ R

Size: Flexible

B E) /1983 4

Time/1983

Ve / ARk ik

Artist: Sen Dada

AF 1964 4, ¥ E 85 £ R E NG FHAKREAY
Z—o RAERMAMAN, KRAEA: ALXIIRE
IMT—F A IR KT GTahEAR, 2000 45 f 24 5 F
AFRF) Fo

Born in 1964, Sen Da da is widely considered as the
greatest painter of China Contemporary Art Movement
in 1985. His paintings are of extreme excessivism, and
the mian work is From North to Tiananmen Square
- people Candlelight Parade. (Action Arts, Beijing
University, 5/24/2000) .
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RNEMHNES. AT TWUKXENES, EAEHAEXNERX GRE
EXHERZX, FRAAR, EABLKERE. BABER, BEAEA—2ZAK
RZUBEERRENMA, ZTXMRABHENED R,

HEBUREELRRY, FENIAZRER AT A NS HIHK
2R BTHNRBADIAMNERNTESCHSEARARMNWENERKE,
BiE 7 ERIBIC RIS E SO A ERB R, TEHT. ZRORABR,
MARECEBERNENAEMBANES, MA8, ZRMESESHERD
E@ROBEWNE, TARAAE. A LAREAR HLESKMIER. H4 2
mip Mt ARMK AT LARIER, - XEBE, ANE—MEZHTIAN
R, MRERE, EEALENTRAIKE, SKREMER. 1ZIR. 4432 RE.
155, BIBIEWLLE

i@ 72 /R 2 (Johan Joachin Winckelmann, 1717-1768 &, @ E 2
AERMEGER) WHERFBEXFENE: "HERFROAMZTENMN
BN, MNEEFENEANFENAS, BENEEZRENEOUES
R, BBEEZEXNFZHHE, EMHNE L, RMNEIE RS EMMEBMERME
MESHRIN—MSER AN, FEABE, R B E 2B &R X 3 maL A
A MIAS MR EALNTE, B NNEREAFERIMBHM
R, — X NMNSENSELARAESLIT, BI19HEREETLE
ERBHUR, HEDTHRTZARNMNZEMY, BEEBOIHT. &
RITNZARE AR B, XEERE. BEM. &R AN ABUEE TN
K D—— AN EARNBREEUFERLBLAEBNEET, WEENIRES
FHRBENIRE, mMB—FA @, AMER, SRR NN BB LR,
ZANVERARZERNAE, EARN S, EEREANILESD, K
BESTHMARET, #MER M ELSHET, MFSELREART, |
MEBRBET, BANTHELREHEDT N REFERBENIERMENEIEME,

A, BNEKARBEZARNMBUEXRETE, HESSEHEINE
FENELERR, YSEFEABEEBEEZRERIMILR, HE
OB, RENHSTEENENRR. 013, fRER/RER "BRNE
o pasa e n e knsanns T FELE KM ERESEETEERE, NS FIREAIEHR
A HER, SEFRZARBRBNEEZES R LB -, 1891 F5 1905 &F,
IS SEBEANE EEEARR’ , BER (ugendsil] £4T 45 &R0

2 minutes R, BihFIATRREZRARE, BEBEZAN "DBEIR" (Secession),

A/ EKELAR

e ettt EERZ A "HNXE" (Art Nouveau) , ZEAMRIE "BLAMNIE " (Modern
R/ T style) , RARARZ A "BHNXE" (Stilo Liberty), EEZE K &K ARNIZIT
ZZE ;‘f:‘f‘; S5ERmE,

Time/1987

[ NG, 5E. AREE, ARXHEMBHEERTT2— MU,

Artist: Huang Yongping

1954 26 FAmsk, 1986 4l 2 A NA R EH, 1980 5 (A PN EEERNFENERE. "~ TMAIHSLAASHNRES
BRECA, WAAAFE SR AT REZG—R. L5 v ¢ 3 WYy S ITINE Ny ey 1 st
A F BHEETEMN EERIRIA ((\?imvz) BAT3RE: %EWMH:IEL*FE,
S 3Bk I S Ao i 38 M, b T 60 AL 5 REERKFEE? BR2IBITIEARFHIOXN KK IR, X 2IEEEIER
HE, ARARF RS RLE, BAEXN RMEKHT ? KBOAA, MRZARFKIERE—FERE, BAER2INA

Born in 1954, Fujian Province. He enrolled in the

movement of Dadaism in 1986, and migrated to E"J, ﬁ%%:ﬁ’%?ﬂ, 'f/EI%IJ/TEIIE/ELEX)HuE{Jo QD%ZK%?&?@E@E;&%IW%&BSy
Paris in1989. Definitely, he is regarded as a Chinese EZ%%JXEE?‘EET\EJ& : %BZEW{’E%J@%%?& X)HJ E/\J : ;ZD %—2—7’(%}%—?&\ E

Contemporary artist and activist. His study interests

involved in many aspects, including | Ching, Taoism,  FAFNIRTRZIRMAY . MEMEE, BAXMIEREE WHEKI , IAITH
Zen, Wittgenstein, Boise and Duchamp. The subjects N N NN 2 \ 2248

conceived of Chinese history and mythology, which *EP ﬁ% E/\] % ﬁ%’zm él ﬁ % UH’FE.&E *D =S

mixed up the Chinese and Western cultural concepts

or symbols, for expressing the tension and conflict.
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W EpA, SRR 28, MAFAESE =T RE? AT KEAR
FHERHETDEDNT:

Ear EER

EF RIS AL £, REEFEN. WRE (1IZI22) #aTE
ZERENGE, SFE—NFEECLERE, ERSEEHEET, 4
EfER (RE) . (IREBRE) . (Wno.53) . (REMML) . (RiE—

F8).(BEZER). (dA). (). (Pr) . (MHE) . (ntER) .

(BEEZRD) . (E) . (LEBHYER) . (Dreamcatcher) . (RE) -
LIRS BENAFRAEETEREN. 2R, ZEER. BRI MABR,

£ lEE R

ETFTNARABESYLAXNEAEZR: NLEER (HEXER) . (&
Bk ) REIVER (EBRE) . BEMER (BN FAUEEEREN T
A) EENHSRSEABBEXEANBEFHTERRE, LEER (2
MEBRD « (Tree House-x) EERBIME W EFAMIMAHEFEHB
HE=MW; BE(LEAERS) . BEfEm (R2W - R2K) . (The Bogus

Moutains) . (=XKGHIE) . HEER (HEHN) . (BRENBER) .

(REER) SERBEASERAESHEEXR, BY R (PEIER
AR) | SEER (DE—FERIT)  EER (WSERI) FRFE
EXBPEESEERME FTERITER(=R) . fBER (HE) . (—H
Ky (EMER) . (CRRER) (BBEXR) SN S S RERPER
El
(BER) . KEER(SRER) SERTHENHAAERFESE
BT MEEMRMER (WIEWLSKIEK) . AEER (IBER) . (Tool
Man) SN TR L REITHEH ; BERIER () « £EME
fm(EmBE)  (EEBZB) SERUERBTIREFFH "ALMEH, A
£ME" AL,

E=mMF3:

NFEEENOERMNIES: RERMER (—il— 285 R) SEE
B FHENSERSTARENEIZY, LEFR(ZE) BEaMA
FHREBREBIRAXINVNNEETHHNEE, FED/NANESNME, 48
EGR (IBY) U ENIBARIBEHAMBY , W IEENEERZ WA E
NFFR: REMEMER (Traped) K4S BES, HHIAAW LM —

PMREZF; GaRER () B EE2UE. maYFhF. KERE,

EEERGFIHW, HENSETE,; (K) URFHBZAREAMNFEZK
s FRRITMER (Bl S XNRERIBEFEPNELNR, KR
Emn (ZEfthen 6) LIRERM . TWHHF KRG AR BB SN ERERE,
HEEmR (3R) BARIE "UBMER" "URER", "URES" RUAE
EH; BEEIEm (ER - ) BECAMERERA - BBk, IR
FELZ2ENIEARE BEERESTIAXUHMBE . E5HZ ARG
SHFSEZNMAER, ZRESNHREERIUS. B8, FEs
PR ATRISEIR IR

B ATEMERBVEEONWESR, RNBBEEFRARXNSE
ZARRREFEMENMEES . XREZARREAFE T T — MR AR
B NETRE. TRENEEEZERELRE, SUSHARIRTENRS, TR
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VEBRER(ES)  (RARD)  LEER OFRFE) . (ETDI) .

e B4R [ BHE (AT e HhiE)

Title : The Thinker

FA: Fr AR

Type: Bronze sculpture

RF: 180x98x145¢cm

Size: 180x98x145cm

B 1902

Time/1983

tH: Bt

Artist: Auguste Rodin

REW A FIF (Auguste Rodin, 1840 — 1917) | = H
RGP L E XMER LR B 5o LAARS CGhIX
IV A, FAERTAA BRET—ANBAN KT
HE T, EHRERAN, BAHRMRBEGGIRHE. T
N SE REEH AR, b
T2 R EA T B ER 0 A A, R —ANEEE A L
PRl RS ko

Auguste Rodin (1840—1917), was a French sculptor.
Rodin is generally considered the progenitor of
modern sculpture, and he is always combined with his
two students to be known as 3 pillars in the European
sculpture.The Thinker was originally intended to
depict Dante at the gates of Hell. The work shows
a nude male figure of over life-size sitting on a rock
with his chin resting on one hand as though deep in
thought and is often used as an image to represent
philosophy. However, there are questionable aspects
to this interpretation, including that the figure is naked,
while Dante is fully clothed throughout his poem, and

that the figure, as used, in no way corresponds to
Dante's effete figure.



AR AR (1868-1940 4) , 1893 5% 4 38 B H 4
RA" B R MR EARE G E2ERAZ
—, F SIS e R IR, MR — 12
ARERBFIIF s AR ESGER R I FH L W
Wi 384 Fo AT A7 T IR - A0 AL AT ST E

Peter Behrens (1868-1940) , was a German architect
and designer of Jugendstil on Munich in1893. He
was important for the modernist movement, was one
of the leaders of architectural reform at the turn of
the century and was a major designer of factories.
Several of the movement's leading names, including
Ludwig Mies van der Rohe, Le Corbusier and Walter
Gropius, have ever worked for him in earlier stages of
their careers.
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FMMESIHENR—

(+B3%) XHERSAMRZRZ, 30 MEEZERA 30 MEEE., EB.
SNRBMBPNER , EHIHPIEEER (Decameron) . {The Garden of
Eden) fEmB RN, DGAE; (BEEIE) PaIEHEATORERY
ERSENIEEAOPE, thiERNMEECHIRK. REMERX, "HKIERE
EENMBAR, BAAVURESESEROUR, ETBZBRFERNOW
YR, HASRSAHER, RSEREFNBER, A2 ATHEHIERNE
BREENEE, FRER, —ER2ARERNPUNEEREMERMR, &
BXZ, MABEEEYRZEEBIER, " EWREIFNXUSFEFLZARI

CEARMERIRESHM S RN BERE, N BERANANTE— RIS
EEEDHNRNEHERE",

HGER(ERR) NS EREREE R, (FEF 2R LEE
RITBREAHME—E, HFENDE, SEHNRETEF R, BERF
E—PMEERNER, #IA8: "BRAMSESALENBFURGHERTF
FETMEZH, BEHFIRILIHE A FBIAY EIEEX LR B RGN A
THER, ZHEXR, ATHXUAXARME—FIM. BAHN, RFEH.
BB 2N, REBRE, HNELTETHRESHNWE ., ZAWHE
MEX, REEEMECHNBEER,

BARARBEMNESHBBREROEILER? BNBSEENN=4
ZEE, (ZNEM) ULEXFN "X EREFNEHER, EREH-IRE
MHFHORME CRHESF—RABEXLENERAE, BIRESF
[INEDY)  REE, BIERBM /MR EEXR., (KB 2&F1EFa, &
MNEER S —FENOA 4, BN R ANENR AL BIENEINEES].

MWEREXME, KEASEATHEHEDERER ENBRFER
EYMBFESEHENEE . REEZ5K Sally ( &FF ) WERNER
AWEAREXR, EAFR. EMEEERPEFLUTEEBERNE
%o M F AN ESMAHRENEZIFIE, (RERXE) 2 REOEAR
ZEEN—0, RNV EXBSSEREOHR, LA RZFTEHSm
SEERA—F. FNABERRBEEENXAFE, MBI E@mOE
FUREMREER(IXI PEYE =S89,

HMBEERESBNEXLRE, PARRAEZ, HEEZASHZ
ZESHA—NEZE MNERBNERES, RE(BRF—FRE) F
EFRBIAR (2015 1E 8 "X AR EF ALY " NEREURR) AT E
MR AHENER, SIMARREHEEm (BUESBIEKNIPELEE),
BEEDNERIETEALNHERBERER,

FZMNHEAHR, BBV EFENNERE, B2 £ HEB. X
A XB L @K, S FRZE ABRZFEE. E5Z2T, AR
——2%, EEIARNKERTLESEFZABANEMREDS, QNAST
— R AKX TE =M EE——2 RTINS, ER2EM T
BR? RIBUWELFEARNBHN RMEM R, B 2ICBEEABENRMK
M? ——FLE, RNAREN, STHNEFHATBBIZAEKINER
REZCNLRSEERE,
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ARBEW "B oL, HEANEZAREREANZIRES. £E.

BEEE. LRI, REEAR. BRAIRT. . EREEAER, 5E2HHNHN

"IRETEY, NI ERRENNER O EENAEED BEEMEENX
FERM\EEB (17141762 F, "EF 2R ) F—ABFHEEX—HEX
PUEBERI AL, AR, ER2MERBSBERMENZR ., UMERAFR
WE, BE—NEEERZBNBEERATE, T, FHEDBYSE
Dziga Vertov1923 EAENEFREH: "M REDBR LR, FHiH
BAEEPDIRAENS, ARERTIMLEZ M, QXA FoliET
INRE R MR X, RMBAFNA R, BRRRTHIER",

EMH, WROHEERAFEMD, FROIES. LEFER. L2ABE.

RYEMEEREMNRZMIES . HEXONE, LEGREA, A¥. &
B EMERBNRNAIREIERIRIGEAHX, 2UWOEBRMERTEH
XFR, SR, HOMAERTIN—IEHE, BRESRERD, RINNB4
REEILE BRRBEEVETERCHNEMESR, FENHRZBNXR. [
B, BUABEMERD, ANMLSHNNOBES, ERNHEECES
TEEMHERZH,

ERHEEREE —MAFNES FEIREHIT - AREXR
M=, FENPERIREMNEE ZRERONEAR. BiER. 2@
=NETT F—BREARMTEMREIRZAMIEBRFMNRANER
HIARRE-TEERRNNRE, F-RTBIEREATEFRRANSR
P——EEEFRINRRERIL T E R FHBIPHET- 1B/RETOEERS BT
B——"FETERNYENKANIANR, 2R T HAIX B0 A BT E =R A5
NZWR XMABRMUERNEBTEM BN EFNED, "

FEZRTRmBERERIEHMN, HNEZAREHT. EREES. 2
AEZE . ZAET—RELKEMER. RNBEXHEBERNES
REBARSHREFERN, FAMREMXEFNAES, SEFHNEAR
XA GBRIEE, N MFEEHNEERTHIRNEARENAR,

HRIE

AREBERBEREEBEIXE. KI5, &, &, L. Bi9, M
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M—MBRABNIKMRR, B8, WERERPRE, RIFEEHZE
WHEREYERR, WEARMR. WRREE, LR XLESTHNELE
B BMNFRBMNEIESE, RERXNDEE P SEMNARRE L, &
FEZRSE LR, HNER, XAXARMEMNBR/NEG—, AWK
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Peter Behrens's famamous design Flectric Fans(1908)

Water Kettles (1909).
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TRACING BACK TO ESSENCE:
PRACTICE LOGIC OF CONTEMPORARY ART IN CHINA
— A CASE STUDY OF YOUTH ART

Author: Zoe
(EYEART INTERNATIONAL CURATOR)

Contemporary art is changing the lives of more people. Differences arouse from the region, status,
social division of labor are gradually eliminated through the exchange of contemporary art. Since the
1970s, the important significance of contemporary art in China has been shaping the art market. By the
end of 2016, we saw its advanced significance in getting involved in the transformation of the socialist
city. This kind of significance is mainly expressed in the following points: the active expression out of
political purpose, the collective introduction of a large number of social capital, focusing of a number of
industries at the same period. We believe that, along with the widespread distribution of the art groups in
terms of time and space, the contradict between "universally understood” contemporary art and its avant-
garde becomes the major contradiction at the present. Contemporary art is a high degree of extraction
and expression of the present spirit and essence, with its theory, language, philosophy, experimentation
discussed and understood in finite group. 85 New Wave is the most influential contemporary art movement
in Chinese mainland. Even if the important figure in the movement, Sen Dada considers that contemporary
art is under the spiritual direction of universal value, his works are not created for "universal” purpose.
Today, the Death of the Sun (a massive car briquettes ash]” created by Sen Dada in 1983 and The History of
Chinese Painting and the History of Modern Western Art Washed in the Washing Machine for Two Minutes
created by Huang Yongping in 1987 are still difficult for many people to understand.

PRIMARY: SEE AND BE SEEN

The arts in a broad sense include all the works and creative activities related to the aesthetic and
spiritual experiences of today. A beautiful picture means that it is meaningful to the vision. Only the visual
aesthetics is a kind of disinterested and purposeless aesthetics. A great artist doesn’t necessarily have
superb expression skills, but he must have eyes with rich aesthetic experience. So, what is beauty? The
theory holds that the form of beauty is the unity of the subjective and the objective in the consciousness
of the aesthetic subject. Generally speaking,it refers to the unification of the viewer and works. One
aspect of beauty is the work itself, and the other aspect is the status of the viewer. Let's take the creation
and appreciation of the sculpture for example. The sculptor makes the marble alive by carving, such as
The Thinker created by Auguste Rodin (1840-1917). The sculpture itself is just a form, a kind of material,
which is lifeless, however, it is not a simple impression from an aesthetic view, but a vivid image in our
perception. In general, the way people watch things is influenced by individual knowledge, experience,

beliefs and the surrounding environment.

Schiller, Ferdinand Canning Scoot (1864-1937), who is the British philosopher, and a representative
of pragmatism, summarized two kinds of viewing aesthetics. One is confluent beauty, which restores
harmony in nervous people; the other is exciting beauty, which restores ability in relaxed people, so as
to make people better. Therefore, we believe that when the works are of enough varieties, the aesthetic
emotion people get when seeing the works will be more richer and real. In order to achieve this diversity,

we hope that the creation subjects are of different regions, ages and identities, so we can obtain samples

-11-
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of diversified educational background, local culture, spiritual beliefs and so on; in addition, we should
possess diversified contents, forms, media materials and technical styles of the work. Therefore, an

exhibition will have more significance of scene and era.

THE UNCERTAINTIES FUNCTION IN CURRENT

Generally, arts responds to the society from the humanism position. There are two tasks: one is the
positive task, which is to describe a kind of universally ideal life; the other is to criticize from the side.
Arts have classical expression and minimalist expression in order to achieve such tasks; some people use
painting to express, some people use photography. Languages are different - the reason why artists occupy

a pivotal position is that the sense of mission is so deeply-rooted.

Many theorists have realized that it is no way that Chinese contemporary arts become contemporary
arts of the West; it makes many artists and practitioners feel at sea to be forced to use Western experience
directly. It makes some people unable to move forward by breaking away from the correct theory. The
fundamental purpose of the college is still to inspire human nature and promote group progress. But the
college language and social comprehension are disconnected. What is modernity, what is art, what is today
and yesterday, what is the market, what is the taste, what is building a city with culture ... These questions
should be probed into in a philosophical mode. Without them, survival would become routine, such as

getting up early, dining, social interaction, investment, drinking tea, painting, etc.

Johan Joachin Winckelmann (1717 - 1768), German art historian and archaeologist introduced
ancient Greece like this: ancient Greek people are complete and harmonious. They are rich in form and
content,able to be engaged in philosophical thinking and can art creation, gentle and full of power. We
see perfect human nature with the combination of imaginary youth and rational adulthood in them. At that
time, sensibility and reason were not clarified into two fields. And the individual himself can represent the
entire mankind, and the individual Greek can express his era. But we are unable to realize that today. Since
The Arts & Crafts Movement at the end of the 19th century, the social division of labor broke the individual
integrity of artists, which made the designers and the architects detached from the artist group. As the
technology, the Internet and intelligent technology became the driving force of the political economy -
people seem to be not in urgent need of the ideological thinking of arts, setting higher standard of art than
thought. On the other hand, the artist’s individual thought is also torn to pieces, and art practitioners can
not find their exact roles. For the artists, the disconnection between subject thought and action during the
practice of contemporary art leads to the disconnection between the individual and the society, between
the creation and the true expression, between the contribution and the demand; in turn the disconnection

between the devotion and pay-off affects the correctness and philosophy of the subject thought.

However, we still holds that the status of artists is crucial, while expecting that young people will
change or improve the current status to a certain extent. Nowadays, young art groups generally have
college background or research experience, mature mind and explore individual styles early. The above
mentioned "imaginary youth” said by Winckelmann is actually youth worship, believing that young people
have romantic passion, elegance and talent, which is consistent with Greek art which is full of warm praise.
From 1891 to 1905, the "young art style” became popular, when the Jugendstil controlled the creation
directions.In order to express its breaking with the old school, it was renamed secession, which was called

Art Nouveau in France, Modern style in the UK, and Stilo Liberty in Italy. It even affected the Japanese
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design and architecture.

We know that youth, not only youth, human’s nature of harmonious competition is only a concept. In
every period has a huge contradiction and pain. "A young hero to declare war to the society” - Engels
remarks Schiller’s script "Robbers™ - they put forward: | am attached to reality, or attached to the ideal?
Do | attach the reality as a dissatisfying object or attach to idea. Generally speaking, if the artist chooses
the first choice, then the work is ironic; choose the second case, the work is pessimistic. If the artist
depicts the life or subject with flaws, or express idea out of reach, then this work will be pessimistic. If the
artist depicts the natural and ideal that are positive and real, then this work is like pastoral life. But the

two options should avoid to be absurd and fantastic.

YOUTH SAMPLE DISCUSSION

As mentioned above, there is a third case between reality and ideals? We sort out and study nearly 1,000

samples

The first classification:

On the reality of "I": true, vivid, from life. Wood block Memory depicts the scene in author’s memory:
grandfather for the first take me to hang out in street. The picture sense is blurred but beautiful. Paintings
"Scattered", “Say Things After Eating”, “Secret No.53", “The Hidden' s Sight”, "I Like A Bunch Of Fish",
"Hidden Environment”, "Dialogue”, "Father"”, "Sofa”, "Canvas Shoes”, "So The World", Shattered Garden
Series”, “Chan”, “Harvest of Fantasy”, “Dreamcatcher”, “Sleeping Animal”and ect, in which secret

personal feelings in family, school, childhood are described with a technique of close shot.

The second category:

On the narrating and thinking grand theme related to reality : such as painting works "Social Relations”,
"Order And Law", drama works "Escape The Shadow”, sculpture "To Be A Good Man To Look Like A Good
Man”. They are the thinking on the social state and personality, as well as the self-examine. Painting works
"Enlightenment Of Landscape”, "Tree House-x" and other works suggests commercial economy and social
landscape created by modern production. Sculpture “Mountain And Stone Series”, national paintings “Not
Mountain, Not Water’ “The Bogus Moutains”, "Cloud And Water Around The Taoyuan", oil paintings "Wild Fire
And Grass", "Pitti Palace’ s Thinker"”, “Jinjin Youwei" and other works depict the mutual care between
human and nature. Photography works "Chinese Feiyipeople”, painting works "Heart Sutra-Font Design”,
sculpture "Shan Hai Jing Series”, they well reflect Chinese civilization wisdom and heritage responsibility.
graphic design works "Empty", painting "Power”, “One Rice”, “Plant World”, “Jinjin Youwei”, “Fragile
Scenery’, they respond to international environmental protection theme. Photographic works" Waiting",

“Zhang Hong Series”, painting works" Floating Root Series "," Sharpening Workers “, “Instance Series”,
watercolor works "Colorful Street”, they record the lost beauty in modernization of China's urban process.
The integrated materials works "Mountain is non-mountain, water is non-water”, painting works "Old
World”, "Tool Man", they are the criticisms to the mechanization development in modern civilization. The
sculpture works "Dduckweed", the painting works “Life Follow”, "Aegean thinking" and other works show

the value of “Life With Quietness And Attachment” in modern life.

-13-
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The third category:

For the use and reflection of daily media: the composite material works "A Pie And A Na Have Marks"
show the whole process of painting bamboo in the form of all sculptures. In painting works "Octopus”,
we associate the cross-driven gear from octopus tentacles, which refers to the small social individual.
Painting work "0Old Things” compares with valuable old clothes and old jewelry. There is no lack of ideas
expressed for the concept of medium and the form: integrated material work “Traped”, is like a desire
shell ting modern people. The integrated material work "Silence”, chooses raw silk, plant seeds, water ink
as main materials, and combines the traditional hand-assembled collage, quilted embroidery and other
skills. "Lan” is the hand-stitch work of cloth sewing art. Product design work "Mutual Training” combines
woolen yarn and fur. The integrated material work "Vitamin 5" uses extreme patience, boring way to form a
life experience of people and thing melting. The oil painting "Mi" tries to show the construction of the sense
with meaning, Giving shape with meaning, producing color with meaning in the picture. The sculpture
works "Ancient Style-Tour", abstracts the ancient characters. In general, they are involved in the Chinese
painting’ s modern expression, the observing way of national thoughts and modern culture, the heritage
and innovation of traditional art and other important themes in time. The extension of article language

continues traditional concepts, ideas and forms into new experimental subjects.

What's more, in order to provide the best observation reference for viewers, we invite youthful artists
and their works with sample meaning to attend exhibition. This kind of artist and work have finished
an extreme steep process: from pure subjective experience without reliance or foundation to achieved

consciousness awakening to endowed individual and external identification.

“Decameron” is an impressive work, 30 desks storing 30 cruel, sorrow, florid exterior little worlds.
Li Linlin" s installation arts, “Decameron” and “The Garden of Eden”, have a manner of her own, all
kinds of illusions; most of animal bones in “Mushroom Store” are cat and dog' s bodies from pet hospital.
She clearly knows her demand, responsibility and expression, ‘I pay a lot of attention to visual factor,
and | believe whether audience will accept work' s view or not mainly depends on the visual effect of work.
| don't like the concept of cavity, and many works' complex concepts are just for hiding the work's
simplicity, rough production. A good work must use the most shocked visual effect to convince audience,
and audience can understand the work by feeling without words.” Cui Youwen appraised this youthful
female artist that, “the most unique part of artistic production is her thinking map, while her thinking

tentacles are just like endoscope migrating among interior world of life.”

Scenes and objects of “Gene Candy”, the image work, are from internet pictures, while its producer, Lu
Shanshan shattered these photos, and then regrouped, tiled them together to form animation, replicating
and relating the copy, using photos to create a simulacrum world. She believed that, “now that many
people are indulging in the internet formed with images nowadays, then | will let characters in the film live
in graphic country made up by internet pictures straightforward. From my view, current cultural method
is an existing, reunited, sampled, related.” It's true that we can’t know our own secret now matter how

developed the technology is. The meaning of art for us is that it is closer to that world evolved.

How to use the simple language to explain the theoretical structure of world? “The Wriggling Of
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Chord”, Zhou Song' s work, has let unordered “chord” lines move in a well- organized way in a fictitious
three- dimensional space to extend a symphony of rational universe. He is the represent of super realism
poets in Chinese young generation, by painting body/small animal/fruit to mould spirit/material/energy
relation. “The Wriggling Of Chord”" is the newest work, and we can observe another part of his talent, that

is the freely ability to rule grand narrative and structure.

For impressionism, painting itself is for striving to catch that fleeting color presented naturally within
special time. Sally is from Panama and has a gift in intuitional expression of color, while picture images,
structure and so on are giving way to color filled with emotions. She studied in China and Latin America
and learned to draw from a small age, and “Exotic Charm” shows all enjoyment of its master, strong
Latin American tradition and birds and blooms world, handtailor embroidery by Indian women integrating
with the painting. We no longer pay attention to emotional color and characteristic of literature but indulge

in the beauty of painting and the yearning to sunshine sonata awakened.

Xu Fan has exquisite and superb sketch techniques, with broad individual research area, and finds
unification logic between art and science. His works are like contemporary allegory, painted sculpture,
“Shaun The Sheep- Lady Sheep” dressed by Beijing opera costume (it was selected as Chinese- English
cultural communication when as the gift to Prince William in 2015) which is cute and has hided solemn
ponder. “Mr. Nurse Imitating A Crow Drinking Water” is the oil painting work attending this exhibition,

wonderful image expressing ridiculous social spiritual scheme.

More sample studies are also based on the existing viewing standards, namely beauty, truth, genius,
civilization, form and taste. There are numerous works with rich meanings and diverse backgrounds. But
they test the basic ecology of young art groups today, in response to the problem of the third possibility at
the beginning of this chapter - should we lean for the reality, or for our ideal? Should we rely on the reality
as an object of dissatisfaction or should we rely on the ideal as a longing object? - In fact, our study found
that the current youth groups generally express their ideal in an artistic way or turn the reality to their

ideal.

IN NAME OF EYES

This exhibition is named after "eyes”, because the visual art is the world's common language. Painting,
sculpture, drama, folk art, architectural design, film and television, music and other art forms are all
first seen by our "eyes”, resulting in positive and active appreciation, consumption and criticism activities.
German rationalist philosopher Alexander Gottlieb Baumgarten (1714 - 1762, "the father of aesthetics”)
for the first time gives an official category to the concept of aesthetics. He believes that aesthetics is the
subject of feelings and emotional law. With the art as the object of study, it is extremely important to have
the eyes of aesthetic experience. Therefore the Soviet revolutionary film director Dziga Vertov wrote in
1923: "l am free from the constraints of time and space. | coordinate all the points in the whole universe
and | am the ruler. So | have created a new idea of knowing the world, and | will explain the world that you

cannot understand in a brand-new way.”

Objectively speaking, visual aesthetics does not involve communicative obstacles caused by gender, age,
language, educational background, social role, religious beliefs and other differences. Aesthetic view of

postures, facial expressions, and customs, taking portraits as an example, is portrayed by the artist’s skill,
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presenting a psychological or social relationship. Of course, we never just look at one thing. Our eyes are
always moving, and our thinking is always busy, always putting things around the chain of things around
it and reviewing the relationship between things and ourselves. At the same time, others are watching us,

and the sight of others is combined with us so that we are convinced that we are in this objective world.

In the world we need to find a common language, and through the exhibition we have to conduct an
interactive relationship’ s attempt, from which we can find a common discourse. The exhibition is divided
into regular exhibition, invitation exhibition and public welfare exhibition. The first unit of regular exhibition
is designed to provide a cohesive approach for viewers who intend to appreciate contemporary art without
systematic knowledge and experience; the second unit of invitation exhibition serves as a reference for
the standard sample - like the remark made by great French novelist Balzac when he saw the painting
of Francis Hals - “it enriched our understanding of the contemporary and raised our fear of the ever-

increasing momentum that was enough to make us see more clearly the vitality of life.”

The third unit of the public welfare exhibition focus on diversity, including those global common topics
of art and the city, art and ecology, art and heritage as well as art and the next generation. We expect this
world-wide exhibition can make sense for mission and responsibility, continually raise and focus on new
voices and find new art texts, paradigms and grammars, in order to complement and enrich the content of

the contemporary art history we are practicing.

CONCLUSION

There are a variety of styles, skills, selections, themes, forms, purposes. Combing through thousands
of works, we found the common and different features showing in the development of contemporary art in
the young people. It can combine the current historical environment with the social stage to implement a
new stage of development and exploration. At present, many exhibitions take place over the same period,
and we hope that the exhibition will be used to retrieve the real meaning of the exhibition to the artist, the
art research, the public aesthetics, and the cultural ecology. The theoretical approach we have taken is to
return the confusion and the question to the most basic nature, and then we can conduct further studies.
Our ideal is the combination of reality and ideal and the integration of ancient culture and modern culture,

which requires a great effort.
Finally, | wish this exhibition a complete success in Beijing / Israel / New York United Nations. We hope
to see that the people who love life use painting to express themselves from now on, and that outstanding

artists find their way to the world from here.

(article written in March 2,2017)
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FAE
Wang,Siyu

J=ES
BACK

22 [ HRE Print Making,42cm x 58cm,2016

BIMEHIR
A% 3 NEIEETRE FRPREKBFRIINENIF R MERMEREE R E IR, B RIOREGH KD,
SREE—RME B E , XORERTIARNGR BREF 0N, BER—HEEEINZE,

CREATION DESCRIPTION
I am inspired by my friends in the field, he is very difficult to go home every time, the number of times to go home

less and less. Home makes people feel relaxed and happy, a sense of belonging.
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KR
Zhang,Xiaodan

Silent

REMR SRR ER X Integrated Materials,40cm x 50cm,2016

BIfE R
RERBEFTBPN—1E "MAENEROA, BEFEHDRMBIA, REE, RO, #R0Y. "FaEie LU
PIH=RELL. & BEAEF AR EEZEUE BT KENE, FEERFIHY, HENESTIZ, 72
PRI BOR B —BEE R ER D, MR ETE.

CREATION DESCRIPTION
Inspired by the sentence of the book “ Being not beautiful but kind, being clam not anxious, no explain, no

complain, being quiet as beginning .” Hope it can reflect the taste of life.
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Zmim
Qin,Shuaishuai

#BEENZ NO.1
Order Rule NO.1

BRE Print Making,58cm x 80cm,2017

BIERER
HMNENTABRARTASHEPN—TR, REKEFIREESL, BEARSGEEECENNMNE, BR _E—1
HLIIRBR—ERNMERFSRE L,

CREATION DESCRIPTION
Each of us is a point in the process of the nature and society, no order, no real, natural system has its own rules

and laws, everything in the world must be ready all according to certain rules and order.
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RZH

Liang,Zhiyin

H3
Hope

A8 Lacquer Painting,40cm x 50cm,2014

BlfERER
() 2—RUIESABM B REFm, (FRUEAHENTT N, RBERNMKNERNFL #HET=ARENRE
XHHMNE TR AIH

CREATION DESCRIPTION
"Hope" is a lacquer painting on the subject of birds. The painting depicted in line-drawing method along with

abstract and exaggeration ways to show the aspiration of outside world.
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BE
Gao,Zhenru

B8

Octopus

hRE Print Making,30cm x 30cm,2016

BIfEE R
AAHAESHA LNEEHBIAXNNNEXESFOER AXREERRETY, —MHIIB — N ERESREE
0. SUEFHR/NOFA], IIRAI ISR 2R MR, TF A1 HA)" Al T —PEFHESR,

CREATION DESCRIPTION
| am from the octopus tentacles on the cup to think of large and small all kinds of gears. The gears are often
driven by each other, and one drives the other gear to turn the power. It is like useless, lonely gear is very difficult

to be rotated, tens of millions of "we" formed a beautiful world.
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BRI A%
Qi,Yacheng

EIENELRIE
Reconstruction Of The Ruins - 5

bR Print Making

BIERER
AENAERENE L ARANEREN, ERXFOARIRBHMRIOEME T ROENAF, RAESDKXFE
SRR ENL, X FEEEB LA

CREATION DESCRIPTION

We can see different images from different angles ,this blurred beauty triggered my impulse of creation. And |

tried to make this beauty subjective and amplify this ambiguous beauty.
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EiE

Wang,Hao

=L
Rockery

48 7K7K 28 Traditional Chinese Painting,200cm xam,201 6

BIEHEIR
BEXRUL, SPRUKAE. BItHWKARR, RENXELUR, BEFsEZ £, BRIz, AN EEK,
MUK F BRI Z i, X2 —FEBEEX,

CREATION DESCRIPTION
Wise appreciate mountains. Mountains are different in different dynasties , Mountains are different from north
to south. The mountain scenery | painted place on top of the clouds, there is one pine tree standing ,the whole
mountain looks like a garden scenery. Garden landscapes stand at the top of the natural mountains, which is an

idealism.
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T=I
Ding,Sanchuan

R
Dai Chu Feng

LK Lnk-wash Painting,2016

BIfEHEIR
HERE AXFEES ERGTTEHPRENSTBRKEBK R NBAZYNERTRIIESEBFIEEEETZM.

CREATION DESCRIPTION
White and elegant lines, lines interspersed scattered the patchwork, young phoenix is among them. | love the fun

of Chinese ink painting, find a shelter of the hustle and bustle of life through the natural growth.
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£

Wang,Fei

TERIZR
The Rock Collection 6

LEME Comprehensive Material,57cm x 67cm x 22cm,2017

BlfEER
HPLEBEAE R TFEFERNARLE  RATAZRAI R, RARKIS@EETE HRBEE— M EL AR
%D —%ER, AUDR, BRERMRIALIRT,
TERWER , AT KRS EEERTHIOERE, AFHHE—FOMRSEOTE,

CREATION DESCRIPTION
Time flies and everyone is just passing through as a Lonely Hunter.They are walking to find something different
in a full of desires world. They are heading to a mind of peace space in the busy society. They are travelling to be

themselves and to pursue their dreams.
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X
Zhao,Feng

=X -
Antiquities-wander

BE¥E Sculptures,30cm x 20cm x 20cm,2016

BIEHR
BB ERADERASE, RU—MESEERT EMEENBIELE, KEEEREE,

CREATION DESCRIPTION
By putting the ancient character abstraction, after a time the abrasion performance revealed by the spirit, a

symbol of the Taoist.
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B
Jia,Zheng

NG
Do Not Touch

5

52 Photography,2016

BlfEER
XE—NMRXFEREFNRIY, RESHOEREEEE, UBENFE, Ax. M T —EAEFERARBEIERTHE,
XEe—HAEINGFE, EXEREX e XFERMEINRLEFLHFEN,

CREATION DESCRIPTION
This is a discussion on the commodity economy, the virtual part of the use of warm yellow tones to bright
luster, mainly. While the next group is shot using cool solid jokes, which is a group of real presence. In fact, the

commodity economy is so you can not see the fact that there is.
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BEEE
Tang,Guozhi

WIRGEN - 4
Limit Equation - 4

JHE Oil Painting,2015,d100cm

BIfEE R

1. THOFR A AR BDOEHRL; FIEREDIERD, B,
BEEMEEGRERNEHE. BARIOAMAESFHIR

TR R IR SR AN BE S RIS E LU EL R
ME, WRETHEN

,%f‘g

CREATION DESCRIPTION
Boring to squeeze the form | compatible in the process such as life experience; the digestion of life, emotion,
value, concept of joint intention, memories, feelings of life and survival will build the nature, cognitive and social

judgment.
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Zhang,Jie

SRHEANBATF
Waiting For The Day Of Trial

W ESHE Ol On Canvas,200cm x 200cm,2016
BUERER
HEFRR—MFHNEELR  (ERNHSEKR, BEESHNEEREANERESE, AANERRIE, RAEH/GRE
BEBEAN—MBLE, U—MHFRNIFRESZEW,
CREATION DESCRIPTION

| was exploring a new aesthetic experience.People face anxiety, fear, greed, anger, an emotional desire to get

crazy after trial, the amplification, presented in a less flattering attitude.
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L

Cao,Aiping

“RmE”-(IAER)
"Wilderness"-"old world"

SHIE Oil Painting,50cm x 40cm,2017

BIEER
BRWERMAK, TEHEINEATHIEALESNZ 2R P, EHABEE "Ee" | "INE" FRIEERT
BEMR—SLRATMROE, BATREMN! ALHRLLERFAESRILE!

CREATION DESCRIPTION
Today, the self is infinitely magnified and infinitely trampled.Life becomes blind. "Modern civilization” seems to
be pulling the whole world step by step close to infinite split,fell into the abyss! But mankind has never given up

for their own way out!
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Bk &
Xiao,Yongtao

W&
Sofa

RESHE Oil On Canvas,150cm x 200cm,2016

BIfEHEA
BWNRADE, FHRENBTEA, XERESE, RIEHTHTAMNG, REEDE L SHRESE NN,
RSB, RN BT — M EESED,

CREATION DESCRIPTION

Quiet double sofa, seems a just leaving guests or waiting for someone. We are alone in the city, we are not alone

only accompanied by our friends on the sofa. In Modern civilization, we are in the position which is nothing real.
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il
Yang,Hu

MO(—)8
MO(—)8

7K Water Paintings,110cm x 54cm,2016
SIVEHR

HFNEFRBER, BEDUS,.

CREATION DESCRIPTION

Where are you going without color in your life.
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Mu,Yang

EHF(—)
Maui (No.1)

BEE] Fresco,150cm x 200cm,2016

BIEHR
EF, BRBETMIEAY, —DHAFMERE, EWRFTETIER.

CREATION DESCRIPTION

Maui,a hero of Polynesian mythology .He is half man half amazing, and he likes playing practical jokes.
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ZH%E
Jiang,Shujun

&M
Our Market

#HE lllustration,38cm x 28cm,2015

BIfEE R
RREFNTAFRTEDD, EMRNT—EHTHEFRSNBERNGR. Fad, BEETHLBERNEHTSE
PIHSBE S BEEELMELIZE, RFEEWBR,

CREATION DESCRIPTION
The fair, where passersby shuttle forth and back, unfolds living conditions and spiritual features of a city. In the
works, fairs on streets are combined with scenes in dreams. Impressed with mystery, visitors will feel a sense of

wander between reality and illusion.
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Sun,Xiaoshu

EZE -1
Hidden Territory-1

SHE Oil Painting,130cm x 150cm,2016
BIYEHER
EZRFIERBLATHONNR, REZE, AMEEE, FFEENAGTE, B ITIAAEFZPERIREHROHN
MR, BR, A,
CREATION DESCRIPTION

Phenomenon of fantasy, concealment, which may arise from dreams.Some people are mutilated,hinting that the

modern people are missing something subconsciously in their life such as emotion and cognition.
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G E]
Xie,Juan

EREEFH
| Am In The Color Of Information

SFHENIZT Graphic Design,120cm x 84cm ,2016

BIfERR
HEOR—MERUNHR, BARREBRLATL, B EREXREXABRIGEMBHNSE,

CREATION DESCRIPTION
Today is an information society,so the information color is essential,through the information color to express

themselves will be more clear and convenient.
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Pei,Xiaoyu

HEXRK 4-17
Social Relation

7B Lacquer Painting,40cmx50cm,2014

BIfE IR
HMAEXR2EAEN, BEANFERTH, ERMXUAERN, L, ERENEN, BIKAEMT A/ KE /5
TINREFEH KRR XN RIEXNERBCRXMESARIN TIABRE U ER SER RS,
BERE.

CREATION DESCRIPTION
Social relation theme at present has four easel painting series and each series are different in painting ways and
expression.l always think the painting can’t explain the so-called art. It's not enough for me,in my spare time,|

stillinsist on using behavior and device to perform socid relations.
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wmE
Yang,Fang

E £
Worship

A% Acrylic Paintings,100cm x 100cm,2016

BIMEHR
ARRE.

CREATION DESCRIPTION
Worship of the sun.
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& RE
Zhao,Zhiwang

SWMHER 61
The Enlightenment Of Landscape 61

SHE Oil Painting,100cm x 70cm

BIEHR
"MREFRETAAENER P, BREBMERREFTEREERUASNNRAEE, EENIRET"H
BEFEEN—T2HRUMI—PER",

CREATION DESCRIPTION

"Modern omnipresent production conditions of the society, the original physical world commodity economy has

been transformed into the overall landscape, change is the essence of " all existing all into a representation”.

-42 -


zxytsu
删除


EYEART INTERNATIONAL - 2017

FEE
A Variety Of Flowers In Spring

fESHE Oil On Canvas,170cm x 140cm,2017

BIfERIR
RETRLIESRAEMNALRAEINAR, BIABHNEENETHARNRLEM RUERNEIEENEH IR,
BREEEA—NDFENAENER, RREFHIETE, —BESH, L TIRENEHER,

CREATION DESCRIPTION
Combines traditional Chinese freehand painting style with expressionism from Western culture. The passionate
color palette and brushstroke vividly depict the exuberant life of those flowers. This artwork is special to me
because it is also the life experience of me being a teenager, facing the spring of life, singing and discovering,

with pride and confusion in my heart.
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2R
Wu,Qiong

T’

Untitled

S Oil Painting,40cm x 50cm,2016

BIfEE R
AskRL R NE—RIRROBERIEN ~ENBEANR, LA BRSS!, iE— DA REIHA—EFTR
ENpURE

CREATION DESCRIPTION
Stone ,clay ,sand,wind and other factors collide with each other to produce a natural style,,so that people are

attracted to it it likes a dream for people struggling all the way through the process.
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Xl &
Liu,Hongtao

TR (RIHRR) Z 25
Untitled (fragile scene) No. 25

ARG Acrylic Paintings,30cm x 30cm,2016

BIEHR
BEFHSSW, EEERMEMELER, UFSNERFT—ENER, BEEXTIANESESSHS. ARZ
BRXER, BB TR ESNEX, WEEHTREHIR, 120383 E A —FE R,

CREATION DESCRIPTION
This scene seems to me closer to the social landscape, but with a sense of dilapidated and strangely, seems to
maintain a certain distance with the viewer, but also to focus on human life itself and the relationship between

society and nature. The burning of the screen, but also to strengthen the theme of a response.
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Sun,Ying

EJT
Sharpen Man

S Oil Painting,150cm x 170cm,2016

BIfE R
MAEXNENR, ENTERSEST, IPMRUEIFEBIVFERREER, TRREIX MR, IERERNGE, FEX
MERBERT,

CREATION DESCRIPTION
In the current society,sharpen man is getting less and less,maybe the occupation will disappear this occupation

reminds me of when | was child,so this work came out.

-46 -



EYEART INTERNATIONAL - 2017

PR
Chen,Xin

REBRE
Say Something After Dinner

HEAE Acrylic Paintings,160cm x 150cm,2016

BlfEER
BHRERNFRAREIZIROMTS, XEEEHRHOBS, BRRABSRPEL, BEEFEDPARMBE. XGH#
BEEMR WER T PR EFAEBNEE, BEERICRT HOEE,

CREATION DESCRIPTION
Roadside stalls is young people’s favorite. Where full of down-to-earth style. We can have open chat after a big
bite. Everyone in the picture seems casual but thoughtful. | described a moment of what is going to happen, and

italso record my life.
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FRIE R
Chen,Boxian

235
Meeting And Parting

HARIZE Ink and color on paper,2014

BIfERR

FETRE—Z2, ZERERNEHRRA WRENIC, A TRENNIES., BEESNE— DA, HXEELE,

RE, SHEHHRENMES,

CREATION DESCRIPTION

We gather together in Chinese, then we turn apart after dinner. The memory of the family became a hustle and

bustle of dinner. Everyone depicted in the picture has their own thought. Dinner party is a miniature landscape of

Chinese urban development.
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Harem Aali Hassan
Harem Aali Hassan

Abubakra HE®R
A Cold Night In Abubakra Village In Southern Kurdistan.

= Photography

BlfEER
Abubakra 2 EREEAMBXKN—PEWMNE, RAPNEIIEXELEETLHE2F MIRTAESEN B8
R EFIENE ”E tHTOAE, EANANERBEXUMNRAITENER BHEBDANBERT SR, tHE— MR
Fa9BIF o

CREATION DESCRIPTION
This is a beautiful village in the south of Kurd, named Abubakra, in which the grandpa of the photography has

lived there over 70 years. He worked all the days and also spared the time for reading and writing.
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Huang,He

Tree House-x
Tree House-x

B AR E Digital Print,25cm x 36cm, 2016

BIfEHEIR
WERER—KUEFASRMGRE, BB N E EFICICHREREAMISEEFHOED, BIFSEER.

CREATION DESCRIPTION
Tree paradise is a childhood as a reference to the digital print, intended to remind the audience through the

memory of the childhood so that people forget the pressure of life, return to pure nature.
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g
Wang,Lu

Xt

Lan

LZAEEL Integrated Materials,180cm x 200cm,2015

BlfEER
HHZRAMMFLELZ,

CREATION DESCRIPTION
"HPatchwork Art Plus Hand Sewing Process.
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KER
Zhang,Huiying

IONE

Xin Jing

FARIELF Yarn And Screen Cloth,50cm x 700cm,2017

BIfEHEIA
DEPFIR2IIEIFERNOBEZEEWRF ., £ 260 NXF, ZEFRBFREERGITEFHI LIS, E5HLLK,
PEREFDN. KEFRNEFETZEAANNRESERMITE, BUBERXY 02" sz,

CREATION DESCRIPTION
This artwork is talking about how to reach our destination through the great wisdom. The full text has 260
words, the font combined the traditional Chinese elements and Western point of line and blending, showing my

understanding of this artwork in spiritual and cultural perspective.
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FH
Wang,Yan

=]
Mutual Training

%228 Lacquerware,50cm x 700cm,2017

BlfEER
AR EAERNTFLNE, MUFHRONANERZ N BT TERRROBTINE, WS NRABRIESR
ZRBNR,

CREATION DESCRIPTION
By using the materials like fur and woolen, | may break some sort of rules in traditional lacquer painting. This is

my understanding and expression on traditional art form.
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BiEIX
Feng,Jianda

FER
All Things Grow

LB BFE Installation,85cm x 85cm x 3,2016

BIfEE R
BMABAEXE—MMEDMENEELR. AERTHFHHEN ARFNT LI LD 2B —LEHDERNER: RER®
EHFREE], BEENRRRE MR LMELFHNNTHERZERNEE,

CREATION DESCRIPTION
Color restrain each other, compete and link with one and other . As we do not have the ability to comprehend the

world but we live to feel its existence through changing or conduct a from of tiny performance.
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Fis
Wang,Heng

ES

Egg

fESAE Oil On Canvas,100cm x 100cm,2016

BIfERE®
B, —MEA=ZNRNEARE, DEBEER . EANSITRAIEY, NI, X2EHNMEK, BENISTER
EREENES, XMEUFBENNERNENE—TEY L —KNTFBHNE, EERAKELENNEARESZ—,

AHBNESERRT, EXER2NRFESTEE,

CREATION DESCRIPTION
Egg,such an ordinary thing,but is actually intriguing.It could be a destruction if one is broken from outside,while
a birth and growing of life if cracked from inside.

Under so fragile a shell, there is so tough vitality.That is how contradictionary sides root in an egg’s identity.
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ZBE

Liang,Siting

#—NO53
SECRET-NO53

JHTE Oil Painting,160cm x 100cm, 2017

BIfEHEIR
FREERSRAGMEMNS SESEERBEXNEENHNNE, EEEFENTHEAZEROMIIAN, EEHER
—ERETHBR,

CREATION DESCRIPTION
My works are mainly developing around the objects of privacy and objects from daily life, where you could also

find some anti-normal items.
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RSB
Song,Zhaoyu

|84 -9
Old Memories-9

SHTE Oil Painting,120cm x 128cm,2016

BIEE R
(IB%) (E@A BB FTROIERRIBED . 2R EENRYEREIRSET, MTRBXDIRISHIRB LN
TEEF, RAFEZANERBXNT ERSRIBHNRMEI LR,

CREATION DESCRIPTION
“0Old memories “works old jewelry materials taken from my dear old clothes and old jewelry.they are my dear
things to accompany me through a lot of beautiful moment.In order to keep the especially feelings forever, | use

the fiber to express the unique feelings which the clothes full of memory.
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NEE
Zhao,Mingjun

TEMNXE No.2
Unknown Landscapes No.2

ZEEMRIERTE Integrated Materials, 40cm x 40cm,2016
BIEHER

HEEXLELENNSSFET HRIORMMS,

CREATION DESCRIPTION

I believe these nameless landscape will exist somewhere in the world.

-58-



EYEART INTERNATIONAL - 2017

SBE
Wu,Chaoqun

PBZ=EER
Lou Shi Ming

3% Calligraphy ,180cm x 97¢m,2017

BIEHIR
IBER, SEB1Em.

CREATION DESCRIPTION

A humble abode though this is, my virtues make it smell sweet.
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EBHA
Yue,Mingyue

Lnk On Gauze
Lnk On Gauze

Win, e, 275 Gauze,Yarn And Screen Cloth,50cm x 700cm,2017

BlfEER
FaRBRBHRKNESKEMTEANKEE, REBLHM, DEAMLHREREHKEFEFHNTER, FHIHFNH
TR, BERDIMAHNE R AMENRRENIER, XERENNEER,

CREATION DESCRIPTION
My work is inspired by Xu Bing’s Background Story and Qi Baishi’s ink paintings. | use gauze, yarn and screen
cloth to reconstruct elements in traditional ink paintings and add new elements . By expanding the size and

displaying my work in the contemporary manner, | want to change the original visual experience.
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KER
Zhang,Huiying

W3EWE7KIEK No .2
Mountain is non-mountain,water is non-water

LBRKBEFE (KR, 57, 1% ) 2608 D80cm,2014

BIEHER

ARIWEREXAMA TR, RIERIFBEERNESET, AEALEFAESWNMRITFE, BEIKES
5 EEE AT F M KEBRREEEBIEALSFT FHRERZEN. TFMRENERFREERENFBEE
HIEBL

CREATION DESCRIPTION
This series of works using modern industrial materials showing the ancient pure and beautiful life.The ink image

of picture all made up by nails.

-61 -



A
Zhou,Kaibin

NERIE
Reflections On Life

#HZ Photography,30m x 23cm x 12

BIEHR
BENBREAEENERZES TR, 8%, BEIAREN, REXEEED. BRMALIL, EESNERNS
B, BHERRANTHR, XEERETANLE, BFENR, &BAE, ENFEEM2N, BRARE FR—5.

CREATION DESCRIPTION

From the beginning of the clean white walls to their own dry, mil-dew, and then to the man-made walls, finally
back to the white, this metaphor adult life trajectory.There are own factors and future generations of intervention

which often deter-mine the Development direction, good and bad, different, but still alone.
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£l
Ji,Bei
BIfEE R

hEl Gif 2017

Before And After
L)

CREATION DESCRIPTION

Plant expectancy and harvest hope. And there is no forward sequence.

M, WERFR, AoBl/E, LRB /G,
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HEE
Huang,Xingpu

BH
Let Life Be Beautiful Like Summer Flowers

A Video,5” 54" 2017

BIfERE®
SANEEM—F—FNEREEELEE L, i —r 2R,

CREATION DESCRIPTION

The man took the petals one by one from his mouth and inserted into the stems to form a complete flower.
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=119
Wang,Hailun

Bix
The Body

5 Photography,2016
BIE R

AR THRBENEIUNEN,

CREATION DESCRIPTION

We don’t see what we usually see.
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FEARAYZR 2 Sleeping Relic - 2
JROSHE , S4/KE | KT48 0il On Film, Light Box, 90cm x 120cm,2015
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RIS &

1979 FEHETFAEENNF
1999 FEWFRERMEREZEZEAZRHEZ
WARWVZEARR

TR
2017 &, WHE—FBENE, B=E, b=
2016 &, @Y 2——RIBENE, MEBEANE, @M
2015 &, W ——RIBENE, SHERE, b=
2012 F, PITHR ——BRBETMKE R, HEERNE, bR
2008 FF, AERm——RAMNE, SI0EARNE, ks
2007 &, EE——FRIBENE, 2EHEE, Lig
2006 &, #ek, ERAEE, b=

R
2016 &, "FHMIE—XBANEMRIBE", K&, b=
2015 &, WHEENETFER—SHAR, &N, hE
2014 & EREBBRA—FESTEZARERE, JJHEEE, 8/, HE
AE—— P AEEIRERANER, tE=E, kR
2014 FEMZATEBR /NEE—— YN ZARMESHEBEEERR FEM
"‘DHEXR L AF——FTERELINZAR", BRATL
2013 &, SELEHMENS H%, FLEANE, b=
2012 &, ZARBHR, REEANE, b=
201 F, BEMEBR—HREREBER, S0ERNIE, bis
2010 &, hETTE, WREE, &2
2009 FF, ERRWNEFRE, BirsBHL, EX
M ——ARELHKEARER, FFLEERZE, £E
2008 &, HEFEE, LR EE, &3
ZARILE, FERRBE, b=
FIUEL, FFLEERTE, £E
2007 £, TRER—FEHRZAREER, 2ERAEE, L&
BRETEERENZAAE, ZE2E 6335, &6
2006 &, SHHPEEAKRE, FEEANE, b=
FEISAZANEE, PEHLIEZARIE, IR
CTeE—ERIRZAREKR, BIIAZEANE, Bl
2005 &, BEMEPEFRERCIHAL, ZASEE, Lig
MBEIRHE——2005 FEEFFERKE, WEEERE, Lig
2004 £, @B ——HRZKRE, BEEER, BN
LELS——FPEFREERE, @AFRENE, R

B, bR
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BEARAY%% 3 Sleeping Relic - 3
R ASHE , S 45K, KT48 0il On Film, Light Box, 90cm x 120cm,2015
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Chen Hongzhi

In 1979, Chen Hongzhi was born in Xianyou, Fujian province. Being as a full-time artist, he has a

professional background by graduating from Fujian Normal University with major in Fine Arts.

Solo Exhibition:
2017, Subtle Beauty, Xian Space, Beijing
2016, Myst 2, Fujian Museum, Fuzhou
2015, Myst, Today Museum, Beijing
2012, Parallel World, Found Museum, Beijing
2008, Pentaquark - Five Solo Exhibitions, Duolun Museum of Modern Art, Shanghai
2007, The Lost Wal - Solo Exhibition of Chen Hongzhi, Holy Oriental Art Gallery, Shanghai
2006, Game - Holy Oriental Art Gallery, Beijing

Group Exhibition:
2016, Echo of Civilization Crossing Dunhuang, Taimiao, Beijing
2015, Vision of Multi-dimensional, Ant Nest Art Museum, Zhangzhou, China
2014, I Il I IV V -Young Chinese Artists Group Exhibition, JJ Joong Jung gallery, Seoul, Korea
Chaos - A Fragmental Era, Shone-Show Gallery, Beijing
“Lesser Logic - Linguistic Encoding and Discursive Expression in Contemporary Art”, Parkview Green
Art, Beijing
“40th Anniversary of the Establish of Diplomatic Relations Between Malaysia and China, Exhibition

Contemporary Fujian”, Malaysia

2013, The Material & The Method in The Painting, Sishang Art Musem, Beijing
2012, Art Frontier, Songzhuang Musem, Beijing
2011, Image Reconstruction - Group Exhibition of Contemporary Art, Duolun Museum of Modern Art,
Shanghai
2010, Chinese Elements, Modern Gallery, Taiwan
Presentation Exhibition of Young Artists, Shanghai Mart, Shanghai
2009, Chongqging Biennial of Young Artists, International Exhibition Center, Chongging
Within the City - Selected Exhibition of Chinese Contemporary Art, The Meridian International Center, US
2008, Art Beijing, National Agriculture Exhibition Center, Beijing
The Secondary Reality, Meridian International Center, US
2007, Post Pioneer and Four Directions of Chinese Contemporary Art, Hong Kong
Unrestricted Time - Invited Exhibition of Chinese Contemporary Art, Holy Oriental Art Gallery, Shanghai
2006, China' s Today Art Exhibition, China Art Museum, Beijing
Document Exhibition of Chinese Contemporary, Beijing World Art Museum, China Millennium Monument,
Beijing
Convergence - International Group Exhibition of Contemporary Artists, Art Gallery of Xiamen University,
Xiamen
2005, Received “Dragonair Chinese Promising Artist Awards”, Art Scene China, Shanghai
Visual Charm - 2005 Shanghai Youth Art Exhibition, Liu Hai Su Art Museum, Shanghai
2004, Purity - Contemporary Art Exhibition, Fujian Fine Arts Academy, Fuzhou
Juvenile’ s Ambition, Awarded “Chinese Young Artist Painting Prize” by He Xiangning Art Museum,

Shenzhen
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BEXIE 1 Exotic |
HERE + I ZF S Acrylic +Indian Hand Embroidery,R60cm, 2016

BUEER

B EFRH—LNEBRE, BARSHENERR, WEEFN/NET. BRERE, E2—DED, B— XA,
HRHEEHNERE—MSTHHNGE, R ERFNORE, INRELEEARNEMNZE, EULX, BEE—1
BR, FERMANE, MESBEBIES, (g, 28, 0BZ, BEAEESFMENE, XNEWN—LMITEXNE

%o
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SALLY HUANG WONG (ZE5#])

1990 £ 12 BETEZD, EE2TELES,
2016 ERRERBEEmRAR LN, MADREREBRTFRE.

=3
2016 FF BEGER (WDR), 798 ZARKX XYZ BEJE, bR
2014 F HFEBEHNEHXZE (WTMRE), 798 ZARK XYZ B, 6=
2013 & BHNHER ZAER, 20,

BRE
2017 & EHiE fES EHEE b=
2016 & BRHE FESERZARTANE BEZ2IYAZAEWE E23H / FIERNERE R Q=
2016 & PARERBWEE hREREARE LR
2015 F RAZEFEZARIRIERRE 2T FEDHEZH/I BN, BF
2015 £ 30 Under 30, Y8 B X /REBEE, S5
2015 FF ZEEEH REHMNAZAR, hEHLSIEHRZAIE, b=
2014 £ BEAHE PESANZAE EZDERZAEYE, E23H
2014 & FH_REeEERBRAEIIMENEER, WTERE, TTES
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B XIS 1 Exotic |
HERE + ML FLS Acrylicindian Hand Embroidery,R60cm, 2016

STATEMENT

I am from Panama, childhood studies in Latin America and China, as well as experience from Latin artists
and learn Chinese painting. So | like to gorgeous colors, unrestrained strokes to express the inner feelings.
Works into the Indian women hand-sewn embroidery, showing a rich Latin American style and the world of
flowers, to awaken people’'s longing for nature, environmental protection and the realization of world peace

and good wishes.
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Sally Huang Wong

Bornin 1990, Panama City,

Lives and works in Beijing, China

Education
2012 - 2016 Bachelor of Arts - Painting (Mural Painting), China Central Academy of Fine Arts
2016- Master of Arts - Painting (Mural Painting], China Central Academy of Fine Arts

Solo Exhibitions
2016 Sculture & Frescoes (Double Solo), XYZ Gallery, Beijing
2014 A Sky of Lyric Freedom (Double Solo), XYZ Gallery, Beijing
2013 Sally’ s World, Su Gallery, Si Chuan

Group Exhibitions
2017 Urmur, Parkview Green Art, Beijing
2016 Color Symbiosis-Chinese Contemporary Art Exhibition Tour, Panama Modern Art Museum, Panama
City & National Gallery, San Jose, Costa Rica.

2016 China central academy graduation Exhibition, China Central Academy of Fine Arts Museum, Beijing.
2015 Eastern Beauty-Chinese Contemporary Art Exhibition, Foundation of Providencia, Santiago, Chile
2015 30 Under 30, John B. Aird Gallery, Toronto
2015 Share the Beauty - Contemporary Art Exhibition of Latin America, Beijing World Art Museum, Beijing
2014 Crossing the Ocean, Panama Modern Art Museum, Panama City
2014 XII National Juried Invitational Art Exhibition, LiaoHe Art Museum, Liao Ning
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4T Red
L EHE 0il On Canvas,20cmx120cm,2013
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=]

=Lk
1960 £FEE,

XEEMEEERER:
EDNFE (Fig) (B—¥4&£am) (mHldt), (ma), &
REMERNEZFHE, (FRFESMIME:
RERRIMAORER " IFHER.

LR

[
4
\

LEFREERSE:
1986 &, SEHEBEEARATEELERN bR « hEZERNE
2005 &, BEERWREABRE BEREERE
2007 F , TRER—PEHRZAKER LEZEHEH
2009 F , BERENZAREIER EEREEANIE
20N, (FR) SRFEFABR EX
2014 5, (FEABNAE —SEBZERE) LR W TEE
20146, (RENEZEEZE—BSEBZERE) MMATEE
2015 &, (AR—BE2ERE) t= 798 Xz =a
2015 (RIENEZ - ERZERKER) BEEANE
2016 (BRXA - HEERZARE) &5
2016 (LA - ] I0VE) BRAH
2016 (REZX—SRLER) BMNEEANE
2016 (REE) FEHE
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Jo&& Untitled
fE;HE Oil On Canvas,100cmx120cm,2010
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Lv De'an

Li De'an was bornin 1960. Poet and painter.

Graduated from Fujian's Art Academy in 1981 .

Literary Background:
In the early 1980s, along with the poets and painters, Tong Ren, he established the “Friday Poetry
Society” and became an important member of the Nanjing poetry society, “They”
1980, published the poetry collections,
“Paper Snake”, “The Other Half of Life", and “The South to the North”
1992, moved to New York and published the long poem, "Mankato”
1994, won the "They"” Poetry Prize and published the long poem, "Right Where One Belongs”
1998, published the poetry collection, “Obstinate Stones”
2011, published the collection won the Yunnan Gaoligong Poetry Prize

2012, became a poetry moderator of “Impact China”’

Painting Exhibitions:
1986, National Xinhua Bookstore Artists’ Painting Exhibition, Beijing Museum of Art, Beijing
2005, Fujian Abstract Art Exhibit, Fujian Provincial Art Museum, Fuzhou
2007, Modernity Without Restraint--Chinese Contemporary Invitational Exhibition, Shanghai Sacred East
Gallery
2009, Fujian Contemporary Artists Invitational Exhibition, Fujian Provincial Art Museum
2011, "Unperturbed”, Fuzhou
2011, "Poetry School” Contemporary Chinese Poets Painting Exhibition, Chongging
2011, "Poetic Tones Painting and Calligraphy”, Fujian Provincial Painting Institute, Fuzhou
2014, Romantic drop, Lu De'an Solo Exhibition, Renke Gallery, Hangzhou
2015, Contract Lid De'an Solo Exhibition, ShengZhi Gallery, Beijing
2015, Romantic drop LU De'an Solo Exhibition, Fujian Provincial Art Museum, Fuzhou
2016, “Context, Chinese Contemporary Art”, Greece
2016, “Context, Another Mood", Italy
2016, Hidden Light, Ll De'an Solo Exhibition, Yi Museum, Fuzhou
2016, “Company”, Seattle
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KE, RO 2016

BlERR

B EFRHN—LNEERE, BARSHENERR, WSEFN/NT. RERE, E2—DET, B— XA,
HREEHNERE—MSTHHNE, A ERARNKSE, IR EREEARNEMZE, EUELX, BEE5—1
BR, REWMNE, MESBERIBS, g, 298, VB2, ERAREFMIERNE, XEM—LUNLFXNFE
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ZHEH

1992 £ F BRI
2016 BBV FrRREAZRZEIRITR RELZEN
MIEEFFIR

RE:
FEEMSESAE
THURES
1912 EBFIHEEX
FRREEZAMOUH

BERE:
2017
FEEEBERZARE SHEARNE , LR
RETERL - ERBFEZAR+—A, RWERE, B
BRERK-201T SFELMZARIERE , XBEZAE, IR
FEEL - FESEZARERREERE , BILERE, HX

2016
‘BECOMING ONESELF’,1X3 GALLERY, 3t5x
FEEHL -F=ERAEREAR, BRWEANE, @R
FREE-PEASSFESAR, SBHERIE, 7HM
“2016 £ FE Global China" HEZARRE, 3BME ML, EBM
2016 B R ESE, )| ERZRERE—SHILERE, [

EEE L 2016- -HPEFSFEARERRZRESEMITRICIE", KIWBEARNE, Rl
2016 CIGE AZBEFEBIER S, BRSWH L, bR
FLRYEEEFEEZAT  RUBFEANE, M

"ZARANPBX"ART PARK ARZARE, MREEHL, B R
2016 F_ENEELEERRKREVEREEHENE, FYIXESHELUZARIE, T
HBER - ZRNA, BiRE, bR
HEZAR100, 2EBRVRBRIE, b=

2016 ZREREE S, 2ERVERE , bR

TRRB -- HEELAHEZRE, BAANRE, b=

RREAZRAREWR, hRERZREANE, b=

ZKEWK -- BREEZARE, WERE, kR

100 E—X -- BEEZ K 10024 WE, ki

2015
IEtiE -- PFEBSFEZARENR, BREARE, tR
Wi -- BEEFIEANE, BREHFZAZE, bR
WEE -- PFEHAZARG BRGNS E, FLEEANE, LR
BEZR100-- FEREFHHITL, £EERIWERE, bR
ENEERSFEARER—FHEDS: REF-HO), ZHIERNE-WIEZRZREARNE, T
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Rebirth/Mushroom Store
Installation,Synthetic Mater,2016

STATEMENT

I'm interested in some small things in life, for a lot of material texture, many tiny life such as: mushrooms,
also like to have a plot, a theatrical, like directing a play, more hope that work is a kind of diversified styles,
tell the story of a few different in a work, a few story takes place in a different time and space, seemingly
unrelated but there is another contact. | like from the reality, from social to tell their own things, such as

myth, dreams, psychics, but don't want to go too far in myth, also had something to do with reality.
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Li Linlin

1992 born in Bei'an, Heilongjiang
2016 graduated from spatial design of the central academy of fine arts Received a bachelor’ s degree

Now is work life in Beijing

AWARDS
LALIQUE Nova Art Prize,2016.
LUO ZHONGLI FELLOWSHIP,2016.
THE 7th NEW STAR ART FESTIVAL, NEW STAR AWARD,2016.
Shibijia Nova Art Support Program.

GROUP EXHIBITION

2017
The Second Wallpost Artist Exhibition,Today Art Museum
LARK IN SKY -ELEVEN YOUNG CONTEMPORARY RATISTS,DUISHAN ART MUSEUM,XIA MEN
On the Road - Nomination Exhibition of Chinese Young Artists, HUBEI MUSEUM OF ART,WU HAN

2016
‘BECOMING ONESELF',1X3 GALLERY,Beijing;
‘NEO-EDEN’ The Artworks by Young Chinese,Japanese and Korean Artists,SUZHOU JINJI LAKE ART
MUSEUM,SuZhou;
The 3th Nanjing International Art Festival -Scarcity & Supply,Baijiahu Lake Art Festival,NanJing;
2016 Global China-Art ZhengZhou,ZhengZhou;
2016 LUO ZHONGLI FELLOWSHIP,SICHUAN FINE ARTS INSTITUTE,SiChuan;

THE 12th CHINA INTERNATIONAL GALLERY EXPOSITION,China National Convention,Beijing;
‘ON THE ROAD' ,EXHIBITION EXPLORES INTERACTION OF SCULPTURE AND SPACE,Shen Zhen;
THE 7th NEW STAR ART FESTIVAL,RAINBOW BOX ART MUSEUM,ZhengZhou;

THE SECOND NATIONAL ART COLLEGE GRADUATES BIENNIAL PROMOTION EXHIBITION,WEN BO
GONG,SHEN ZHEN;

“Unbounded code”,JOY CITY,Beijing;

ART VOYAGE,INDIGO,Beijing;

Art Nova 100,China Agriculture Exhibition Center,Beijing;

2016 Art Beijing ,China Agriculture Exhibition Center,Beijing;

CAFA UNDERGRADUATE COURSE GRADUATION EXHIBITION,CAFA ART MUSEUM,BEIJING;
‘The stars plan-The contemporary young artists promotional activities” Arttrees Museum,Beijing;
“Art Nova 100-DOBE WE",Shang Hai;

2015
“UP-YOUTH" --CHINA YOUNG ARTISTS EXHIBITION 2015 ;
"De-BUG:MINDS-IN-HANDS 6th", PIFO GALLERY, Beijing;
"Breaking the Image "-- Methods in the Treatment of Imagery by Contemporary Artists from China,
Sishang Art Museum, Beijing;
“ART NOVA 100" ,China Agriculture Exhibition Center,Beijing;
“Youth Attitude: | Challenge:l Create --The 4th Chongging Biennale for Young Artists”,SiChuan.
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B

1990 E£E TR LR
2009-2013 FREARZRBEEWZTE
2013-2016 AREARZRBEE WML EN

MIfEEETF b
B
B

2016 REXBEF—H: (BEEE) FEERR RRZAHO bR

R
2011 EEEHBNE PRERZR IR
2012 A& pEBERIRE (BItRARNEFT) FRERZR IR EFERZARAER
2013 BREXE=MHT THEERE LR
2014 FAEFEEMREBEENER WAIZEAREZREANE @
2014 ZHE: SFEZARIN BEEARE SR
2014 HiR: FRERZRERMAREERE SHEAE R
2016 RERET: EAHEL BHERSEHO AL
2016 SENE M50 FHHREAEBRE M50 ZAX LiE
2016 XEBH4REET? WMBZEARADE 55
2016 BIFFLRgHRE H=E bR
2016 BEZAR+ RESRZANEME db=
2016 AN HEAREEHEIRAE BEZA &l
2016 MFRETE FREFSEEMNZAKE FREFEE
2016 ZARIMM: 2IKFE  FEhdho FBM
2016 WHEREMHEL FZ=REREMREAR BRBEEARE BR
2016 Br=EHFERIFEE LRIPEXE b=
2016 BYE/ EGE: FE=ERYIEZHERER EHEEOIESULE R
2017 ZARAESHHH XX THRFE AYUERRITZER 449

R
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Gene Town
HDvideo, 17 18",2015-2016

SYNOPSIS

When gene mutation become a frequent situation, the goal of human development turned to how to stabilize
their race, and the control of gene mutation. Reproductive rights are invaluable under the control of

government, different people fight for free continuation of lives in different ways.

STATEMENT

Even in science and technology developed modern society, we still can’t fully unravel the genetic
secrets of why the continuation of our lives, why mutation, why so unstable. Macro point of view,
independence and progress of mankind are just grain of sand in the large history of the universe.
Microscopic  perspective, the human being is just a container of gene to achieve its Self-sustaining and
Self-evolution. Perhaps, the whole universe what we have explored is just a circle of the Samsara or a tiny

little part of a cell.

So, | set the film an unstable gene background, to extend its alienation. The human body will change into

any creatures anytime because of gene mutation. Then take a look at this sci-fi setting, what will happen in

human society. Also in real life, we are faced with a wide variety of genes crisis, how to treat alienation and

hybrid genes, evolution or degradation, in the end what is the essence of life, this is what | tried to explore
in the movie.
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In the film, all the scenes and objects are from the network picture except characters. | smashed them
and collaged together, copied the replicas. | think this is a kind of hybrid community and simulacrum of the
world that created by network pictures. Since many human beings are now indulging in the form of images
existing on the internet, then | just let my characters live in the Flatland formed by images. In my opinion,
the present culture is a kind of ready-made, recombinant, sampling and hybrid approach. Therefore, When

the current world is overwhelmed by images, | hope my work to use images instead of producing images.

Lu Shan

Bornin 1990 in Chengdu
2009-2013 graduated from Central Academy of Fine Arts majored in photography
2013-2016 Master of Photography, Central Academy of Fine Arts

Work and lives in Beijing now
Exhibition

Solo Exhibition
2016 Soka Laboratory Phase |: "Gene Sugar” Lushan Works Exhibition Soka Art Center Beijing

Group Exhibition
Post adolescent poetry Central Academy of Fine Arts  Beijing
2012 Struggling: Sino-Dutch Photography Exhibition (cum Beijing Aurre Photography Festival] Central
Academy of Fine Arts Beijing  Hague Royal Academy of Art The Hague
2013 The city without sky Yuan Art Museum  Beijing
2014 The 5th Jinan International Photography Biennale Shandong Academy of Arts and Crafts  Jinan
2014 Multi Dimension: Young Artist Program Wanhao Art Museum Beijing
2014 Resonance: Central Academy of Fine Arts Graduate School Exhibition Today Art Museum Beijing
2016 Happy Spring Festival: Art China Javits Convention Center New York
2016 The ninth M50 cutting-edge award finalists M50 Art District Shanghai
2016 Nothing happened here? If art salon Qingdao
2016 BIFF Experimental Image Exhibition LiSpace Beijing
2016 Youth Art + Songzhuang Contemporary Art Museum Beijing
2016 Local scenery: cross-strait contemporary photography cutting-edge communication show Jingyi
Art Taipei
2016 From East to West Karlsruhe National Art University = Karlsruhe
2016 Art Zhengzhou: Global China Greenland Center Zhengzhou
2016 Depression and Supply: The Third Nanjing International Art Exhibition Baijia Lake Art Gallery
Nanjing
2016 The 13th China Independent Film Exhibition Beijing Normal University
2016 Time / no room: the third Shenzhen Independent Animation Biennale OCT-LOFT Shenzhen
2017 Art and New metropolitan culture: Experimental Film Festival New York Interior Design Institute
New York
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MBS IR KEINES 4 The Fox Who Emulates The Crows
JHE Oil Painting,110cm x120cm,2014
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R

1983 FAETFILR
BT EEREEAZREERRE LW

=
2016
[E#idE | A& Joe Hedges WA R, BRE, bR
[Ae] RINNE, REERERE, b=
2015
[ f A RNDE, REEAER, tR

BR
2016
[E_EBARKEAERRE]  WRZEZRHL, bR
% - MEERZAELER]  SRER LR
[(RAERE - SESEHEBRBIER] , ZARRM | M
[fE - FESFERZEARRE] ZRIER, REE, tR
MEER] (ZRMHE) ABFZARARREER, ZAHHEARE, bR
2015
[N ZEFiR ] BEHFPEZARTEIMER BIUH/NE REZA
[REZEZBZAREMITL]  AZRE/NE, REZAR
MRAIZIRZ 2| E_BANZAR, HEaE®WE, b=
201 FEFFZA100] BRIREAFFR, RRIE, R
[BRFE-FREISMUNFER - ZREZEKE]
[WHEFEZARREERE], BUZERER, bR
[HE| ZRRRAE+—AR, ZARIR, REIE, IR
[HBEE-FRE|EAEL ELEREEFHILY] ABREURZREZALZRIR
[BHEE - ¥R AGSIRERMCRA, BEAE, £iF
[AIZH| TR, RFEAER, bR
2014
[Z2 B2 @0 | SHERE, REZEHERNE, bR
MRAEEZRZE SNHBEZABER, bR
WHEFZARRER] , RFZEAER, bR
EE] EAR, ETEE, bR
[E—ER] OIER , BEREERZREANE, ItR
B - WEBLLE | NAR, BABE, bR
FH5BY - RVEZA] NSELHER  IREARNE, bR
[ ELMA] BEZR SAMEETFEZRRNERRE , REZAKIE, bR
[BEEPEHREERZANER] TlR, FEERPL, BEARF
[FBIR - EEZAREH B QIMER , PEEAE, t=R
[MEX| FRABEFZAXRE , INEZARIE, Lis
[EENSELHER|  SLERE, L&
2013
[ER+A| EEELHEFRRE, FETE, IR
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JHFIXY Cat And Chicken
JHE Oil Painting,110cm x 150cm,2011
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Xu Fan

1983 born in Beijing

Gratuated from Tshing Hua University

Solo Exhibitions
2016
“Telepresence” Xu Fan& Joe Hedges Double Exhibition, Sishu Gallery, Beijing
“Character” Xu Fan Solo Exhibition, Song Yang Art Gallery, Beijing
2015
“Amon at the Corner” Xu Fan Solo Exhibition, Song Yang Art Gallery, Beijing

Group Exhibition
2016
“The 2th Chaoyang Image Art Work Exhibition”, The Rose Bud Art Center, Beijing
“Collision-Conceptual Figural Art Group Art Exhibition”, The First Sound Gallery, Beijing
“Arabian Nights-Contemporary Young Painter Invitation Exhibition”, Art Hangzhou, Hangzhou
“Collision-Figural Art Exhibition of Chinese Youth", Art Beijing, Agriculture Exhibition Center, Beijing
“Conceptual Figure”, “Art Market” Excellent Artist Nomination Exhibition, Art Market Gallery, Beijing

2015

“Start from Time Difference” Grasse China-France Artists’ Creation Exhibition, Grasse, Phoenix Art

“Phoenix France Artist Stationing Plan”, Grasse, Phoenix Art
“Star of Institute of Poly” The 2nd Contemporary Art Exhibition, The Time Museum, Beijing
“2015 Annual Nova 100" Launching Exhibition and the 5th Anniversary Exhibition, Agriculture Exhibition
Center, Beijing
“Shaun the Sheep-Lady Yang” in “Sheep Shaun-Art Sheep National Itinerant Exhibition”
“Exhibition for Nominated Young Artist in Asia”, Xiangshan Art Gallery, Beijing
“Symbiosis” Public 11 Artists Demonstration, Art of Beijing, Agriculture Exhibition Center, Beijing
“Shaun the Sheep-Lady Yang” was selected into the artistic communication project for the China-Britain
Cultural Exchange Year as “Gifts for Prince William”
“Shaun the Sheep-Lady Yang” was selected into the Original English Festival”, Long Museum, Shanghai
“Lovely Force”, Theme Exhibition, Song Yang Art Gallery, Beijing
2014
“Echo on the Silk Road” 0il Painting Exhibition, Phoenix Art Palace Art Gallery, Beijing
“The 1st College Star of Poly” Contemporary Oil Painting Art Invitation Exhibition, Beijing
“Exhibition for Nominated Young Artist in Asia”, Song Yang Art Gallery, Beijing
“Filter” Five Artist Exhibition, Art Season Gallery, Beijing
“The 1st Octant” Creation Exhibition, Gallery of College of Art in Tsinghua University, Beijing
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SZA9EEEN - 1 String’ s Peristalsis |
ZARMME Print 80 x 55cm 2016

eI =P

ZEANAFEAVNERARUARRF. HF PHFNERZENRRAT M2 RNMR/NRLIR 2", "%
NABIRDFZHHA = EHEMABNERNTF, BESVRSATUENL  ZBICANARNEFE—PILNR
ARBMAN—TMHRE, — N T2HEPNZEMONEFE. £ "X B, XMMNSZKURENARS
HE, NMARTERRNLGELY, X (ZHE) RIMERP, LT FHN 2" 4%, BFNEHMER. £
EHN=Z#=aEmERAX  FfREAANTEZXNHEREE, FHENEEFNEFNES.
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&

RIWZAR, BEILR.
2006 BV FRFEARZRR, (FRIRGEVEIFE—FX
20N FREABANERSTEZATLEBARAR, SREMERIEEZEFZAEKXE
o ZRIEREBRINIER . ARV . Bl -

BHES

2017 FXEZADER, ZEERAZEE
2016 F BEHE—FEEAZARIARE, EZSUAZAENE, FHERNEREE
2016 & B AFERE 12 [& Paratissima EES, BAF
2015 F ZASER, RAUEBKIE
2015 F MR RiE——HHREE STRUBER, EARBAZZAZER
2005 F RAZE—FEENZAERE, 2T, 57
2014 F FEHEHESFRE, FEEAE, bR
2013 & "HAMIBAAC ZEATEFEFMAKERE , IRSHEARE, LEERE, FWERE, BNERE,
L REBERE  REFERE, FIIXLUBERIE
203 F BHAFE ——PEZARINERE, B2 TEYIE, E25
2013 4F FZ 8 HER 2013 hEFLHUELER, BE
2013 FF BIRZ A 2013-- T RERFRZSAERS, REE, It=R
2013 F BHAE——FEZARIANERE, ERKNEREARIE,
202 F WE-FESILREHEMS, SHEARE, EEBSOERNE, THR=E
0N EERABHRBVER -- BEUST: BLAERTIERE,
2010 £ REMAXAZATEEFELEARE, REERZRERE, X2
2009 & AMDAERE SBEEAE, bR
2007 F EiF. ANEREE, SHERERE, bR
2007 E HESEHXNBBE——8E BB R YR SHEARE, It
2006 &£ 2EEARREVEEREGRE, SEERNE, IR
2005 FE MRERB——LEBEEFEFEERKE, WERERIE, Lig

-93-



SZAYEESD - 2 String’ s Peristalsis I
ZARGIE Print 80 x 55cm 2016

STATEMENT

String theory that the basic unit of the universe is not electronic, photon, neutrinos and quarks and the like
point particles, but very small and small linear "string”, "string” of the different vibration and movement to
produce A variety of basic particles, energy and material can be transformed. The theory that we live in a
reality and science fiction intertwined in a world, a completely by the wonderful string played the elegant
universe. In the "string” theory, this tiny chord in a large number of different ways to shake, thus forming
a natural thing. In this "string of peristalsis” series of works, so that disorderly "string” lines, orderly
movement up. In the virtual three-dimensional space inside the extension. Works of the screen embodies

in the mysterious world inside, the universe is an orderly and disorderly combination.
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Zhou Song

Graduated from the Tianjin Academy of Fine Arts in 2006,
won the first prize at the Academy’ s graduate thesis exhibition,
2012 won the Award for Painting at the 5th Annual May Fourth International Youth Art Festival

Collected by numerous domestic and international collectors, art organizations, and galleries
Selection Exhibitions

2017 - Art Capital, Independent Artists Comparison Salon, Grand Palais, Paris France
2016 - Colour Symbiosis - Chinese Contemporary Art Exhibition, Panama Contemporary Art Gallery, Costa
Rica National Gallery
2016 - Twelfth edition of Paratissima, Torino Esposizioni, Italy
2015 - Art Beijing, Agricultural Exhibition Center, China
2015 - Beauty of the East - Chinese Contemporary Art Exhibition, Santiago Chile
2014 - The Chinese Neo-Classical Art Association’s 2014 Annual Exhibition, National Art Museum of China,
Beijing
2013 - “The Wisdom of the Era” AAC Annual Influence Exhibition Tour, Beijing Today Art Museum/
Shanghai Heng Yuanxiang Xiangshan Art Museum/ Wuhan Art Museum, Xi’ an Titan Art Museum/ Chengdu
Winshare Art Museum/ Shenzhen Guanshanyue Art Museum
2013 - Crossing the Ocean - Exhibition of Works from Contemporary Chinese Artists, National Art Gallery,
Venezuela
2013 - Dazzle Art 2013 - Beijing International Art Exhibition Organization, Agricultural Exhibition Center,
Beijing
2013 - Crossing the Ocean - Exhibition of Works from Contemporary Chinese Artists, National Art Gallery,
Venezuela
2012 - Focusing - A New Currency of Realism Painting in China”, Beijing Today Art Museum/ Shanghai
Duolun Museum of Modern Art/ The Guangdong Museum of Art
2011 - The 5th Chengdu Biennale-Realistic Once More: Easel Painting Exhibition, Chengdu
2010 - “Tianjin Sunshine Art Festival” Youth Painting Exhibition, Tianjin
2009 - “Song Zhou: Solo Exhibition”, Today Art Museum, Beijing
2007 - “Group Exhibition of Shi Tang and Song Zhou", Today International Gallery, Beijing
2007 - “The First Today' s Documents Exhibition - Energy, Spirit, Body, Material”, Today Art Museum,
Beijing
2006 - “Nomination Exhibition of National Fine Arts Academy Graduates”, Today Art Museum, Beijing
2005 - Amazing Vision - Shanghai Exhibition of Young Chinese Artists, Liu Haisu Art Gallery
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ERET—1
ART and NEXT GENERATION

-98-



EYEART INTERNATIONAL - 2017

ERET—H
ART and NEXT GENERATION
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i %2 & Fx 1 i3

Mr. Daniel Kroll

SR E R
MesEEEmEESaNEFE
ZREER, BER
REREEFESINEH

REREEAMEUCILSEMERESSNET, B2 B2 AKBRINEE
R, FEEANRZREETESSNLE, TRERAB D FHEESUENLIRGE
R

EMALNXEDN R, BB/RELEEEEBEBRNA/RTIERS (Geraldine
Norman) AR ARBEAT B UK - 5B R RA “FHEHMA " (The Dynastic
Rule) o

ERENTED, REREETREY TEHCRIIN, B EHRRAEE,
i, /E8 Seeya Ventures NEXGBUIAAN |, RE/REEEEFF—DMENE
HFBERANRE.

Mr. Kroll,an art collector and philanthropist ,is the president of the Kroll
Family Trust which has been actively engaged in promoting cultural
activities and publications worldwide. Among his activities,Mr. Kroll
is managing the publication “Dynastic Rule” by Geraldine Norman
and ELLissitzky' s Jewish Period by Alexander Kantsedikas. Over the
last decade,Mr.Kroll has rapidly built a successful entrepreneurial
career,currently a Co-Founder at Seeya Ventures an innovative project
which reinvents real world and digital communications as we know it.Mr.

Kroll is the director of the Hermitage Museum Foundation Israel.
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Ruth Bolduan

SR E R
HBEBIMIEKBAZEZARER
LESREIRKE

Ruth Bolduan X =2 XS 5MHRFERENEMENRE, (FRAEEERLE
ZAREMIE. EERZEMIE . F—BARERSHBYGE , thPrE SR MILE
BREZAZHRLIRE), ZAMRHBEXEWAESEHEE 2, RRTEHBEKXRE,
RERRNTRFPNE—(L,

Ruth Bolduan received B.A. and M.F.A. degrees from The American
University in Washington, DC. She has been awarded Artist Residencies at
Cité Internationale des Arts in Paris and Self-Help Graphic Arts Center in
Los Angeles.

Solo exhibitions include Anton Gallery in Washington, DC and Monterey,
California; 1708 Gallery in Richmond, Virginia; Other exhibitions include
Page Bond Gallery in Richmond, The Painting Center and Jim Diaz Gallery
in New York, Institute of Contemporary Art in San Jose, California, Museo
Pedro de Osma in Lima, Peru, China World Trade Center in Beijing, and
the Tretyakov Museum in Moscow. Publications include an artist book
with Alberto Casiraghy, Frammento di Dante, published by Edizioni
Pulcinoelefante in Osnago/Milan. Public collections include the National
Museum of Women in the Arts, the American University Museum, Capital

One Corporation, and the University of Richmond Modlin Art Center.
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Luis Jacob

R E PRI
ZRERFEELER

B -HREBR—UZSLELLBEARTAINEKRA, —EIKEEXNZIRT A, #
EHE201HEL 0 EREBERESMSAEEIES MRS ELBEATERE
XAURZAERF, XM+ FLURNZRERTIER, BEFEXREZNLR, 2005
F BEAERABEANERR M ZARAR ,; XEF, 5T ZHIHA Documenta
B9 12 %8 A Ruth Noack 1 Roger Buergel IR, EiB bW AT 2007 FRIEDN . M
BLE, BEHELEER LRI TEMEENAT, TETHRIONR (FI11, brEE
22, EA—SoUERALSHREBIEMIERE) NEGNER, 2010 4/ 2011 4F,
ERFRIGESHFENZ LS ERMEREAREMEERF THNNOKERMEARE,

SREZMH:

ERABRBZARREN Documental?, FETEFRAEZ (2007)
ERRFFIRBER (2016) BH

Tanya Bonakdar EJ&, 1% (2015)

Cantor Fitzgerald BJE, EABIMNBHBEZRMARETIRZ AEE (2014)
FRRTIEAT, B/REL (2013)

HRE, BEAMEIENER (2012)

MERERXZAREYIE, Z€LH Generali EE =, HBY (2011 F)
AESREYWENTREREYE (AL (23) HREBEYE) (2010)
ZIIEWIE, NS R EBER, BRZARHRFAR (2009)

BASKZARIE, Z€ESFIXENE (Hamburger Kunstverein) , SX £ (2008)
IS4 Morris #] Helen Belkin ZAR1E (2007)

KRER:

ZRERFZZAREMIE 2016 FELZZRGERRKBENR: EREZRR"
SEEHAYSSE, 5 Barbara Fischer HRAKH T X2 SR EMNERE ZAREZRR
K= (2015)
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EYEART International Advisor——Luis Jacob

Luis Jacob is a Toronto-based multimedia artist and curator concerned with notions
of collectivity, and, increasingly, with acts of looking and meaning-making. Jacob
studied semiotics and philosophy at the University of Toronto in the early 1990s,
and he soon became immersed in local politics and club culture, as well as the art
world, all three coming into play in his first decade of output, which often included
experimentation with relational aesthetics. In 2005, Jacob showed Habitat at the
Art Gallery of Ontario; this, among other things, piqued the interest of then-visiting
Documenta 12 curators Ruth Noack and Roger Buergel, who included him in the
2007 event. Since then, Jacob has shown internationally and with great variety,
focusing on found objects (his Album series, for instance, part of which is now
owned by the Guggenheim Museum in New York) and the nature of the image. A
touring retrospective of his work was hosted by Montreal’ s Darling Foundry and

Toronto' s Museum of Contemporary Canadian Artin 2010 and 2011.

Luis Jacob is a Peruvian-born Toronto-based artist and curator whose work
destabilizes conventions of viewing and invites a collision of meanings. He studied
semiotics and philosophy at the University of Toronto. Since his participation as an
exhibiting artist in Documental2 in 2007, he has achieved an international reputation
— with exhibitions at La Biennale de Montréal (2016]); Tanya Bonakdar Gallery,
New York (2015); Cantor Fitzgerald Gallery, Haverford College, Pennsylvania, and
Limerick City Gallery of Art (2014); Centro Parraga, Murcia (2013); Witte de With,
Rotterdam, and Taipei Biennial (2012); Museum of Canadian Contemporary Art,
Toronto, and Generali Foundation, Vienna (2011); Kunsthalle Bern, and Solomon
R. Guggenheim Museum, New York (2010); Stadtisches Museum Abteiberg,
Ménchengladbach, and Institute of Contemporary Art, Philadelphia (2009]); Power
Plant Contemporary Art Gallery, Toronto, and Hamburger Kunstverein, Hamburg
(2008); and Morris and Helen Belkin Art Gallery, Vancouver (2007). His curatorial
work includes "Form Follows Fiction: Art and Artists in Toronto” (2016) at the Art
Museum at the University of Toronto. In 2015, he co-curated the conference “This
is Paradise: Art and Artists in Toronto” with Barbara Fischer in collaboration with

Kitty Scott.
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1989 JEHKRE, FL
1998 EERLTWAST, ZARMET
1997-2003 “MEHHEILIR" ZARE

2003- 25 RREAZRRITFR

1999 FTEFHRITRE, PRERZREANE

1999 WK BXBMBIRS SR IR

2004 “HRiFREA" FIRESIRITE S

2009 “ZERREME 60 F ARERREKIIRI

2009 ERARIR ' “HELHhELESRBIERE" KL ZARE;
2010 MEZZE )\ =" TTRE SMIRKIKIT

201 “ErEE (M4EKREE) " RSN SEERITES,
2014 "REBEARIE" SMIRRES . FEAERETRITZANES,
2015 B3 IS NER, LR / EZR=AE
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EYEART International Advisor——Jin Jun

1989 Tsinghua University, Bachelor

Master of Arts, Boston University, USA

1997-2003 Artistic Director of “Harvard China Forum”

2003 - present, Central Academy of Fine Arts Design Institute

1999 Jin Jun Graphic Design Exhibition, Central Academy of Fine Arts Art Museum
1999 Asian Basketball Association, Union Cup logo and visual design;

2004 "Tourism Satellite TV" new logo design guidance;

2009 "Academy of Sciences sketch 60 years” exhibition planning design;

2009 National Grand Theater "Twentieth Century Chinese Artists Invitation
Exhibition" curator, art director;

2010 China Air Force "Bayi” flight demonstration team aircraft painting design;

2011 "Jin Shangyi” Greet Vermeer™ exhibition planning, multimedia design guidance;
2014 “Dadu Museum of Art" guide logo system, the new media information display
design and art guide;

2015 B3 Motion Picture Biennale, Beijing / Frankfurt
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FER

SR E R
RRERZRHR, EARZELT, WEHR
EREANEZABES

PRERZ B, EALZE L, WEPREREANEZASNEE, NEUR
EALRIANZARBEEMITHR  EETFRMIXZHSRENBFIER
A 2013 F1E(ES 55 REL RN ERZ AN ERPEIERREA  BEBEMEL
MR (REERZAAR) £4 ;2014 FREERNBEFOWRR R,

HRR (1940 FELARBZR)  (ZABNLEZF) . (=MMEA) . (1985 F LU
RHEHAZAREIR) . (ZAREHIES) . (EAREL) FiFFE ;2009 FRE "+
EHRZARITE (CCAA) HFEHR(ERNAKR) . 2013 FHR(ZANE
) M(BEENEGE): FEEER. BRAEANLR. 44, AR, CHEHNS
REZE. Eif, R B REHALZAKE"(2008), "BER : FEFELE
FR"(2008), "XF: FEFEKEAAR"(2008), "EfT——2009 EHAZA
" (2009). “BISCHIMEH " (2010), “CAFAM WER" (2011)., "BIRKEN——
FET70FZAE(2012), "TIMK . hEFFZARERIRER"(2012), "W
#fF—PEHNEREE"(2012), "RIEBEBIHERFEFR—ORER
ERRMIRNEAR"(2012), "T——FEZAFXNBEEHEI " (2013).
“Future Returns: Contemporary Art from China” (2014), " 8l 2 8 & ——
FE_RPESESARNIMSLE" (2014). "Fire Within: A New Generation of
Chinese Women Artists” (2016) &,
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EYEART International Advisor——Wang Chunchen

Professor Wang Chunchen is the Chief Curator and Head of the Department of
Curatorial Research of the CAFA Art Museum at the Central Academy of Fine Arts in
Beijing, China, as well as Adjunct Curator at the Eli and Edy the Broad Art Museum
at Michigan State University. In 2013, he was appointed as the Curator of the Chinese
Pavilion at the 55th edition of the Venice Biennale. Wang is also a Deputy Principal
Editor of the UK-based Journal of Contemporary Chinese Art and Editor-in-Chief
of The Chinese Contemporary Art Series published by Springer-Verlag, Germany.
Wang has been invited to travel all over the world to participate in symposia and
forums and to give lectures. In 2015, he was invited by Tate Research Center: Asia to

be a Visiting Fellow.

Wang is known for his contributions to the arts via his own body of works,
publications, and curatorial experiences. In 2009, he was honored with the coveted
Chinese Contemporary Art Awards - Critic Award, one of many awards he has
received for his input in art criticism. This particular award led to the writing and
publication of Wang' s book Art Intervenes in Society—A New Artistic Relationship.

Besides this exhibition, other notable shows that Wang has curated or has been
involved in organizing include The 2nd CAFAM-Future Exhibition—0Observer-Creator:
The Reality Representation of Chinese Young Art, 2015, CAFA Art Museum, Beijing,
China; Future Returns: Contemporary Art from China, 2014, Broad Art Museum at
MSU, Michigan, USA; Transfiguration: The Presence of Chinese Artistic Methods
in Venice, 2013, Chinese Pavilion at the 55th Venice Biennale, Italy; Conceptual
Renewal: A Brief History of Chinese Contemporary Photography, 2012, Si Shang Art
Museum, Beijing, China; The 1st Shenzhen Independent Animation Biennale, 2012,
OCT-LOFT, Shenzhen, China; The 1st CAFAM-Future Exhibition—Sub-Phenomena:
A Report of the State of Chinese Young Art, 2012, CAFA Art Museum, Beijing, China;
CAFAM Biennale: Super-Organism, 2011, CAFA Art Museum, Beijing, China; Mixed
Maze, 2008, Red Mansion Foundation, London, UK; and Supernatural—China’s
Photography in the New Century, 2008, ArtGate Gallery, New York, New York, USA.

Wang Chunchen has also greatly influenced Chinese contemporary art criticism
with his translations of over ten books of art history and theory, such as After the
End of Art (Arthur C. Danto), The Abuse of Beauty (Arthur C. Danto], Art Since 1940
(Jonathan Fineberg], The Language of Art History , Theory in Contemporary Art
Since 1985, etc. In 2013, Wang's two volumes of essays, The Democracy of Art and

The Politics of Images , were published.
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1963 FAETF IR, 1987 FEWF R T ZEARZE R, 1989 - 1990 FEhIHE3E
REBFIZEM (Leksand Folkhgskolan) iF@%, BIFRERERAHES
ABREEE Z AT RABBE,

SMBERE: 1979 FARFPURAE "HEER"; 1989 FER (BAXE) &
MAEERE " BEtELEZEAMERRRE", KWK, 1991 F K 1 U Mass
Gallery; 1993 FEHEZEANIE "HEHENER"; 1994 EFEHEE Twin Cranes
Gallery MNE 1999 F "ENELEEZR 2000 FEZERRBE "FEIARZAR"
2010 FALRTTHERNEREDN "EH ' ZARE; 2011 FRIWHSNER X EIBR
EHN UBABN——3K(TEEZAERE"; 2012 FREERNE "HFREZSA
2012"BYS; 2014 FERARIRENN REHB BFEEAFH MERMER";
2015 AL RAER “#EZWL " ; 2016 EAEE " B — BRI, =,
REFF RIMESE SHEANERDN XIAE —FEIRZAKE"
2017 EFEZERE DRV 1972-1982 EVIL R AMBIOMAERTHME ",
BMERBAHZARERE: 1996 FHENRBHEEFRINBZAEER (K
Wzk) (12Mx9IM) , 2000 F2 5 E 0T E R D FERKE AL 88 (PR )
(18MX3.6M),2004 FRMEEBMEZRE A TEE(S LR KN 25MX3.2M),
TR EEERAEER (SWMLE) (IMX17M) , 2005 5 52 B XB /N F8UE BRE
IERTEE (&) (8MX13.6M) . 2008 F oI fFIb = 2008 FRIFRITHRF K
MRINEEMWEI, 2009 FRHARARESBATFETER (FTEIWLE)
(12MX3.6M) , 2015 FEME NI EHEE (FE) (54CMX3CM)
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EYEART International Advisor——Yuan Jia

Yuan Jia, Born in Beijing in 1963, graduated from Central Academy of Fine Art in
1987. Yuan Jia academic visit Leksand Folkhgskolan,Sweden during 1989 - 1990.
Currently serving as the General Secretary of the Art Institute of Mural Art Institute

of Chinese National Academy.

1996, Murals “landscape"” of Chinese Ministry of Foreign Affairs in Hong Kong
Commissioner’s building (12Mx9M). 2000, Participate in the design of the National
Millennium celebration masterpieces "China Chimes"” (18MX3.6M]. In 2004,
accomplish the Mural “Lofty mountains and flowering water” of building of Chinese
People's Political Consultative Conference [CPPCC) (25MX3.2M], and completed the
Supreme Court Building murals “Admire Mountainous morality” (9MX17M]. 2005
completed the mural "peak” in museum hall of Deng Xiaoping' s former residence.
(8MX13.6M]. 2008 Environmental Art Design of main entrance of Beijing Olympic
Games athletes village. 2009 completed the mural "thousands of miles Jiangshan
map” in Golden Hall of Great Hall of people (12MX3.6M]. In 2015, create nine long
scroll stamps “Yellow River” (54CMX3CM].
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EYEART International Advisor——Zhang Gan

Originally from Beijing, Zhang Gan received his PhD from the Central Academy of
Fine Arts in 1999. He has taught in the Department of Art History and Theory at the
Academy of Arts and Design at Tsinghua University since 2002, serving as the vice-
chair of the department since 2003. In 2009, Zhang was promoted to the rank of a
professor. Additionally, he currently serves as the vice dean of the Academy of Arts

and Design.

His research is primarily concerned with western religious art and the history of
the Renaissance in both Southern and Northern Europe. He additionally researches
contemporary western art and Chinese contemporary art criticism. His course

" u

offerings include “Foreign Art History,” “History of the Italian Renaissance,” “History
of Western Modern Art,” and “Research Methodologies for the Study of Modern

and Contemporary Western Art History.”

In addition to his research and teaching interests, Zhang has served as the Director
of the Eighth Council of the China Artists Association and Deputy Director of the
Arts Education Committee of the China Artists Association. He is currently a
member of the Specialized Committee on Fine Arts Education of the China Education
Association and a member of the International Academic Committee of the Bauhaus
Institute at the Chinese Academy of Art. Zhang works as the Director of the Institute

of Contemporary Art at the Academy of Arts and Design, Tsinghua University. He is
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EYEART International Adviso——Zhang Zhonggiang

The fifth generation successor of Beijing Mud sculpture

The successor of Beijing intangible cultural heritage

Zhang Zhonggiang was born in Beijing' s Azure Stone Factory, where glazed tile in
the Qing Dynasty, so he grew up with a close relationship with soil. Mr Rabbit, as the
old Beijing folk toys, is the best memory of that generation.

Making every Mr Rabbit need more than 20 processes to finished. It was painted
manually of every shaping to each of the sketches, which made every Mr Rabbit

distinguished.

Mr Rabbit has lost for a period of time, and revive as the traditional art ware of
Beijing after 1980. Zhang Zhong giang followed the master to learn producing
rabbit's craft sincel0 years ago, he take inheriting this craft as their own
responsibility, promoting the characteristics of the old Beijing culture for more

people.

Zhang Zhonggiang stick to the production of Mr Rabbit for almost his whole life,
he bring it into campus as adverting for inheritance of Beijing intangible cultural
heritage. He want children to learn and feel by themselves so that pass over the

culture generation by generation. Cultural heritage is his goal.

Zhang said: Why Mr Rabbit, such a historical thing ,has not become a mature
industry ? Because there are less people who still make Mr Rabbit and there are no
marketing strategy involved in this field. He hope more students who have the art
knowledge to join the creation,color design and modeling for the purpose of bring

Mr Rabbit new vitality.

Zhang Zhonggiang's words expressed his urgent expectance of innovation and
heritage of this old art ware.
Although it is very hard,he never give up to inherit his craft as a successor.

He said: This is my responsibility.
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Uesga:
PIZTF 2008 F HEFEURII R A RMELTE TEB R MFEAUSI AT ROIIERPEFRISHHNE—PERER.

lavido (LA&%1) daidy:
Lavido AABIIEZRULREE, W ELLE EEBANRLTRMETALILR, REMEBRESE, Lavido /b
BEWE, REXEDNNEED .

BENDMERBAE):
NBMERAB AT, FRXSMEAEMN, SBEERM=AE . NIMESERZRAF TR REACE
B, AYARERESLS TRAEY!

L}
B
Bt

COSMO DENICOLA:
Cosmo DeNicola AEE—RFAARKRAT, HBENETRE, &K, Bk, T EHMRAESFHWSHE, Zo
AREMUTES LRI, FEL I ZR Cosmo DeNicola S,

EEXERYE:
ZEETENEELTERLBEESS (USEWB) B—PMHENE, AT AMEHRRARRH-ERLERFINNR,
MR E ST 2006 R, AERTEMMNETEE - 52/RK (Chet Culver) MER AN ERE" , FHEEFTRN
FEELRE, USEWB EEMAERE—ENUBERMEZ—, HESEZENEIEDENLEENA,
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EYEART INTERNATIONAL YOUTH EXHIBITION
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Israel Chamber of Commerce:
Founded in 2008, it was launched by the president of Israel Monseigneur Perez in person. It is the first
contact point for Israeli companies and entrepreneurs to start up business in China.

Lavido Center:
Lavido is the national make-up brand in Israel and is praised as safe and comfortable natural cosmetics
by ELLE magazine. It is welcomed by European and American stars. Lavido Center is located in a sea of
flowers and is the first site of various activities.

Lufthansa AG:
Lufthansa AG, referred to as Lufthansa or Texaco, is the German national airline. Lufthansa has been
consistently contribute to support global art creation projects over the years and has been great helpful for
this exhibition!

COSMO DENICOLA COMPANIES
Cosmo DeNicola Companies is a privately held holding company with a diverse portfolio of businesses
ranging from healthcare, technology, publishing, professional sports, and entertainment. The firm is based
in Philadelphia, PA and led by serial entrepreneur, Cosmo DeNicola.

US Education Without Borders (USEWB):
The Des Moines, lowa-based US Education Without Borders (USEWB) is an educational agency with
the mission to promote opportunities for basic educational rights to all world citizens. Founded in 2006
by Swallow Yan, and as the “Outstanding lowan” certified by State of lowa Governor Chet Culver
and attested by Lieutenant Governor Patty Judge, USEWB has worked to become one of the premier
educational providers and to advocate for educational rights both in the United States and abroad.
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