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螻璕梪㠮䯤嫕魍頯梮鮪跤蹺艊呺㣻㭇㪝
ⅩⅩ飨䉣妘頯梮踵樭梪

旝 0 梲杦!䯒菾嫷蹺䅕岄詇嗴鳏䯓

嫕魍頯梮澐鮪敘黌桖侸鳏艊羠牆䯖醭讜鰱╪。㦳麋。蛼＝鰓墡艊墬婬㬦

㫓嫕魍頯梮艊™㫊㬜玪⺖狆㓦、跤蹺艊嫕魍頯梮靕 31 跫鄅 81 妘魍飨棾䯖

㳛㒄艊嶯躏曧⿷㬬頯梮閔壈鯫䯖靧 3127 妘梩䯖彿髦剴荱勢呅贋醮勢蛼＝踽

躏╙壈敘㬬鲲羠艊䗮鄀嶯躏、㫥蟢嶯躏踽㒄ィ粷踵飨醣竊砎䯤敤熎茩艊艊

踽誤ィ㫊。俋㳝蛼＝㡊梪艊䇗鉢啂駱。侸跣ǹ趵艊讜梕鏅磍、彿髦㚪踵䯖䆠

菑頯梮銲鉢鮪暚䄄嶗裶䄄醢妭熼鰓壉䯖嫕魍頯梮＃⺖杚㭚荱廮￥醮呅頌氈艊

嘄屟蓎荋彾踵嫕頌艊踽㒄蓎荋、嫕魍頯梮曧唻嫕醣赗蜶嶗梪㠮艊䗮姪抲僉

嶗ィ㫊䯖絔㛀。㛳㔃。屨叧。呺䖢鮪桹䅡銲鉢跤⺖㚮㛀嶗絔㓦、96！昦痐曧

跤蹺俋䅖嬁閼桭茊艊嫕魍銊梮㫜誤䯖㫥鯫㫜誤艊㳛㒄鳏窹欨㫊㫊䯖張點骼

踽媑㚪踵嫕魍頯梮曧飨杚跫麽過踵赗蜶慇謭䯖貶骼艊慘閔酘醭曧踵＃杚倀￥

茩艊鍖攝慘、鞔俍䯖欨㫊㫊攝慘鲋 2:94 妘艊慘閔︹澰鲩艊俒䅃 ) 酽㩱鱖笶

龓褩礠瞗 *︺。䧫烔蕏攝慘鲋 2:98 妘艊︹！跤蹺酑翍諍＂嶗！㒂昷粷魍頯梮

誖諍＂鮪爏ょ梽爏跏鰓㾮︺鞣嬟䇏⺖侸斶鳏荱廮、

訅酽屟䯤荱醮⺖荱

妭躏艊頯梮藥塒嫕鞔忞桹醮咁銊嶗赗蜶鉢䖢桹饅艊慘閔嶗攝慘牆誤䯖

酽夿銊偡艊蹕翍嶯嚌菑唻㓉㓌錨桹嶯躏、誆桹㓉㓌艊咁銊䯖曧＃晹濕咥饅

跀￥。晹茩艊艊嶗茩艊屟艊咁銊、酽瀕©俋艊頯梮咲梥宍愗桹䗮㢋艊ィ㫊恖

墣䯖貶酽呯愗桹咁銊鄽䖢踔哱艊菋菾、㮰躅䯖彿髦㜎倀咁銊䯖鳘躅曧銊攖䯩

絔㛀㚪踵䯖銊艊嫮媀䯖曧踽㓅醮咃㓅鮪咁銊踽鉢艊嶯㛌跤艊酛酽、㬦隊艊㛺䯖

曧㓅荱鍎醮慘閔艊㫊勢酛酽䯖銊酽昷䉳曧㓅荱艊慘閔梪㦳䯖詆酽昷䉳雩曧㓅

荱鍎踽鉢艊笶尓、飨䇦⿷艊攝慘嶗漝㡕踵籌、䇦贖咲㬦㫓䇦贖懲嬱俋絔蓴

彾踵䞸牆艊嫮㝧䯖籌偧鳏髦祾峾倿詁昤竑〃鈵踹 )Bvhvtuf!Spejo-2951Ⅹ

2:28* 攝慘艊︹屒嶎鍎︺䯖䇦⿷嫮㝧梪㦳曧嫮媀艊。棞旿艊。晹羠噯艊雜鄌

艊惉㝧䯖咁銊艊㓅荱醭曧荱勢雜鄌艊棧㝧䯖鍖曧嫕呅鮪彿髦艊蓜屟跤僉嬱

嫮媀暚䯖呅忴曧䞸牆艊嫮㝧、岄艊㚪踵䯖鳏髦㓅荱鲇窹艊昷媀䯖糴跣鉢蓜㛌。

鄽䖢。惡髭嶗囈㫅粶乵艊嬁閼、

㠿㫶攢孭〃夌寫䯒Tdijmmfs-! Gfsejoboe!Dboojoh!Tdppu䯖2975Ⅹ2:48

妘䯖餚蹺屨叧咲。呺羮踽躏艊魍ィ鳏窹䯓岄酁㫓跏蟢㓅荱躐銊、酽蟢曧@諦

屟艊銊䯖鮪踎媑艊鳏㦳醢峈侟嶗㜖䯥酽蟢曧憈倐屟艊銊䯖鮪椡媌艊鳏㦳醢峈

侟镾撾ⅩⅩ鞲鍖懲鳏彾踵桖呝銊艊鳏、罌澑䯖彿髦㚪踵䯖嫕嗴蛵艊慘閔㢹侽

踔哱侸樭䯖慘閔⺖㓅‖荱勢驔嬱艊咁銊嵔巃喥桖踔哱嶗莏呺、踵鑫㫊彾㫥蟢

侸樭屟䯖彿髦酽曧壔梐呺粷攝慘踽鉢棾靕醭讜鰱╪。妘䪫。㦳麋䯖鞲鍖驔嬱

錨桹侸廬艊斊鑇鑨杛。鰱昷旝誼。赗蜶惡髭訵樭梪䯥鲈曧愗桹慘閔艊廟咷醮

嫮媀。剓鞯棞旿。恖熴䏣樴訵艊侸樭屟、羾澑䯖酽漛嗴㓋忴桖鎢錨桹粷鯫艊

嶗暚魍艊嶯躏、

嫕醣艊醭薶呯屟嗚羮

頯梮唻蛼＝艊儂姉䯖▕梪曧鞲鳏旝踽躏艊襫鯫棾賽駱艊䯖俋鉢桹跏跣

麇烏䯤酽跣曧澐䉳艊麇烏䯖喥曧抰酑酽蟢桹杚跫艊絔嶎艊羠牆䯥詆侳酽跣喥

作品名称 /《死亡的太阳（一车块状蜂窝煤灰）》

Ujumf;!Efbui!pg!uif!Tvo!)b!nbttjwf!dbs!csjrvfuuft!bti*

类别 / 现成品装置

Uzqf;Sfbeznbef!Jotubmmbujpo

尺寸 / 不定 

Tj{f;!Gmfyjcmf

时间 /1983 年

Ujnf/1983

作者 / 森达达

Bsujtu;!Tfo!Ebeb

生于 1964 年，中国 85 美术新潮运动倡导者及代表人物

之一。 其作品极具颠覆性，代表作有：《从北大到天安

门—万人烛光大游行》（行动艺术，2000 年 5 月 24 日于

北京大学）等。

Cpso! jo!2:75-!Tfo!Eb!eb! jt!xjefmz!dpotjefsfe!bt! uif!

hsfbuftu!qbjoufs!pg!Dijob!Dpoufnqpsbsz!Bsu!Npwfnfou!

jo!2:96/!Ijt!qbjoujoht!bsf!pg!fyusfnf!fydfttjwjtn-!boe!

uif!njbo!xpsl! jt!Gspn!Opsui! up!Ujbobonfo!Trvbsf!

.! qfpqmf!Dboemfmjhiu! Qbsbef/! )Bdujpo!Bs ut-! Cfjkjoh!

Vojwfstjuz-!603503111*!/
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曧擔䉳恊繩艊麇烏、踵鑫呺粷㫥樭艊麇烏䯖頯梮桹詁鉚踽躏艊ィ㫊。桹椥誖

踽躏艊ィ㫊䯖嫮媀醭讜䯥桹鳏羮酑翍ィ㫊。桹鳏羮掟嬁䯖㛳㔃醭讜ⅩⅩ頯梮

咲躐忞飨桹菑蹁㢹㪇㳛艊鰱瀕䯖釐鲋㫥蟢獿駱䖾䗩艊懲噯巃、

㚾侸絔㛀咲墱鄽嶯㛌勢䯖跤蹺艊嫕魍頯梮朄磢醭詵镾彾踵㒂昷艊嫕魍

頯梮䯥媰ǹ艊慍礣㒂昷粷彾艊鄽䖢頌ǹ墱魑㚾侸頯梮咲嶗鞲趵鍎偧髖㬃䈏、

闛蟇鑫澐薶絔㛀艊呺㣻懲酽㯵鰓鳏㡶㫧熐燯鰱䯖唺澒䇏ǹ、叧䅳艊樰梪茩艊䯖

鞣磢曧麟蹕蕓僨跣鉢艊鳏屟嶗銲鉢艊㫧澒、鍖嫕頌䯖叧䅳艊㛳㔃醮蛼＝艊

絔㓦撾雩㭺昢⺲、鳘躅曧粷魍屟。鳘躅曧頯梮。鳘躅曧鞔俍嶗曞俍。鳘躅曧

壈鯫。鳘躅曧閔嚌。鳘躅曧旝誼㬬╙＆＆㫥鲢屒鍊䯖梪姉桹酽蟢屨叧昷媀艊

扜㚮、偧楇煫桹䯖羠叅喥黌彾鑫牐烐㠬茩䯖鞔俍呝彾暆㡽。謁䒂。蛼鲮。悅㡊。

輜馣。翍翍㛾偧澑貙、

珕陸啯桞䯒Kpibo! Kpbdijo!Xjodlfmnboo䯖2828.2879 妘䯖孭蹺頯

梮諍咲嶗鍊詁叧咲䯓唻詁魍壔阭㫥樭鞯鄻䯤＃詁魍壔阭艊鳏髦曧呝斾嶗嶗

㜖艊䯖骼髦錨桹踔哱艊嫮媀嶗踔哱艊廟咷䯖晼镾鞲鲇屨叧屒鍊剴镾攝慘頯

梮䯖晼珕榠剴擄瓕撾㳝、鮪骼髦㦳醢䯖彿髦荱勢嶎㝧艊䉣妘屟嶗絔屟艊彾妘

屟酁諦彾艊酽蟢呝銊艊鳏屟䯖鮪㮰暚䯖巃屟嶗絔屟㫤煫桹跛樴艊嶼時鍖彾踵

跏跣䎘╪、跣鉢梪㦳喥镾魍ィ鳏貙艊呝斾䯖雜跣艊壔阭鳏喥镾ィ粷骼艊暚

魍、￥ⅩⅩ㫥蟢跣鉢艊䗮姪偧鞔墱鄽醭詵镾呺粷鑫、靕 2: 跫鄅梩餚蹺墡頯

銊梮㫜誤飨棾䯖蛼＝鰓墡體⺲鑫頯梮咲跣鉢艊呝斾屟䯖茻扟啂靪㛄㚧壎。婠

詀壎鞲頯梮咲銲鉢壇蟇、剴䆠菑蟨恖。鲒鎽鈫。杶镾恖梮彾踵敤熎鄽牨艊

䖇誤撾ⅩⅩ鳏髦唻頯梮艊屒嶎屟備豸醭㮰躅㫷賽䈑㒄鑫䯖唻恖頯艊槪豈䗮

鲋唻屒嶎艊槪豈、鍖詆酽昷䉳䯖鄓㓅瑪嗁䯖頯梮咲跣鉢艊屒嶎雩⺖搱彾藣穻䯖

頯梮鞲趵鍎恓醭勢豈薶艊㓕頥、喥頯梮咲鍖㔃䯖鮪嫕魍頯梮艊呺㣻跤䯖踽鉢

屒鍊醮ǹ誤梪㠮闛頺䯖㫧鍖㬬彾跣鉢醮蛼＝闛頺䯖攝慘醮莏呺ィ㫊闛頺䯖㠧

篻醮䈑烢闛頺䯖㮰躅髀熱醮螻悞雩闛頺剴儂鏑踽鉢屒鍊艊澐薶屟嶗屨絔屟、

磢鍖䯖彿髦賜磢鱧慁頯梮咲艊鰱瀕靧饅㳛㒄䯖妛梕嬜䉣妘銲鉢＝敘黌

徏販ゔ榚鲢粷笶、嫕鞔䉣妘頯梮銲鉢杚㭚桹菑叧䅳鑨杛徏蔠雳鄽䖢䯖妛鹾

宆杶彾祾䯖倀暆艊㫧ǹ靕彿䏣樴艊扜踆、頌旝䯖抲倀珕陸啯桞㛺＃嶎㝧艊䉣

妘屟￥䯖鲇呺醢䯖㫥蟢詁鉚屨叧㫤㫧ǹ䉣妘圷愊䯖㚪踵䉣妘艊犗畑硰嵔嶗䏣

雲澐餰䯖醮壔阭頯梮擄瓕硰嵔艊㡤銊鮪炚㠮醢荁酽靪、29:2妘勢 2:16 妘䯖

瑪漥餱縶廟蠻㡽＃䉣妘頯梮䏣樴￥䯖䉣妘䏣䯒Kvhfoetujm䯓墢諢鑫嫕暚諤翨攝

慘昷謭䯖倿鰱濕踵鑫ィ蛵醮鍈牋噴⺲䯖啔呅桖謖踵＃鰓蟇牋￥䯒Tfdfttjpo䯓䯖

熴蹺蠙躐踵＃昦䏣樴￥䯒Bsu!Opvwfbv䯓䯖餚蹺鳏蠙慘＃粷魍䏣樴￥䯒Npefso!

tuzmf䯓䯖嶯俋濕鳏蠙躐踵＃靕羾䏣樴￥)Tujmp! Mjcfsuz*䯖呅羗靧燆倀暀梪㛄㚧

醮婠詀䎘╪、

彿髦蓜㭠䯖䉣妘。醭鳢䉣妘䯖鳏艊俍屟嶗㜖艊覅鲅誆醭㫓曧酽跣㓅寳䯖

鮪瀯酽跣暚梕㰊桹菑墤俋艊蓎荋嶗餆脙、＃酽跣謭蛼＝駡婩咅徔艊㝰叢䉣

妘￥ⅩⅩ峐樴昤㛊麽夌寫艊談梪︹媰苽︺ⅩⅩ骼髦抲熱䯤彿曧賜䅔鲋粷呺攖䯖

㫤曧賜䅔鲋絔嶎䯩彿曧恦粷呺慘踵醭瓕艊唻㝧鍖賜䅔攖䯖㫤曧恦絔嶎慘踵

謭嬔唻㝧鍖賜䅔䯩俋靪㚪踵䯖偧楇頯梮咲㬕愞訅酽蟢㬕愞䯖㮰躅慘閔曧㛃書

艊䯥㬕愞訅鲈蟢嵔騙䯖慘閔曧崺㓅艊、偧楇頯梮咲抰酑艊羠牆徏踽鉢桹鈇䆈䯖

徏鍎ィ㫊絔嶎㭲醭詵倀䯖㮰躅㫥蟢慘閔啔＝曧崺㓅艊䯥偧楇頯梮咲抰酑靕

磢嶗絔嶎曧蠘椥艊。粷呺艊叅鮪䯖㮰躅㫥蟢慘閔曧桹偧羻艤窷潣、誆醭㫓跏

蟢㬕愞艊ィ㫊㰊姉嫕㮌鋁牐鲋偩㛤嶗裶嶎、

作品名称 /“中国绘画史和西方现代艺术简史在洗衣机

洗两分钟”

Ujumf;!3!Cpplt!pg!Dijoftf!Qbjoujoh!Ijtupsz!boe!Xftufso!

Npefso!Bsu!Ijtupsz!tubzfe!jo!uif!xbtijoh!nbdijof!gps!

3!njovuft

类别 / 装置艺术

Uzqf;!Jotubmmbujpo

尺寸 / 不定

Tj{f;!Gmfyjcmf

时间 /1987 年

Ujnf/1987

作者 / 黄永砯

Bsujtu;!Ivboh!Zpohqjoh

1954 年生于福建，1986 年创立“厦门达达”运动。1989 年

移居巴黎，被认为是中国当代艺术中最重要的一员。他研

究周易、道教、禅宗、维特根斯坦、波伊斯、杜尚，题材

多涉及中国历史和神话故事，将中西方的文化观念符号

并置，以展现其中的紧张与冲突关系。

Cpso! jo! 2:65-! Gvkjbo!Qspwjodf/!If! fospmmfe! jo! uif!

npwfnfou! pg! Ebebjtn! jo! 2:97-! boe!njhsbufe! up!

Qbsjt! jo2:9:/!Efgjojufmz-!if! jt! sfhbsefe!bt!b!Dijoftf!

Dpoufnqpsbsz!bsujtu!boe!bdujwjtu/!Ijt!tuvez! joufsftut!

jowpmwfe! jo!nboz!btqfdut-! jodmvejoh! J!Dijoh-!Ubpjtn-!

[fo-!Xjuuhfotufjo-!Cpjtf!boe!Evdibnq/!Uif!tvckfdut!

dpodfjwfe!pg!Dijoftf!ijtupsz!boe!nzuipmphz-!xijdi!

njyfe!vq!uif!Dijoftf!boe!Xftufso!dvmuvsbm!dpodfqut!

ps!tzncpmt-!gps!fyqsfttjoh!uif!ufotjpo!boe!dpogmjdu/
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䉣妘樭梪㛀㫼

偧醢忞㫼䯖粷呺嶗絔嶎躐䄄䯖㫤叅鮪訅醑蟢嵔騙讖䯩彿髦唻驔僉艊㫝

轅鬣樭梪㫧ǹ鰓貙鰓椷䯤

訅酽蟢嫓貙䯤

饅鲋＃彿￥艊粷呺䯤莏呺。羠誤䯖瑧靕羠牆艊、穼翍︹㚶宎㳚︺抰酑鑫慘

鍎㚶宎㳚艊鯫杛䯖穠穠訅酽漛夃靕墰醢ぃ粬鍗䯖翍䉳嶯乵浧赹貶銊偡䯥酑

翍慘閔︹鏅斞︺。︹䒂謚畝㛺鲇︺。︹蟴 op/64︺。︹䆡鍎艊㓉鄡︺。︹彿絹酽

踟䞘︺。︹預躐乵︺。︹唻艀︺。︹穟鳅︺。︹煛僨︺。︹壌壉䊜︺。︹偧澑跫翨︺。

︹䈇魖艤跀燒︺。︹釢︺。︹妢嶎艊敒驔︺。︹Esfbndbudifs︺。︹煆們︺＆＆

飨＃㫝杛￥竑釀艊昷媀抰酑鑫鮪咲姲艊。叧樍艊。覎妘艊。䆡蟴艊跣鳏嵔巃、

訅鲈蟢嫓貙䯤

饅鲋囅㫼屒鍊醮粷呺荁饅艊呠俋踽䎪䯤偧酑翍慘閔︹蛼＝饅跀︺。︹蠍

姃熴賒︺。彽談慘閔︹㬏蟇䅄嬁︺。䇦⿷慘閔︹會跣偡鳏飨點荱㡽棾絹跣偡

鳏︺訵曧唻蛼＝笶尓醮鳏樴竑嬕饅跀艊屒鍊妛㫧ǹ靕彿儂荎䯥酑翍慘閔︹杛

㓅艊蕓蛵︺。︹Usff!Ipvtf.y︺訵慘閔䆡覯縟趵鄽牨嶗粷魍誼羠鲲㬬熱艊

蛼＝杛㓅䯥䇦⿷︹嘪蓴跀燒︺。蹺翍慘閔︹醭曧嘪〃醭曧烐︺。︹Uif!Cphvt!

Npvubjot︺。︹鲑烐酄橁瑧︺。熌翍慘閔︹㳜馾㳜瞐︺。︹蘊抲咗艊屒嶎咲︺。

︹爠爠桹嚌︺訵慘閔抰酑鳏醮靕磢羠尓艊荁鲒饅礣䯥掟嬁慘閔︹跤蹺䉯㭤

鳏咲︺。酑翍慘閔︹宆鄽Ⅹ叄鉢㛄㚧︺。䇦⿷慘閔︹嘪犦鄽跀燒︺訵獿㜟雲

侢旝暺杶幋醮™恔㠩麇䯥妕䉳㛄㚧慘閔︹裶爗︺。酑翍慘閔︹撾㳝︺。︹酽賔

貏︺。︹歓窹跫翨︺。︹爠爠桹嚌︺。︹曀藣䏣杛︺訵閼姉嫕鞔粶乵墮悜蹺䅕

踽䎪!䯥掟嬁慘閔︹訵嬜︺。︹鶜郹跀燒︺。酑翍慘閔︹犛樰跀燒︺。︹虤軟墡︺。

︹蒃峗跀燒︺。烐嫷慘閔︹侸嫷ぃ杛︺訵㚶嫚鑫跤蹺╙壈粷魍誼㫧蠿跤㭤俢

艊銊偡䯥鍖醝諦棞旿慘閔︹嘪䉯嘪買烐䉯烐︺。酑翍慘閔︹暃跫翨︺。︹Uppm!

Nbo︺訵賒唻粷魍旝暺艊梽櫑誼僨嗴㫧ǹ恊繩!䯥䇦⿷慘閔︹犛鬉︺。酑翍慘

閔︹羠噯㬉璕︺。︹穚綖犦躐屒︺訵慘閔賒ィ暺鑫粷魍羠牆跤＃鳏羠鍖䉪䯖鳏

羠偧哠￥艊鳏羠㓅、

訅醑蟢嫓貙䯤

唻鲋暀夠剓鞯艊懲羮嶗慇啑䯤醝諦棞旿慘閔︹酽搚酽懽艍桹脇︺啔翍蹺

翍覨厸艊斾跣㫓蠿瑪㯵羮䇦⿷艊嫮媀薟粷䯥酑翍慘閔︹覈䞘︺羾覈䞘㓩㓕

醢艊煢苾鎽嶎勢俋俋啢啢艊荁鲒夃誤艊䪦㩺䯖忞慇珬啢艊蛼＝跣鉢䯥酑翍

慘閔︹暃窹︺飨糪穚艊暃ょ桽暃䒫䒅踵㓅礣窹、唻絔嶎艊ィ㫊醭貂㓅寳艊剓

鞯嶗嫮媀䯤醝諦棞旿慘閔︹Usbqfe︺㿐趺㳟嘄釢酄䯖鏖慚粷魍鳏⺖鄿憯艊酽

跣漻梐躐佮䯥醝諦棞旿慘閔︹䧿︺鮪棞旿醢踽㒄飨酟。歓窹蟢厸。烐仌踵踽䯖

酁諦™酛忲墡愺㠺䯖酇釟書酦訵墡頯䯥︹噾︺賒曧愺壉頯梮鄩彾艊忲釟頯梮

閔䯥鲲閔㛄㚧慘閔︹鲒㚳︺酁諦俋甉裶瞝劧扟郻醎跤艊灀鄡嶗芕䯥醝諦棞旿

慘閔︹醎骼噯 6︺飨椥謾宧鍜。晹鎯艊慼砎昷媀椨彾窹彿荁咷艊羠噯鉢䖢䯥

熌翍慘閔︹媗︺犧撾艊恦＃飨嶯椨乵￥。＃飨嶯㬬矇￥。＃飨嶯羠頥￥嗴粷鮪翍

䉳跤䯥䇦⿷慘閔︹詁䏣 . 珪︺啔詁魍鳏窹嫮㝧惉㝧誼＆＆岄艊棾㛺䯖呅髦狇倀

跤蹺酑翍艊嫕魍ィ㫊。炓晜屒醎醮粷魍旝誼艊㓅礣昷媀。™酛頯梮艊™恔

醮攝昦訵㳛㒄艊暚魍踽䎪䯖頯梮㛳㔃艊惼嗴啔™酛艊㓅寳。屒嶎。嫮媀婜醁

彾昦艊呺䖢㜄䎪、

詆侳䯖踵鑫酓㓅鍎抲辭桭長艊㓅荱贋礣䯖彿髦㮍㛽桹樭梪嶯躏艊䉣妘

頯梮咲倀謾慘閔贋鎢嗴㓋、㫥貙頯梮咲倀謾慘閔呝彾鑫酽跣椥謾䅲圌艊㫓

蠿䯤鞲晹賜區。晹樰▕艊鄌贙踽鉢鄽䖢䯖嬱飨呝彾嶯㛌㓌㲠嶗@諦䯖呝彾㡑

作品名称 / 思想者（现藏于巴黎博物馆）

Ujumf!;!Uif!Uijolfs!

类别：青铜雕塑

Uzqf;!Cspo{f!tdvmquvsf

尺寸：180x98x145cm 

Tj{f;!!291y:9y256dn!

时间：1902

Ujnf/1983

作者：罗丹

Bsujtu;!Bvhvtuf!Spejo

奥古斯特·罗丹（Auguste Rodin，1840 － 1917），法国

伟大的现实主义雕塑艺术家。该作品又被称为《地狱

之门》的诗人，象征但丁本人。塑造了一个强有力的劳

动男子，弯着腰屈着膝，努力把那强壮的身体抽缩、弯

压成一团，肌肉非常紧张，沉浸在思考和苦恼之中。他

不但是这个“万恶的世界”的目击者，也是一个清醒而又

痛苦的思想者。

Bvhvtuf!Spejo! )2951Ⅹ2:28*-!xbt!b!Gsfodi!tdvmqups/!

Spejo! jt! hfofsbm mz! dpotjefsfe! uif! qsphfoj ups! pg!

npefso!tdvmquvsf-!boe!if!jt!bmxbzt!dpncjofe!xjui!ijt!

uxp!tuvefout!up!cf!lopxo!bt!4!qjmmbst!jo!uif!Fvspqfbo!

tdvmquvsf/Uif! Uijolfs! xbt! ps jhjobm mz! joufoefe! up!

efqjdu!Ebouf!bu! uif!hbuft!pg!Ifmm/! Uif!xpsl! tipxt!

b!ovef!nbmf! gjhvsf!pg!pwfs! mjgf.tj{f!tjuujoh!po!b! spdl!

xjui!ijt!dijo! sftujoh!po!pof!iboe!bt! uipvhi!effq! jo!

uipvhiu!boe! jt!pgufo!vtfe!bt!bo! jnbhf! up! sfqsftfou!

qijmptpqiz/!Ipxfwfs-! uifsf!bsf!rvftujpobcmf!btqfdut!

up!uijt!joufsqsfubujpo-!jodmvejoh!uibu!uif!gjhvsf!jt!oblfe-!

xijmf!Ebouf!jt!gvmmz!dmpuife!uispvhipvu!ijt!qpfn-!boe!

uibu! uif! gjhvsf-! bt!vtfe-! jo!op!xbz!dpssftqpoet! up!

Ebouf(t!fggfuf!gjhvsf/
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鲂跣鉢醮侳鮪艊讜酽、

︹鴛暀㜎︺㫥鬣慘閔魑鳏棧㝧獿贖䯖41 跣㜄橎㳚鶜桹 41 跣濈㲅。崺嵿。

侳ィ酔蹉艊啢跫翨、棜綕綕艊⺸鉝慘閔︹Efdbnfspo︺。︹Uif!Hbsefo!pg!

Fefo︺慘閔靕彾䏣樴䯖妢絹趿羠䯥︹鷭骃縟姎︺跤誤窹䖾䗒俋㯵鰓曧鮪呿窹

語䅳嬱勢艊篸筯艊喰鉢、偝玜毞艊蓜㭠靕墰艊㛏烢。㠩麇嶗ィ㫊䯖＃彿䉯夠

荱㳛㓉㓌罌踃䯖彿㚪踵㓅‖镾壠扟糴慘閔艊㓅寳䯖踽㒄僉噴鲋慘閔艊㓉㓌

敱楇、彿醭輟漜裶爗艊氥寳䯖嬟侸慘閔侟棇艊氥寳䯖誆曧踵鑫扤䒅慘閔艊誖

雜嶗壽慘艊賛趍、偡艊慘閔䯖酽呯曧羮桭䈘摮艊㓉㓌敱楇詛嬕桽㓅‖䯖醭

羮旝叄䯖㓅‖雩镾㬦㫓巃糴詛絔㓦慘閔、￥坒嚘䄋㛊麽㫥瀕䉣妘偔頯梮咲㛺

＃頯梮攝慘桭箏竑艊鰱昷曧偝艊屒醎裶䄄䯖偝艊屒醎㓩㓕偧廟褹䁬酽鞶珪

㡶鮪羠噯艊廟鮪跫翨㳚￥、

嬁絹慘閔︹▕罌趈︺艊鯫杛嶗窹鉢棾靕鈫酖蹕穻䯖慘鍎澤棑棑啔㫥鲢蹕

穻怇藣㳛鄩愺㠺鮪酽㡽䯖壽慘彾誤翍䯖唻侟壽閔㫧ǹ侟壽棇鲮䯖羮蹕穻壽

㬬酽跣鏖絹艊跫翨、偝㚪踵䯤＃晼磢偧鞔嬟侸鳏貙㰊煆璢鲋飨蹕絹艊嫮媀叅

鮪鲋鈫酖躐跤䯖㮰彿喥妔閒㚯彿嬁穻跤艊鳏窹羠牆鮪㫥鲢鈫酖蹕絹椨彾艊

妕䉳蹺㳚、鮪彿荱棾䯖嫕醣艊旝誼昷媀梪喥曧酽蟢粷彾艊。㳛鄩艊。㳕樭艊。

棇鲮艊昷媀、￥曧艊䯖蟨恖畝僨㫊䯖彿髦雩晹熴鑫㓦靕㦳艊蟴哣、頯梮唻彿

髦艊嶯躏䯖曧呅桖扟㫝㫧誼艊㮰嗃跫翨、

尫躅镾羮嬟誖雜艊㛳㔃㓦㳘跫翨艊絔㛀酁椨䯩囈椡㬦㫓鮪麉愐艊醑醎

裶䄄㳚䯖︹媘艊f誤︺㚯晹姃艊＃媘￥鄡棷桹姃艊㫜誤㡽棾䯖婜嗴熱酽夿絔

屟艊呍呮艊鲮閼貊、骼曧跤蹺䉣妘酽魍㢋釀呺踽躏翍咲魍ィ䯖㬦㫓酑翍㦳鉢

䯙啢誤窹䯙楇呺䯖⿷㬬赗蜶䯙窹㠮䯙镾㳝饅跀、︹媘艊f誤︺曧桭昦慘閔䯖彿

髦雩荱勢骼詆酽昷䉳艊忴雲䯖張唻呠俋囅鲇嶗呠俋酁椨艊靕偧䖔䖃镾撾、

唻棧㝧踽躏鍖㔃䯖酑翍梪㦳張踵鑫撾蹕懃憳窹鉢鮪竑呯暚䄄廟忞靕磢

薟粷艊㮰蟢蒃峗張㬩艊䎯頥、棾靕墴愽䖂艊 Tbmmz! )!䧫騚濕 * 唻頥嫷艊茻㓌

媀艊ィ粷椥錨俍㡑䯖翍䉳嫮㝧。酁椨訵鮪慘閔跤酛酛㚯瀕鲋哱桹嵔巃艊頥

嫷、偝妦妘鮪惛銊諤鰱嶗跤蹺艊珪叧妛雳翍䯖︹婬╪䏣嵔︺朄蛵呅艊踽鳏忞

鲶糴艊酽賽䯖牰㯎艊惛銊䏣嵔醮䤻㛳颭䒮艊跫翨䯖棧鰱呏偭偔忲墡釟壽酦閔

醮翍䉳@踵酽鉢、彿髦醭畝燍嶯巃嵔頥嫷嶗旝叧竑屟䯖鍖煆㲗鲋翍䉳艊銊

偡飨倀呅紱㲠彿髦唻䅃賂倗䤿艊謭嬔、
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TRACING BACK TO  ESSENCE: 
PRACTICE LOGIC OF CONTEMPORARY ART IN CHINA
 Ⅹ A CASE STUDY OF YOUTH ART

 Author䯤Zoe 

䯒EYEART  INTERNATIONAL  CURATOR䯓

Contemporary art is changing the lives of more people. Differences arouse from the region, status, 

social division of labor are gradually eliminated through the exchange of contemporary art. Since the 

1970s, the important significance of contemporary art in China has been shaping the art market. By the 

end of 2016, we saw its advanced significance in getting involved in the transformation of the socialist 

city. This kind of significance is mainly expressed in the following points: the active expression out of 

political purpose, the collective introduction of a large number of social capital, focusing of a number of 

industries at the same period. We believe that, along with the widespread distribution of the art groups in 

terms of time and space, the contradict between "universally understood" contemporary art and its avant-

garde becomes the major contradiction at the present. Contemporary art is a high degree of extraction 

and expression of the present spirit and essence, with its theory, language, philosophy, experimentation 

discussed and understood in finite group. 85 New Wave is the most influential contemporary art movement 

in Chinese mainland. Even if the important figure in the movement, Sen Dada considers that contemporary 

art is under the spiritual direction of universal value, his works are not created for "universal" purpose. 

Today, the Death of the Sun (a massive car briquettes ash)" created by Sen Dada in 1983 and The History of 

Chinese Painting and the History of Modern Western Art Washed in the Washing Machine for Two Minutes 

created by Huang Yongping in 1987 are still difficult for many people to understand. 

PRIMARY: SEE AND BE SEEN

The arts in a broad sense include all the works and creative activities related to the aesthetic and 

spiritual experiences of today. A beautiful picture means that it is meaningful to the vision. Only the visual 

aesthetics is a kind of disinterested and purposeless aesthetics. A great artist doesn't necessarily have 

superb expression skills, but he must have eyes with rich aesthetic experience. So, what is beauty? The 

theory holds that the form of beauty is the unity of the subjective and the objective in the consciousness 

of the aesthetic subject. Generally speaking,it refers to the unification of the viewer and works. One 

aspect of beauty is the work itself, and the other aspect is the status of the viewer. Let's take the creation 

and appreciation of the sculpture for example. The sculptor makes the marble alive by carving, such as 

The Thinker created by Auguste Rodin (1840-1917). The sculpture itself is just a form, a kind of material, 

which is lifeless, however, it is not a simple impression from an aesthetic view, but a vivid image in our 

perception. In general, the way people watch things is influenced by individual knowledge, experience, 

beliefs and the surrounding environment. 

Schiller, Ferdinand Canning Scoot (1864-1937), who is the British philosopher, and a representative 

of pragmatism, summarized two kinds of viewing aesthetics. One is confluent beauty, which restores 

harmony in nervous people; the other is exciting beauty, which restores ability in relaxed people, so as 

to make people better. Therefore, we believe that when the works are of enough varieties, the aesthetic 

emotion people get when seeing the works will be more richer and real. In order to achieve this diversity, 

we hope that the creation subjects are of different regions, ages and identities, so we can obtain samples 
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of diversified educational background, local culture, spiritual beliefs and so on; in addition, we should 

possess diversified contents, forms, media materials and technical styles of the work. Therefore, an 

exhibition will have more significance of scene and era. 

THE UNCERTAINTIES FUNCTION IN CURRENT 

Generally, arts responds to the society from the humanism position. There are two tasks: one is the 

positive task, which is to describe a kind of universally ideal life; the other is to criticize from the side. 

Arts have classical expression and minimalist expression in order to achieve such tasks; some people use 

painting to express, some people use photography. Languages are different - the reason why artists occupy 

a pivotal position is that the sense of mission is so deeply-rooted. 

Many theorists have realized that it is no way that Chinese contemporary arts become contemporary 

arts of the West; it makes many artists and practitioners feel at sea to be forced to use Western experience 

directly. It makes some people unable to move forward by breaking away from the correct theory. The 

fundamental purpose of the college is still to inspire human nature and promote group progress. But the 

college language and social comprehension are disconnected. What is modernity, what is art, what is today 

and yesterday, what is the market, what is the taste, what is building a city with culture ... These questions 

should be probed into in a philosophical mode. Without them, survival would become routine, such as 

getting up early, dining, social interaction, investment, drinking tea, painting, etc.  

Johan Joachin Winckelmann (1717 - 1768), German ar t histor ian and archaeologist introduced 

ancient Greece like this: ancient Greek people are complete and harmonious. They are rich in form and 

content,able to be engaged in philosophical thinking and can art creation, gentle and full of power. We 

see perfect human nature with the combination of imaginary youth and rational adulthood in them. At that 

time, sensibility and reason were not clarified into two fields. And the individual himself can represent the 

entire mankind, and the individual Greek can express his era. But we are unable to realize that today. Since 

The Arts & Crafts Movement at the end of the 19th century, the social division of labor broke the individual 

integrity of artists, which made the designers and the architects detached from the artist group. As the 

technology, the Internet and intelligent technology became the driving force of the political economy - 

people seem to be not in urgent need of the ideological thinking of arts, setting higher standard of art than 

thought. On the other hand, the artist's individual thought is also torn to pieces, and art practitioners can 

not find their exact roles. For the artists, the disconnection between subject thought and action during the 

practice of contemporary art leads to the disconnection between the individual and the society, between 

the creation and the true expression, between the contribution and the demand; in turn the disconnection 

between the devotion and pay-off affects the correctness and philosophy of the subject thought. 

However, we still holds that the status of artists is crucial, while expecting that young people will 

change or improve the current status to a certain extent. Nowadays, young art groups generally have 

college background or research experience, mature mind and explore individual styles early. The above 

mentioned "imaginary youth" said by Winckelmann is actually youth worship, believing that young people 

have romantic passion, elegance and talent, which is consistent with Greek art which is full of warm praise. 

From 1891 to 1905, the "young art style" became popular, when the Jugendstil controlled the creation 

directions.In order to express its breaking with the old school, it was renamed secession, which was called 

Art Nouveau in France, Modern style in the UK, and Stilo Liberty in Italy. It even affected the Japanese 
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design and architecture. 

We know that youth, not only youth, human＂s nature of harmonious competition is only a concept. In 

every period has a huge contradiction and pain. "A young hero to declare war to the society￥ – Engels 

remarks Schiller's script "Robbers" - they put forward: I am attached to reality, or attached to the ideal? 

Do I attach the reality as a dissatisfying object or attach to idea. Generally speaking, if the artist chooses 

the first choice, then the work is ironic; choose the second case, the work is pessimistic. If the artist 

depicts the life or subject with flaws, or express idea out of reach, then this work will be pessimistic. If the 

artist depicts the natural and ideal that are positive and real, then this work is like pastoral life. But the 

two options should avoid to be absurd and fantastic.

YOUTH SAMPLE DISCUSSION

As mentioned above, there is a third case between reality and ideals? We sort out and study nearly 1,000 

samples

The first classification:

On the reality of "I": true, vivid, from life. Wood block Memory depicts the scene in author＂s  memory: 

grandfather for the first take me to hang out in street. The picture sense is blurred but beautiful. Paintings 

"Scattered",＃Say Things After Eating￥,＃Secret No.53￥,＃The Hidden＂s Sight￥, "I Like A Bunch Of Fish", 

"Hidden Environment", "Dialogue", "Father", "Sofa", "Canvas Shoes", "So The World", Shattered Garden 

Series￥, ＃Chan￥,＃Harvest of Fantasy￥,＃Dreamcatcher￥,＃Sleeping Animal￥and ect, in which secret 

personal feelings in family, school, childhood are described with a technique of close shot.

The second category:

On the narrating and  thinking grand theme related to reality : such as painting works "Social Relations", 

"Order And Law", drama works "Escape The Shadow", sculpture "To Be A Good Man To Look Like A Good 

Man". They are the thinking on the social state and personality, as well as the self-examine. Painting works 

"Enlightenment Of Landscape￥, "Tree House-x" and other works suggests commercial economy and social 

landscape created by modern production. Sculpture ＃Mountain And Stone Series￥, national paintings ＃Not 

Mountain, Not Water￥, "The Bogus Moutains", "Cloud And Water Around The Taoyuan", oil paintings "Wild Fire 

And Grass", "Pitti Palace＂s Thinker", ＃Jinjin Youwei￥ and other works depict the mutual care between 

human and nature. Photography works "Chinese  Feiyipeople", painting works "Heart Sutra-Font Design", 

sculpture "Shan Hai Jing Series", they well reflect Chinese civilization wisdom and heritage responsibility. 

graphic design works "Empty", painting "Power", ＃One Rice￥, ＃Plant World￥, ＃Jinjin Youwei￥, ＃Fragile 

Scenery￥, they respond to international environmental protection theme. Photographic works" Waiting", 

＃Zhang Hong Series￥, painting works" Floating Root Series "," Sharpening Workers ", ＃Instance Series￥, 

watercolor works "Colorful Street", they record the lost beauty in modernization of China's urban process. 

The integrated materials works "Mountain is non-mountain, water is non-water", painting works "Old 

World", "Tool Man", they are the criticisms to the mechanization development in modern civilization. The 

sculpture works "Dduckweed", the painting works "Life Follow￥, "Aegean thinking" and other works show 

the value of ＃Life With Quietness And Attachment￥ in modern life.
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The third category:

For the use and reflection of daily media: the composite material works "A Pie And A Na Have Marks" 

show the whole process of painting bamboo in the form of all sculptures. In painting works "Octopus", 

we associate the cross-driven gear from octopus tentacles, which refers to the small social individual. 

Painting work "Old Things" compares with valuable old clothes and old jewelry. There is no lack of ideas 

expressed for the concept of medium and the form: integrated material work ＃Traped￥, is like a desire 

shell ting modern people. The integrated material work "Silence", chooses raw silk, plant seeds, water ink 

as main materials, and combines the traditional hand-assembled collage, quilted embroidery and other 

skills. "Lan" is the hand-stitch work of cloth sewing art. Product design work "Mutual Training" combines 

woolen yarn and fur. The integrated material work "Vitamin 5" uses extreme patience, boring way to form a 

life experience of people and thing melting. The oil painting "Mi" tries to show the construction of the sense 

with meaning, Giving shape with meaning, producing color with meaning in the picture. The sculpture 

works "Ancient Style-Tour", abstracts the ancient characters. In general, they are involved in the Chinese 

painting＂s modern expression, the observing way of national thoughts and modern culture, the heritage 

and innovation of traditional art and other important themes in time. The extension of article language 

continues traditional concepts, ideas and forms into new experimental subjects.

What＂s more, in order to provide the best observation reference for viewers, we invite youthful artists 

and their works with sample meaning to attend exhibition. This kind of artist and work have finished 

an extreme steep process: from pure subjective experience without reliance or foundation to achieved 

consciousness awakening to endowed individual and external identification. 

＃Decameron￥ is an impressive work, 30 desks storing 30 cruel, sorrow, florid exterior little worlds. 

Li Linlin＂s installation arts, ＃Decameron￥ and ＃The Garden of Eden￥, have a manner of her own, all 

kinds of illusions; most of animal bones in ＃Mushroom Store￥ are cat and dog＂s bodies from pet hospital. 

She clearly knows her demand, responsibility and expression, ＃I pay a lot of attention to visual factor, 

and I believe whether audience will accept work＂s view or not mainly depends on the visual effect of work. 

I don＂t like the concept of cavity, and many works＂ complex concepts are just for hiding the work＂s 

simplicity, rough production. A good work must use the most shocked visual effect to convince audience, 

and audience can understand the work by feeling without words.￥Cui Youwen appraised this youthful 

female artist that, ＃the most unique part of artistic production is her thinking map, while her thinking 

tentacles are just like endoscope migrating among interior world of life.￥

Scenes and objects of ＃Gene Candy￥, the image work, are from internet pictures, while its producer, Lu 

Shanshan shattered these photos, and then regrouped, tiled them together to form animation, replicating 

and relating the copy, using photos to create a simulacrum world. She believed that, ＃now that many 

people are indulging in the internet formed with images nowadays, then I will let characters in the film live 

in graphic country made up by internet pictures straightforward. From my view, current cultural method 

is an existing, reunited, sampled, related.￥ It＂s true that we can＂t know our own secret now matter how 

developed the technology is. The meaning of art for us is that it is closer to that world evolved.

How to use the simple language to explain the theoretical structure of world? ＃The Wriggling Of 
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Chord￥,  Zhou Song＂s work, has let unordered ＃chord￥ lines move in a well- organized way in a fictitious 

three- dimensional space to extend a symphony of rational universe. He is the represent of super realism 

poets in Chinese young generation, by painting body/small animal/fruit to mould spirit/material/energy 

relation. ＃The Wriggling Of Chord￥ is the newest work, and we can observe another part of his talent, that 

is the freely ability to rule grand narrative and structure.

For impressionism, painting itself is for striving to catch that fleeting color presented naturally within 

special time. Sally is from Panama and has a gift in intuitional expression of color, while picture images, 

structure and so on are giving way to color filled with emotions. She studied in China and Latin America 

and learned to draw from a small age, and ＃Exotic Charm￥ shows all enjoyment of its master, strong 

Latin American tradition and birds and blooms world, handtailor embroidery by Indian women integrating 

with the painting. We no longer pay attention to emotional color and characteristic of literature but indulge 

in the beauty of painting and the yearning to sunshine sonata awakened.

Xu Fan has exquisite and superb sketch techniques, with broad individual research area, and finds 

unification logic between art and science. His works are like contemporary allegory, painted sculpture, 

＃Shaun The Sheep- Lady Sheep￥ dressed by Beijing opera costume (it was selected as Chinese- English 

cultural communication when as the gift to Prince William in 2015) which is cute and has hided solemn 

ponder. ＃Mr. Nurse Imitating A Crow Drinking Water￥ is the oil painting work attending this exhibition, 

wonderful image expressing ridiculous social spiritual scheme. 

More sample studies are also based on the existing viewing standards, namely beauty, truth, genius, 

civilization, form and taste. There are numerous works with rich meanings and diverse backgrounds. But 

they test the basic ecology of young art groups today, in response to the problem of the third possibility at 

the beginning of this chapter – should we lean for the reality, or for our ideal? Should we rely on the reality 

as an object of dissatisfaction or should we rely on the ideal as a longing object? - In fact, our study found 

that the current youth groups generally express their ideal in an artistic way or turn the reality to their 

ideal.

IN NAME OF EYES 

This exhibition is named after "eyes", because the visual art is the world's common language. Painting, 

sculpture, drama, folk art, architectural design, film and television, music and other art forms are all 

first seen by our "eyes", resulting in positive and active appreciation, consumption and criticism activities. 

German rationalist philosopher Alexander Gottlieb Baumgarten (1714 - 1762, "the father of aesthetics") 

for the first time gives an official category to the concept of aesthetics. He believes that aesthetics is the 

subject of feelings and emotional law. With the art as the object of study, it is extremely important to have 

the eyes of aesthetic experience. Therefore the Soviet revolutionary film director Dziga Vertov wrote in 

1923: "I am free from the constraints of time and space. I coordinate all the points in the whole universe 

and I am the ruler. So I have created a new idea of   knowing the world, and I will explain the world that you 

cannot understand in a brand-new way."

Objectively speaking, visual aesthetics does not involve communicative obstacles caused by gender, age, 

language, educational background, social role, religious beliefs and other differences. Aesthetic view of 

postures, facial expressions, and customs, taking portraits as an example, is portrayed by the artist's skill, 
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presenting a psychological or social relationship. Of course, we never just look at one thing. Our eyes are 

always moving, and our thinking is always busy, always putting things around the chain of things around 

it and reviewing the relationship between things and ourselves. At the same time, others are watching us, 

and the sight of others is combined with us so that we are convinced that we are in this objective world.

In the world we need to find a common language, and through the exhibition we have to conduct an 

interactive relationship＂s attempt, from which we can find a common discourse. The exhibition is divided 

into regular exhibition, invitation exhibition and public welfare exhibition. The first unit of regular exhibition 

is designed to provide a cohesive approach for viewers who intend to appreciate contemporary art without 

systematic knowledge and experience; the second unit of invitation exhibition serves as a reference for 

the standard sample - like the remark made by great French novelist Balzac when he saw the painting 

of Francis Hals – ＃it enriched our understanding of the contemporary and raised our fear of the ever-

increasing momentum that was enough to make us see more clearly the vitality of life.￥

The third unit of the public welfare exhibition focus on diversity, including those global common topics 

of art and the city, art and ecology, art and heritage as well as art and the next generation. We expect this 

world-wide exhibition can make sense for mission and responsibility, continually raise and focus on new 

voices and find new art texts, paradigms and grammars, in order to complement and enrich the content of 

the contemporary art history we are practicing.

CONCLUSION

There are a variety of styles, skills, selections, themes, forms, purposes. Combing through thousands 

of works, we found the common and different features showing in the development of contemporary art in 

the young people. It can combine the current historical environment with the social stage to implement a 

new stage of development and exploration. At present, many exhibitions take place over the same period, 

and we hope that the exhibition will be used to retrieve the real meaning of the exhibition to the artist, the 

art research, the public aesthetics, and the cultural ecology. The theoretical approach we have taken is to 

return the confusion and the question to the most basic nature, and then we can conduct further studies. 

Our ideal is the combination of reality and ideal and the integration of ancient culture and modern culture, 

which requires a great effort.

Finally, I wish this exhibition a complete success in Beijing / Israel / New York United Nations. We hope 

to see that the people who love life use painting to express themselves from now on, and that outstanding 

artists find their way to the world from here.

(article written in March 2 ,2017)
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粀蠐籾

Xboh-Tjzv

嫓蓚

CBDL

趺鈫穼翍 Qsjou!Nbljoh-53dn々69dn-3127

攝慘抰㫼

嫓蓚䯖嫓蓚䯖鞲婬雯螻勢鑫咲㳚、彿艊瞝巃棾靕鲋彿艊侳鰱艊偡傖䯖骼瀯漛艊螻咲㰊曧婬夠艊頢䇏䯖螻咲艊漛斶㢐棾㢐啨䯖

醮穟瀭鮪酽㡽艊暚賂雩㢐棾㢐蓪枃、㫥媑ィ粷鑫嫓咲艊藹巃 < 螻咲曧婩宆艊䯖螻勢咲酽賽㰊朄嬱竑時侸嫷、

CREATION DESCRIPTION
 I am inspired by my friends in the field, he is very difficult to go home every time, the number of times to go home 

less and less. Home makes people feel relaxed and happy, a sense of belonging.

zxytsu
周全加上，虽然展览的不是那件作品
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媑畽踹

[iboh-Yjbpebo

䧿

Tjmfou

醝諦棞旿醮榟鄬䉳旿貙 Joufhsbufe!Nbufsjbmt-51dn々61dn-3127

攝慘抰㫼

瞝巃棾瑧鲋霎跤艊酽訶㛣＃會醭銊漲櫞頠艊鳏䯖會妕䉪啨摯硡艊鳏䯖醭㓦㳘䯖醭悹屧䯖䉪䧿偧設、￥慘閔鮪䎯頥醢飨桭

設艊醑囑頥郹。䧫。鰤踵踽㜉、鮪棞旿醢踽㒄飨酟。歓窹蟢厸。烐仌踵踽䯖酁諦™酛忲墡愺㠺䯖酇釟書酦訵墡頯䯖壔梐

鉢粷熱獟獟艊酽䎩偧驎颭艊䉪宆䯖閔嚌羠牆、

CREATION DESCRIPTION
Inspired by the sentence of the book “ Being not beautiful but kind, being clam not anxious, no explain, no 

complain, being quiet as beginning .” Hope it can reflect the taste of life.
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蠉壋壋

Rjo-Tivbjtivbj

蠍姃熴賒躐OP/2

Psefs!Svmf!OP/2

穼翍Qsjou!Nbljoh-69dn々91dn-3128

攝慘抰㫼

彿髦瀯跣鳏㰊曧靕磢嶗蛼＝㫧蠿跤艊酽跣砎䯖煫桹蠍姃喥煫桹莏呺䯖靕磢跀酛桹菑靕墰艊熴賒嶗㓇嬣䯖跫翨醢艊酽賽

㰊宍䎍慍礣酽呯艊㓇蓤蠍姃諤喥諤瀕、

CREATION DESCRIPTION
Each of us is a point in the process of the nature and society, no order, no real, natural system has its own rules 

and laws, everything in the world must be ready all according to certain rules and order.
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檕躐馢

Mjboh-[ijzjo

梕荈

Ipqf

甉翍 Mbdrvfs!Qbjoujoh-51dn々61dn-3125

攝慘抰㫼

︹梕荈︺曧酽夿飨颭䤻踵䎪棞艊甉翍慘閔、慘閔飨鄡抰艊昷媀䯖㳕羮俲媑嶗惉㝧艊ィ粷忲熴䯖抰酑鑫醑誆槼峗艊咲䇑

唻侳䉳跫翨艊梕荈、

CREATION DESCRIPTION
"Hope" is a lacquer painting on the subject of birds. The painting depicted in line-drawing method along with 

abstract and exaggeration ways to show the aspiration of outside world. 
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䗮莏偧

Hbp-[ifosv

覈䞘

Pdupqvt

穼翍 Qsjou!Nbljoh-41dn々41dn-3127

攝慘抰㫼

梪鳏羾覈䞘㓩㓕醢艊煢苾鎽嶎勢俋俋啢啢諤媀諤樭艊䪦㩺、䪦㩺夠夠曧荁鲒夃誤䯖酽跣夃誤詆酽跣䪦㩺㩸誤棾™㬍

誤撾、喥偡瀷珬啢艊彿髦䯖叞箏艊䪦㩺曧嬟䇏⺖㩸誤艊䯖轅轅醐跣＃彿髦￥鄩彾鑫酽跣銊偡艊跫翨、

CREATION DESCRIPTION
I am from the octopus tentacles on the cup to think of large and small all kinds of gears. The gears are often 

driven by each other, and one drives the other gear to turn the power. It is like useless, lonely gear is very difficult 

to be rotated, tens of millions of "we" formed a beautiful world.
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蜁鲡彾!

Rj-Zbdifoh

姠亴艊㳛椨跀燒鲕

Sfdpotusvdujpo!Pg!Uif!Svjot!.!6

穼翍 Qsjou!Nbljoh

攝慘抰㫼

醭讜艊㓕姪镾㓅荱熱醭讜艊嫮㝧黌誼䯖澐曧㫥蟢魑鳏巃勢浧赹惉㝧艊銊㓩僨鑫彿攝慘艊賠誤、彿㛛蹕犧撾艊啔㫥蟢銊

艊杛㝧踽㓅誼䯖啔㫥蟢浧赹貶剴餄桹忞㓄艊巃㓌敡俋誼、

CREATION DESCRIPTION
We can see different images from different angles ,this blurred beauty triggered my impulse of creation. And I 

tried to make this beauty subjective and amplify this ambiguous beauty.
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粀犕!

Xboh-Ibp

壺嘪

Spdlfsz

酠梪烐仌 Usbejujpobm!Dijoftf!Qbjoujoh-311dn々241dn-3127

攝慘抰㫼

杶鍎貊嘪䯖諤梒魍嘪烐醭讜。攢譯昷嘪烐醭讜、彿翍艊㫥夿嘪杛䯖鉝鲋鲑䈏躐醢䯖桹酽椡鍖襫䯖嘪鉢漲笻偧僉靕艤楁、艤

楁嘪烐襫鲋靕磢嘪閗躐覜䯖㫥曧酽蟢絔嶎踽躏、

CREATION DESCRIPTION
Wise appreciate mountains. Mountains are different in different dynasties , Mountains are different from north 

to south.  The mountain scenery I painted place on top of the clouds, there is one pine tree standing ,the whole 

mountain looks like a garden scenery. Garden landscapes stand at the top of the natural mountains, which is an 

idealism.

zxytsu
要不尺寸统一删掉？ 
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酾醑墔

Ejoh-Tbodivbo

嬜䇠輕

Ebj!Div!Gfoh

鄘梪 Mol.xbti!Qbjoujoh-3127!

攝慘抰㫼

艀抰踃䇖䯖鄡棷褀抴䀨魖䯖䇠輕嬜鲋謾跤、彿輟漜哠嵔烐仌㢩嚌躐跤䯖鞲靕磢躐窹艊羠䂏跤恓勢靕墰珪蟇鲋曖鷦羠牆躐侳、

CREATION DESCRIPTION
White and elegant lines, lines interspersed scattered the patchwork, young phoenix is among them. I love the fun 

of Chinese ink painting, find a shelter of the hustle and bustle of life through the natural growth.
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粀旳

Xboh-Gfj

ǹ鍎跀燒躐嗎

Uif!Spdl!Dpmmfdujpo!7

醝諦棞旿Dpnqsfifotjwf!Nbufsjbm-68dn々78dn々33dn-3128

攝慘抰㫼

賂䅄噉桸醭㫓曧轅妘艁魍艊爺爺㫓咃、麇駁鳏㰊㦺醭㫓暚賂牐㬩䯖寚醭寚貊暚䄄㰊鮪ǹ㡶、謾跤䄄㰊桹酽跣㫪醁醭昢

艊羠噯撾䯥酽鄡荁㠵䯖醭詵鰓惖䯖䄠㳘菑瞝䙙誆镾箏ǹ、

ǹ鍎罌宆㬬乵 - 醭飶烢噯㫜㒄桹䆡鲋㳜艊宆乵䯖駱鲋壈艊獟熥酽䎩宆會隊鲇宆晹忞賓、

CREATION DESCRIPTION
Time flies and everyone is just passing through as a Lonely Hunter.They are walking to find something different 

in a full of desires world. They are heading to a mind of peace space in the busy society. They are travelling to be 

themselves and to pursue their dreams.
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㡻圐

[ibp-Gfoh

詁䏣 . 珪

Boujrvjujft.xboefs

䇦⿷ Tdvmquvsft-41dn々31dn々31dn-3127

攝慘抰㫼

㬦㫓啔詁魍鳏窹嫮㝧惉㝧誼䯖ィ粷酽蟢鄽㫓暚䄄虤麿躐謚忞朄䉃艊赗蜶呺㠮䯖㝧嬕菑㭠咲艊㬙㭲、

CREATION DESCRIPTION
 By putting the ancient character abstraction, after a time the abrasion performance revealed by the spirit, a 

symbol of the Taoist.
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㡄敤

Kjb-[ifoh

醭詵㓩蘕

Ep!Opu!Upvdi

掟嬁 Qipuphsbqiz-3127

攝慘抰㫼

㫥曧酽跣饅鲋縟閔鄽牨艊扜㚮䯖麉磍㯵鰓懲羮枦䧫頥㜉䯖飨縗繙賂燯䯖踵踽、鍖醣酽鄩曧懲羮頻頥㜉呺磍㫧ǹ惤掟䯖

㫥曧酽鄩莏呺艊叅鮪、謾呺縟閔鄽牨喥曧㫥樭倉忞荱勢艊梥宍曧鲇呺叅鮪艊、

CREATION DESCRIPTION
This is a discussion on the commodity economy, the virtual part of the use of warm yellow tones to bright 

luster, mainly. While the next group is shot using cool solid jokes, which is a group of real presence. In fact, the 

commodity economy is so you can not see the fact that there is.
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騖蹺宺

Uboh-Hvp{ij

椥䅡昷蠿媀 .!5

Mjnju!Frvbujpo!.!5

熌翍Pjm!Qbjoujoh-3126-e211dn

攝慘抰㫼

㫤囑桭囑僔桭梪镾誖雜艊誤慘飨椥謾宧鍜。晹鎯艊慼砎昷媀椨彾窹彿荁咷艊羠噯鉢䖢䯥鮪偧狆㓦羠噯艊㫓蠿跤䯖嵔巃䯖

麽過䯖㓅寳㫪夃㚶宎䯖嶯蹕䯖巃糴訵椨婠羠叅嶯宺倀唻羠噯鉢。靕磢翨艊㚪蓜嶗蛼＝繩昢、

CREATION DESCRIPTION
Boring to squeeze the form I compatible in the process such as life experience; the digestion of life, emotion, 

value, concept of joint intention, memories, feelings of life and survival will build the nature, cognitive and social 

judgment.
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媑椌

[iboh-Kjf

訵嬜咁繩艊暀厸

Xbjujoh!Gps!Uif!Ebz!Pg!Usjbm

壉䉳熌翍Pjm!Po!Dbowbt-311dn々311dn-3127

攝慘抰㫼

㛛蹕扜踆酽蟢昦艊咁銊鄽䖢、慘閔艊鯫杛呠俋䯖貶桖侸艊曧鮪屒鍊鳏艊靕磢嘄屟䯖張鳏䉳唻磍鹷岪嵾。㠰煒脼謚珣梐

嬱勢咁繩艊酽蟢嵔酻䯖飨酽蟢妛醭㚮偡艊儦尓薟粷、

CREATION DESCRIPTION
 I was exploring a new aesthetic experience.People face anxiety, fear, greed, anger, an emotional desire to get 

crazy after trial, the amplification, presented in a less flattering attitude.
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桛頴妕

Dbp-Bjqjoh

＃俋駈鄽￥.︹暃跫翨︺

#Xjmefsoftt#.#pme!xpsme#

熌翍Pjm!Qbjoujoh-61dn々51dn-3128

攝慘抰㫼

靕彿⺖晹䅡敡俋䯖晹頺壽艊靕蟔ǹ踵㚯鳏貙靕㦳艊呏瑪糴勢儨鑚、羠噯醭畝巃糴＃羠噯￥䯋＃粷魍旝暺￥偡絹澐鮪惛惛

菑斾跣跫翨酽澒澒扟㫝晹䅡鰓⺲䯖㣒駱晹喼獿玣䯋鳏貙僔鄮煫桹敡婮踵靕㦳扜啀熱㣵䯋

CREATION DESCRIPTION
Today, the self is infinitely magnified and infinitely trampled.Life becomes blind. "Modern civilization" seems to 

be pulling the whole world step by step close to infinite split,fell into the abyss! But mankind has never given up 

for their own way out!
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鐞烔狣!

Yjbp-Zpohubp

煛僨

Tpgb

壉䉳熌翍Pjm!Po!Dbowbt-261dn々311dn-3127

攝慘抰㫼

䉪㜭艊儕鳏煛僨䯖鏖慚曧捨蟇婩咃鳏䯖剴鏖慚鮪訵嬜、彿髦鮪㰊壈跤厹磢鍖ǹ䯖誆桹鮪煛僨醢镾醮桻傖蓪枃艊䅻飽、粷

魍旝暺䯖啔彿髦鉝鲋酽蟢麉晹艊呺鮪跤、

CREATION DESCRIPTION
Quiet double sofa, seems a just leaving guests or waiting for someone. We are alone in the city, we are not alone 

only accompanied by our friends on the sofa. In Modern civilization, we are in the position which is nothing real.
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椂鹲

Zboh-Iv

NP) 酽 *9

NP) 酽 *9

烐嫷Xbufs!Qbjoujoht-221dn々65dn-3127!

攝慘抰㫼

嫕倉艊羠牆煫桹頥嫷䯖啔㡶謭駁昷、

CREATION DESCRIPTION
Where are you going without color in your life.
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窷爁!

Nv-Zboh

灀黥䯒酽䯓

Nbvj!)Op/2*

伄翍 Gsftdp-261dn々311dn-3127

攝慘抰㫼

灀黥䯖燆濕喺㒂鲡蜶㛣鳏窹䯖酽跣約鳏約蜶艊餚䇕䯖輟漜婩粬觛嶗峟慘談、

CREATION DESCRIPTION
Maui,a hero of Polynesian mythology .He is half man half amazing, and he likes playing practical jokes.
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僰僱鄴

Kjboh-Tivkvo

䇗壈

Pvs!Nbslfu

抴翍 Jmmvtusbujpo-49dn々39dn-3126

攝慘抰㫼

棾棾嬔嬔艊ǹ鳏褀櫎鲋䇗壈跤䯖䇗壈嗴粷鑫酽姫╙壈艊羠叅笶尓嶗赗蜶䏣㞒、慘閔跤䯖啔叅鮪鲋ぃ俧墷喿艊䇗壈醮櫇

跤鯫杛荁酁諦、珪㡶鮪莏呺嶗麉妢躐䄄䯖擄昖菑蜶蟴巃、

CREATION DESCRIPTION
The fair, where passersby shuttle forth and back, unfolds living conditions and spiritual features of a city. In the 

works, fairs on streets are combined with scenes in dreams. Impressed with mystery, visitors will feel a sense of 

wander between reality and illusion.
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叆朥僱

Tvo-Yjbptiv

預躐乵 .2

Ijeefo!Ufssjupsz.2

熌翍Pjm!Qbjoujoh-241dn々261dn-3127

攝慘抰㫼

預躐乵跀燒慘閔抰酑鑫倇妢艊粷㝧䯖䆡預躐乵、鳏窹濈鈇䯖飨䉯澐夠㓉㓕叅鮪䯖枩蛵鑫粷魍鳏羠牆跤疦嶯㛌㳚鈇啨艊

榚蟢趼㒂䯖嵔巃䯖㚪蓜、

CREATION DESCRIPTION
Phenomenon of fantasy, concealment, which may arise from dreams.Some people are mutilated,hinting that the 

modern people are missing something  subconsciously in their life such as emotion and cognition. 
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㜨兞

Yjf-Kvbo

惡峗頥嫷跤彿

J!Bn!Jo!Uif!Dpmps!Pg!Jogpsnbujpo

妕䉳㛄㚧Hsbqijd!Eftjho-231dn々95dn!-3127

攝慘抰㫼

嫕鞔曧酽跣惡峗誼艊蛼＝䯖㮰躅惡峗頥嫷宍醭詵啨䯖㬦㫓惡峗頥嫷棾ィ㫊靕彿啔桖鎢暺薶嶗昷點、

CREATION DESCRIPTION
Today is an information society,so the information color is essential,through the information color to express 

themselves will be more clear and convenient.
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⻩朥呍

Qfj-Yjbpzv

蛼＝饅跀 5.28

Tpdjbm!Sfmbujpo

甉翍 Mbdrvfs!Qbjoujoh-51dny61dn-3125

攝慘抰㫼

蛼＝饅跀曧㭠醭暺艊䯖錨鉢旝叄釀醭呝艊䯖桖時抲鳢鳢飨酑翍嫮媀䯖忞飨䯖鮪酑翍艊讜暚䯖彿賜磢鮪會ǹ踵 0 ⺸鉝 0 㛝

潣 0啢㛺棾踔哱蛼＝饅跀跀燒、㫥跣跀燒ィ粷菑彿靕墰糴㫥跣蛼＝暚魍嬁閼醣艊鳏樴竑嬕䯖飨唻跫翨醮靕彿㛃書艊昷媀䯖

靕彿儂荎、

CREATION DESCRIPTION
Social relation theme at present has four easel painting series and each series are different in painting ways and 

expression.I always think the painting can't explain the so-called art. It's not enough for me,in my spare time,I 

still insist on using behavior and device to perform socid relations.
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椂颲

Zboh-Gboh

圷愊

Xpstijq

蹩硲 Bdszmjd!Qbjoujoht-211dn々211dn-3127

攝慘抰㫼

暀桸圷愊、

CREATION DESCRIPTION
Worship of the sun.
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㡻宺暟

[ibp-[ijxboh

杛㓅艊蕓蛵 72

Uif!Fomjhiufonfou!Pg!Mboetdbqf!72

熌翍Pjm!Qbjoujoh-211dn々81dn

攝慘抰㫼

＃粷魍羠鲲棷鬣晹忞醭鮪艊蛼＝￥跤䯖囑魯㮰跣窹屟縟閔鄽牨跫翨墱鄽㩸誼彾杛㓅艊岄鉢叅鮪䯖㩸黌艊呺㠮鮪鲋＃茻

扟叅鮪艊酽賽瑪㯵㰊㩸誼彾踵酽跣ィ㝧￥、

CREATION DESCRIPTION
"Modern omnipresent production conditions of the society, the original physical world commodity economy has 

been transformed into the overall landscape, change is the essence of" all existing all into a representation". 

zxytsu
删除
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㚾孭㝰

Yv-Efibp

棇颭蹕

B!Wbsjfuz!Pg!Gmpxfst!Jo!Tqsjoh

壉䉳熌翍Pjm!Po!Dbowbt-281dn々251dn-3128

攝慘抰㫼

@諦鑫趼昷釀嶯酑翍嶗㒂昷ィ粷踽躏廟咷䯖㬦㫓硰嵔艊頥嫷嶗哱鲋嫮媀巃艊砎鄡觠㓩䯖ィ粷曗俍艊颭暟茊艊羠噯㫓蠿䯖

雩曧慘鍎慘踵酽跣啨妘䉳唻鳏羠艊曗俍䯖俴棇菑䖚潔嶗㬃馌䯖酽㣵䗮潣䯖醢醣烢踆艊羠噯鉢䖢、

CREATION DESCRIPTION
Combines traditional Chinese freehand painting style with expressionism from Western culture. The passionate 

color palette and brushstroke vividly depict the exuberant life of those flowers. This artwork is special to me 

because it is also the life experience of me being a teenager, facing the spring of life, singing and discovering, 

with pride and confusion in my heart.
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苧綠

Xv-Rjpoh

晹䎪

Voujumfe

熌翍Pjm!Qbjoujoh-51dn々61dn-3127

攝慘抰㫼

蓴俧。燊鮃。煛賔。䏣訵酽跀燒罌踃艊荁鲒蘕搾鍖鲲羠艊靕磢䏣㞒䯖㚯鳏⺖呅煢媆䯖喥絹酽跣踵櫇嶎倐旽艊鳏酽㣵倢燆

艊㫓蠿、

CREATION DESCRIPTION
Stone ,clay ,sand,wind and other factors collide with each other to produce a natural style,,so that people are 

attracted to it , it likes a dream for people struggling all the way through the process.
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紹爥狣

Mjv-Ipohubp

晹䎪䯒閒媥艊杛㝧䯓躐 36

Voujumfe!)gsbhjmf!tdfof*!Op/!36

鄘梪蹩硲 Bdszmjd!Qbjoujoht-41dn々41dn-3127

攝慘抰㫼

㢑㫝鲋蛼＝杛㓅䯖貶錨桹蕚㠫巃嶗䅜羠巃䯖備豸醮㓅鍎墮慁鑫酽呯艊㣣蟇䯖雩暅鮪饅燍鳏艊羠噯梪㦳醮蛼＝。靕磢躐

䄄艊饅跀、鬆謙鑫棞旿靕㦳艊嶯躏䯖唻翍䉳㫧ǹ禯硢蕚鰥䯖雩曧鎢媰唻踽䎪艊酽蟢螻姉、

CREATION DESCRIPTION
This scene seems to me closer to the social landscape, but with a sense of dilapidated and strangely, seems to 

maintain a certain distance with the viewer, but also to focus on human life itself and the relationship between 

society and nature. The burning of the screen, but also to strengthen the theme of a response.
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叆驙

Tvo-Zjoh

虤軟墡

Tibsqfo!Nbo

熌翍Pjm!Qbjoujoh-261dn々281dn-3127

攝慘抰㫼

粷鮪㫥跣妘魍䯖虤軟墡㢐棾㢐啨鑫䯖㫥跣鎲趵雩㚾畝㫓竊妘喥＝狆俢䯖晹嶯跤荱勢㫥跣鯫杛䯖㚯彿嶎㡽啢暚鎬䯖鲋曧㫥

跣慘閔喥熱棾鑫、

CREATION DESCRIPTION
In the current society,sharpen man is getting less and less,maybe the occupation will disappear  this occupation 

reminds me of when I was child,so this work came out.
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䅘㽺

Difo-Yjo

䒂謚畝㛺鲇

Tbz!Tpnfuijoh!Bgufs!Ejoofs

壉䉳蹩硲 Bdszmjd!Qbjoujoht-271dn々261dn-3127

攝慘抰㫼

㣵㫅掱曧彿髦妘㪇鳏硰穚謁䒂艊鰱昷䯖㫥㳚桹菑╙壈艊鰱炚、謁呝䒂婩蕓䄂鎯浧媀䯖翍䉳跤瀯跣鳏幤弍䆠嶯。剴鏖慚

餄桹忞屒、彿抰㫼鑫酽跣張啔僨羠鳘躅鲇嵔艊蒃䄄䯖荁惡呅雩㚶嫚鑫彿艊羠牆、

CREATION DESCRIPTION
Roadside stalls is young people's favorite. Where full of down-to-earth style. We can have open chat after a big 

bite. Everyone in the picture seems casual but thoughtful. I described a moment of what is going to happen, and  

it also record my life.
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䅘贜㠪

Difo-Cpyjbo

鏅斞

Nffujoh!Boe!Qbsujoh

鄘梪㛄頥!Jol!boe!dpmps!po!qbqfs-3125!

攝慘抰㫼

跤蹺頺漜鏅酽⊕䯖躐謚㫑㬫艊諤倢趼㒂、唻咲姲艊㚶宎䯖喥彾鑫鏅䐥暚艊曖鷦、翍䉳抰酑艊瀯酽跣鳏䯖㰊剴諤桹宆鲇、

鏅䐥䯖曧跤蹺╙壈僨嗴艊孎釯杛㓅、

CREATION DESCRIPTION
We gather together in Chinese, then we turn apart after dinner. The memory of the family became a hustle and 

bustle of dinner. Everyone depicted in the picture has their own thought. Dinner party is a miniature landscape of 

Chinese urban development.
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Ibsfn!Bbmj!Ibttbo

Ibsfn!Bbmj!Ibttbo

Bcvcblsb 艊哹侺

B!Dpme!Ojhiu!Jo!Bcvcblsb!Wjmmbhf!Jo!Tpvuifso!Lvsejtubo/

掟嬁 Qipuphsbqiz

攝慘抰㫼

Bcvcblsb 棡曧姈啯孭攢㯵鰱嶼艊酽跣銊蹉棡妵䯖礣穻跤艊鍈穠穠鮪㫥㳚羠牆鑫酴鴛侸妘、骼䅵鑫暀夠俠慘躐侳䯖夠夠

颭暚䄄䄕㜁嶗釀慘、骼熱鑫蠐梪霎䯖墱鄽彾踵姈啯孭旝誼嶗炓隊昷䉳艊豕咲、會叧䃾醭姉嗁䅡鲋䗮樍䯖骼喥曧酽跣嬟

偡艊籌厸、

CREATION DESCRIPTION
This is a beautiful village in the south of Kurd, named Abubakra, in which the grandpa of the photography has 

lived there over 70 years. He worked all the days and also spared the time for reading and writing.
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䧫㡱

Ivboh-If

Usff!Ipvtf.y

Usff!Ipvtf.y

斶蔅穼翍Ejhjubm!Qsjou-36dn々47dn-3127!

攝慘抰㫼

槷貊艤曧酽媑飨覎妘踵贋礣艊斶蔅穼翍䯖嶯鮪㬦㫓唻㓅鍎覎妘㚶宎艊紱㡽棾懲鳏髦宻漲羠牆跤艊紙撾䯖螻嫓雜鄌靕磢、

CREATION DESCRIPTION
Tree paradise is a childhood as a reference to the digital print, intended to remind the audience through the 

memory of the childhood so that people forget the pressure of life, return to pure nature.
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粀縰

Xboh-Mv

噾

Mbo

醝諦棞旿 Joufhsbufe!Nbufsjbmt-291dn々311dn-3126

攝慘抰㫼

愺壉頯梮鄩彾鎢忲釟墡頯、

CREATION DESCRIPTION
"HPatchwork Art Plus Hand Sewing Process.
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媑幋䎨

[iboh-Ivjzjoh

宆鄽

Yjo!Kjoh

叄鉢㛄㚧 -Zbso!Boe!Tdsffo!Dmpui-61dn々811dn-3128

攝慘抰㫼

!!!!!!宆鄽㚸艊曧偧駁㬦㫓©俋艊杶幋勢㫊嬐嚩、瑪旝 371 跣旝叄䯖叄鉢跤濕羮跤蹺™酛廬踃跤艊燙鄘䤽。™酛嘪烐。

跤蹺颭褢樭媀。烐鄚樭媀訵跤蹺廬踃酁諦㒂昷艊砎鄡䉳鲮@妛鉝䯖嗴粷熱彿唻＃宆鄽￥艊赗蜶旝誼艊㛦㳘、

CREATION DESCRIPTION
This artwork is talking about how to reach our destination through the great wisdom. The full text has 260 

words, the font combined the traditional Chinese elements and Western point of line and blending, showing my 

understanding of this artwork in spiritual and cultural perspective.
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粀偳

Xboh-Zbo

鲒䖅

Nvuvbm!Usbjojoh

甉鏍 Mbdrvfsxbsf-61dn々811dn-3128

攝慘抰㫼

剓鞯棞旿曧郻醎跤艊灀鄡嶗芕䯖鎢飨昦棞旿艊鞯駱鞲榚蟢嶯躏醢怇蕚鑫™酛甉鏍艊籌ǹ㩴㭠䯖彿犧撾ィ㫊彿唻™酛

頯梮艊㚪㛌、

CREATION DESCRIPTION
By using the materials like fur and woolen, I may break some sort of rules in traditional lacquer painting. This is 

my understanding and expression on traditional art form.
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漚擊㫊

Gfoh-Kjboeb

醐窹羠䂏

Bmm!Uijoht!Hspx

⺸鉝伄慂 Jotubmmbujpo-96dn々96dn々4-3127!

攝慘抰㫼

瀯蟢䎯頥魍ィ酽蟢鲇窹骼髦荁鲒郿棴。荁鲒覅鲅粶粶荁怬、鉢粷彿髦唻跫䄄醐窹躐䄄艊酽鲢孎傉鎽跀艊絔㓦䯤煫桹㓦

㜁跫翨艊镾撾䯖貶牆菑喥曧㒄㬦㫓敘黌徏呺粷榚鲢孎啢艊ǹ踵詛巃糴跫翨艊叅鮪、

CREATION DESCRIPTION
Color restrain each other, compete and link with one and other . As we do not have the ability to comprehend the 

world but we live to feel its existence through changing or conduct a from of tiny performance.
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粀岯

Xboh-Ifoh

鼶

Fhh

壉䉳熌翍Pjm!Po!Dbowbt-211dn々211dn-3127

攝慘抰㫼

鼶䯖酽跣誒裶㓄嶊艊趼㒂䯖漲䉯夠桹嶯屒、呅鞲侳㯵怇蕚喥曧䏴窹䯖鞲廟㯵怇蕚䯖剴曧羠噯艊彾䂏、閒媥艊侳佮醣藥塒

菑岡媰艊羠炚䯖㫥蟢荱備蓎荋艊撾㳝讜暚鉢粷鮪酽跣鲇窹醢、酽楅呝偡賂瓁艊鼶䯖曧靕磢翨桭雜鄌艊艊竊駁嫮尓躐酽䯖

詵嫕呅艊嫮尓㭺勢蕚鰥䯖呅剴＝薟粷桭踔哱侸黌艊㬬矇、

CREATION DESCRIPTION
Egg,such an ordinary thing,but is actually intriguing.It could be a destruction if one is broken from outside,while 

a birth and growing of life if cracked from inside.

Under so fragile a shell, there is so tough vitality.That is how contradictionary sides root in an egg's identity.
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檕屒刔

Mjboh-Tjujoh

蟴ⅩOP64

TFDSFU.OP64

熌翍Pjm!Qbjoujoh-271dn々211dn-3128

攝慘抰㫼

慘閔踽㒄縶酄錨桹蟔哣屟艊徏醮靕㦳羠牆峗峗荁饅艊暀夠窹鬣踵㪉鉢䯖酁諦覎妘唻鲋啌䃽裶䄄艊蜶蟴㚪蓜䯖㳚䉳〡敡

酽鲢儂夠尓艊鯫杛、

CREATION DESCRIPTION
My works are mainly developing around the objects of privacy and objects from daily life, where you could also 

find some anti-normal items.
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呚滷蟃

Tpoh-[ibpzv

暃窹 .:

Pme!Nfnpsjft.:

熌翍Pjm!Qbjoujoh-231dn々239dn-3127

攝慘抰㫼

︹暃窹︺慘閔棞旿僉靕鲋彿艊暃ょ桽暃䒫䒅 / 偝髦曧彿糪穚艊ょ窹䅻彿㡶㫓嬟侸銊偡䯖踵鑫啔㫥麋箏竑艊巃嵔酭醁艊

慁醁銊偡䯖彿羮郻醎頯梮艊嫮媀啔㫥麋夃桹箏竑巃嵔艊ょ窹ィ粷熱棾、

CREATION DESCRIPTION
“Old memories ”works old jewelry materials taken from  my dear old clothes and old jewelry.they are my dear 

things to accompany me through a lot of beautiful moment.In order to keep the especially feelings forever, I use 

the fiber to express the unique feelings which the clothes full of memory.
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㡻謖鄴

[ibp-Njohkvo

晹謖艊䏣杛 Op/3

Volopxo!Mboetdbqft!Op/3

醝諦棞旿酑翍 Joufhsbufe!Nbufsjbmt-51dn!y!51dn-3127!

攝慘抰㫼

彿荁惡㫥鲢晹謖艊䏣杛＝叅鮪鲋跫翨艊梩跣鰱昷、

CREATION DESCRIPTION
I believe these nameless landscape will exist somewhere in the world.
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苧㢋銲

Xv-Dibprvo

䅛咇㿼

Mpv!Tij!Njoh

霎熴!Dbmmjhsbqiz!-291dn々:8dn-3128

攝慘抰㫼

䅛咇㿼䯖謓霎慘閔、

CREATION DESCRIPTION
A humble abode though this is, my virtues make it smell sweet.
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嚡暺桸

Zvf-Njohzvf

Mol!Po!Hbv{f

Mol!Po!Hbv{f

鄎壉䯖鄎鄡䯖趺壉Hbv{f-Zbso!Boe!Tdsffo!Dmpui-61dn々811dn-3128

攝慘抰㫼

慘閔瞝巃棾靕嬨盤艊鑨杛敭鲇嶗䩷艀蓴艊烐仌翍、!彿懲羮鄎壉䯖鄎鄡嶗趺壉棾㳛婠™酛烐仌翍跤艊廬踃䯖妛玏鎢昦

艊廬踃、!㬦㫓飨粷魍艊昷媀怳俋㓇浧嶗嗴蛵彿艊慘閔䯖敘黌囑桹艊㓉㓌鉢䖢、

CREATION DESCRIPTION
My work is inspired by Xu Bing’s Background Story and Qi Baishi’s ink paintings. I use gauze, yarn and screen 

cloth to reconstruct elements in traditional ink paintings and add new elements . By expanding the size and 

displaying my work in the contemporary manner, I want to change the original visual experience.
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媑幋䎨

[iboh-Ivjzjoh

嘪䉯嘪買烐䉯烐 Op!/3

Npvoubjo!jt!opo.npvoubjo-xbufs!jt!opo.xbufs

嫕魍烐仌㾘厸翍䯒梣椢。㾘厸。壉訵䯓醝諦棞旿 -E91dn-3125

攝慘抰㫼

!!!!

! ! !梪跀燒慘閔㳕羮粷魍墡趵棞旿䯖ィ粷詁魍㛝嵔翍嶯艊鄌僕羠牆、羮™酛酑翍嫮媀酁諦粷魍㛄㚧忲熴䯖翍䉳艊烐仌踹

䉣䯖瑪㯵㰊羾㾘厸會、烐仌艊牰哣觠翍艊賛鄫㰊曧䉱㾘厸艊聥哣棾戭拠艊、㾘厸忞煫桹艊觠仌跤䄄頥㜉賒濕羮賂嬁黌

誼㫊彾、!!!!!!!!!!

CREATION DESCRIPTION
This series of works using modern industrial materials showing the ancient pure and beautiful life.The ink image 

of picture all made up by nails.



ᅓ ॑ ڎ ᬅ ᭟ ࣲ ᓨ ష ࡙ · 2 0 1 7

- 6 2 -

囈驅旤

[ipv-Lbjcjo

鳏羠巃崟

Sfgmfdujpot!Po!Mjgf

掟嬁 Qipuphsbqiz-41n々34dn々23

攝慘抰㫼

䆠菑暚䄄艊牐㬩鞲斾燳艊亝䉳勢靕㦳妔⺲䯖䈚黌䯖畝勢鳏踵㬬彾䯖桭謚剴螻勢燳艀、枩覯鳏羠㩴㬅䯖桹靕㦳艊罌踃忞啂

靪䯖貶雩桹謚俍鳏艊妔䎖䯖㫥嬔嬔噴呯鑫鳏艊僨嗴䯖桹偡桹鰥䯖諤桹醭讜䯖澐偧亝䉳忞薟粷䯖貶鄮嫓㫤曧厹磢酽㦳、

CREATION DESCRIPTION

From the beginning of the clean white walls to their own dry, mil-dew, and then to the man-made walls, finally 

back to the white, this metaphor adult life trajectory.There are own factors and future generations of intervention 

which often deter-mine the Development direction, good and bad, different, but still alone.
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謎譯!

Kj-Cfj

頌謚

Cfgpsf!Boe!Bgufs

誤蹕Hjg!-3128

攝慘抰㫼

!!!!

蟢醣梕㚾䯖敒驔壔梐䯖醭鰓頌謚䯖雩煫桹頌謚、

CREATION DESCRIPTION
Plant expectancy and harvest hope. And there is no forward sequence.
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䧫曐髙

Ivboh-Yjohqv

侢願

Mfu!Mjgf!Cf!Cfbvujgvm!Mjlf!Tvnnfs!Gmpxfst

㓉䎣 Wjefp-6（ 65） -3128

攝慘抰㫼

男人把花瓣一片一片从嘴里取出插回花茎上，组成一朵完整的花。

CREATION DESCRIPTION

The man took the petals one by one from his mouth and inserted into the stems to form a complete flower.
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粀犦愛

Xboh-Ibjmvo

㦳鉢

Uif!Cpez

掟嬁 Qipuphsbqiz-3127

攝慘抰㫼

彿髦醭桪鑫㓦彿髦桭雳飨踵夠艊、

CREATION DESCRIPTION
We don't see what we usually see.
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邀 请 展

I N V I T A T I O N

E X H I B I T I O N

 

陈 鸿 志

黄 莎 莉

吕  德  安

李 琳 琳

卢 杉

徐 帆

周 松

C h e n   H o n g z h i

S a l l y   H u a n g  W o n g

L v    D e ' a n

L i     L i n l i n

L u       S h a n

X u        F a n

Z h o u     S o n g  
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萉莐艊濈穻 2  Sleeping Relic - 2
镵穻熌翍 ,咅鄘烐仌 , 瞖諪 Oil On Film, Light Box, 90cm々120cm,2015
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䅘䥜宺

1979 妘熱羠鲋螆婠髅珪

1999 妘瀸趵鲋螆婠壎餱俋叧銊梮叧䅳熌翍豕趵

粷踵鎲趵頯梮咲

跣嗴䯤

2017 妘䯖颭乵ⅩⅩ䅘䥜宺跣嗴䯖㠪裶䄄䯖譯鲷

2016 妘䯖㜢賂 2ⅩⅩ䅘䥜宺跣嗴䯖螆婠荎銊梮䒛䯖螆墕

2015 妘䯖㜢賂ⅩⅩ䅘䥜宺跣嗴䯖鞔暀銊梮䒛䯖譯鲷

2012 妘䯖妕ǹ跫翨ⅩⅩ䅘䥜宺鲡爳墘螻嗴䯖䀇㬬銊梮䒛䯖譯鲷

2008 妘䯖鲕俲陸ⅩⅩ鲕跣跣嗴䯖侸愛銊梮䒛䯖醢犦

2007 妘䯖㬃亝ⅩⅩ䅘䥜宺跣嗴䯖鮒趼昷翍娡䯖醢犦

2006 妘䯖珪彽䯖鮒趼昷翍娡䯖譯鲷

銲嗴䯤

2016 妘䯖＃褀㢐斣礃ⅩⅩ旝暺艊螻閼跀燒嗴㓋￥䯖俒姕䯖譯鲷

2015 妘䯖黀墛銊梮䒛婩䒛嗴ⅩⅩ侸醎㓉翨䯖畟墕䯖跤蹺

2014 妘䯖佹㠶靨鐆鼢ⅩⅩ跤蹺䉣妘頯梮咲鎽嗴䯖JJ跤澐翍娡䯖䒫啯䯖䋺蹺

龉嗴ⅩⅩ酽跣醭镾恦拠斾鉢艊暚魍䯖醢鞈裶䄄䯖譯鲷

2014颲馾鰱頯梮頺踽䎪嗴＃啢㭇㪝ⅩⅩ嫕魍頯梮艊㛳㔃釆蔅醮㛣㛳ィ㫼￥䯖颲馾鰱       翍娡䯖譯鲷

＃䖂跤婠鲮 40囈妘ⅩⅩ跤蹺䄍豜嫕魍頯梮嗴￥䯖䖂棾㒂鲡

2013 妘䯖鞔暀酑翍跤艊剓鞯醮昷熴䯖唽醢銊梮䒛䯖譯鲷

2012 妘䯖頯梮·頌熕䯖呚妵銊梮䒛䯖譯鲷

2011妘䯖蹕絹艊㳛椨ⅩⅩ嫕魍頯梮鎽嗴䯖侸愛銊梮䒛䯖醢犦

2010 妘䯖跤蹺廬踃䯖粷魍翍娡䯖詬瑌

2009 妘䯖㳛妷儕妘嗴䯖蹺䅕＝嗴跤宆䯖㳛妷

㰊壈跤ⅩⅩ跤蹺嫕魍頯梮㬕嗴䯖厸遠鄡蹺䅕裶䄄䯖銊蹺

2008 妘䯖跤蹺昦痐䯖粷魍翍娡䯖詬瑌

頯梮譯鲷䯖跤蹺嚙嗴䒛䯖譯鲷

訅鲈粷呺䯖厸遠鄡蹺䅕裶䄄䯖銊蹺

2007 妘䯖晹実嫕魍ⅩⅩ跤蹺嫕魍頯梮㮍㛽嗴䯖鮒趼昷翍娡䯖醢犦

謚魯䀚跤蹺嫕魍蠐跣頯梮昷謭䯖餚艎㭠 633誑䯖䒮珜

2006 妘䯖鞔暀跤蹺銊梮俋嗴䯖跤蹺銊梮䒛䯖譯鲷

跤蹺嫕魍頯梮旝篻嗴䯖跤蹺跫鄅韃頯梮䒛䯖譯鲷

烰諦ⅩⅩ蹺䅕嫕魍頯梮咲鎽嗴䯖轉䃸俋叧銊梮䒛䯖轉䃸

2005 妘䯖珜䫀鞳裶跤蹺昦䀟翍咲䏳怷俋値䯖頯梮杛翍娡䯖醢犦

㓉㓌嵚頧ⅩⅩ2005醢犦䉣妘銊梮俋嗴䯖紹犦賰銊梮䒛䯖醢犦

2004 妘䯖鄌贙ⅩⅩ嫕魍頯梮嗴䯖螆婠荎翍䅳䯖螆墕

啨妘宆炚ⅩⅩ跤蹺昦䀟酑翍値䯖駁䒮僑銊梮䒛䯖獿鰷
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萉莐艊濈穻 3  Sleeping Relic - 3
镵穻熌翍 ,咅鄘烐仌 , 瞖諪 Oil On Film, Light Box, 90cm々120cm,2015
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Chen Hongzhi

In 1979, Chen Hongzhi was born in Xianyou, Fujian province. Being as a full-time artist, he has a 

professional background by graduating from Fujian Normal University with major in Fine Arts.

Solo Exhibition: 

2017, Subtle Beauty, Xian Space, Beijing

2016, Myst 2, Fujian Museum, Fuzhou

2015, Myst, Today Museum, Beijing

2012, Parallel World, Found Museum, Beijing

2008, Pentaquark䯗Five Solo Exhibitions, Duolun Museum of Modern Art, Shanghai

2007, The Lost Wal䯗Solo Exhibition of Chen Hongzhi, Holy Oriental Art Gallery, Shanghai

2006, Game䯗Holy Oriental Art Gallery, Beijing

Group Exhibition:

2016, Echo of Civilization Crossing Dunhuang, Taimiao, Beijing 

2015䯖Vision of Multi-dimensional, Ant Nest Art Museum, Zhangzhou, China

2014, ２ ３ ４ ５ ６ - Young Chinese Artists Group Exhibition, JJ Joong Jung gallery, Seoul, Korea 

Chaos – A Fragmental Era, Shone-Show Gallery, Beijing 

＃Lesser Logic – Linguistic Encoding and Discursive Expression in Contemporary    Art￥, Parkview Green 

Art, Beijing

＃40th Anniversary of the Establish of Diplomatic Relations Between Malaysia and China, Exhibition 

Contemporary Fujian￥,  Malaysia

2013, The Material & The Method in The Painting, Sishang Art Musem, Beijing

2012, Art Frontier, Songzhuang Musem, Beijing

2011, Image Reconstruction - Group Exhibition of Contemporary Art, Duolun Museum of Modern Art, 

Shanghai

2010, Chinese Elements, Modern Gallery, Taiwan 

Presentation Exhibition of Young Artists, Shanghai Mart, Shanghai

2009, Chongqing Biennial of Young Artists, International Exhibition Center, Chongqing 

Within the City - Selected Exhibition of Chinese Contemporary Art, The Meridian International Center, US 

2008, Art Beijing, National Agriculture Exhibition Center, Beijing 

The Secondary Reality, Meridian International Center, US

2007, Post Pioneer and Four Directions of Chinese Contemporary Art, Hong Kong 

Unrestricted Time - Invited Exhibition of Chinese Contemporary Art, Holy Oriental Art Gallery, Shanghai

2006, China' s Today Art Exhibition, China Art Museum, Beijing

Document Exhibition of Chinese Contemporary, Beijing World Art Museum, China Millennium Monument, 

Beijing

Convergence - International Group Exhibition of Contemporary Artists, Art Gallery of Xiamen University, 

Xiamen

2005, Received ＃Dragonair Chinese Promising Artist Awards￥, Art Scene China, Shanghai

Visual Charm - 2005 Shanghai Youth Art Exhibition, Liu Hai Su Art Museum, Shanghai

2004, Purity - Contemporary Art Exhibition, Fujian Fine Arts Academy, Fuzhou

Juvenile' s Ambition, Awarded ＃Chinese Young Artist Painting Prize￥ by He Xiangning Art Museum, 

Shenzhen
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攝慘靕㫼

彿唻羠牆跤艊酽鲢啢鲇嵔巃蠻㢩䯖罌踵嬟侸棞㠮艊㠮巃䯖㚾侸羠牆艊啢鄫頺、喥絹鷭骃䯖喥絹曧酽跣嵔頺䯖絹酽跣彽談䯖

彿壔梐彿艊慘閔曧酽蟢侸廬誼艊䏣樴䯖㚸㫼謾醭讜艊敭鲇䯖竊跣敭鲇僨羠鮪醭讜艊暚䄄嶗裶䄄䯖荱備晹饅䯖貶桹詆酽跣

鎽跀、彿輟漜鞲粷呺䯖鞲蛼＝畝鎽嶎勢靕㦳、偧蜶㛣䯖櫇嶎䯖宆絔叧䯖貶醭嶎蟇婩蜶㛣俒㫨䯖剴㒄會酽鲢粷呺桹饅艊鲇

嵔、

婬╪䏣嵔 1  Exotic ２
壉䉳蹩硲 +棧鰱呏忲酦 Acrylic +Indian Hand Embroidery,R60cm,2016
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SALLY HUANG WONG䯒䧫騚験䯓

1990 妘 12桸羠鲋墴愽䖂䯖墴愽䖂豜雲⻈、

2016 妘跤俖銊䅳伄翍跀梪蟨瀸趵䯖粷踵跤俖銊䅳伄翍跀蔠裮羠、

跣嗴

2016 妘   䇦絹鑨謚 䯒儕跣嗴䯓䯖798 頯梮嶼 XYZ 翍娡䯖譯鲷

2014 妘   悀嵔艊靕羾俍裶 䯒儕跣嗴䯓䯖798 頯梮嶼 XYZ 翍娡䯖譯鲷

2013 妘   騚験艊跫翨䯖踃鳏翍娡䯖呏鳙蠐墔、

銲嗴 

2017 妘  鎍㛳 單螆颲馾鰱翍娡 譯鲷

2016 妘  頥嫷邁羠·跤蹺嫕魍頯梮咲鲮牐墘嗴 墴愽䖂嫕魍頯梮贜窹䒛 墴愽䖂╙ / 灧昤㫊䧵鎢蹺咲翍娡 鮒駁丠

2016 妘  跤俖銊䅳瀸趵叝嗴 跤俖銊䅳銊梮䒛 譯鲷

2015 妘  趼昷躐銊·跤蹺頯梮咲嫕魍慘閔嗴 鮒鰱鲡灧杚鈵醎舽㒂鲡旝誼跤宆䯖杶濕

2015 妘   30 Under 30䯖郿錪·B·頴啯孭翍娡䯖侸愛侸

2015 妘   銊銊醮邁 · 惛銊嫕魍頯梮嗴䯖跤雲跫鄅韃跫翨頯梮䒛䯖譯鲷

2014 妘   㣮㢐俋爁·跤蹺嫕魍頯梮嗴 墴愽䖂嫕魍頯梮贜窹䒛䯖墴愽䖂╙

2014 妘   訅鴛鲈嗘瑪蹺銊嗴珜癛詬犦侳雲鳏㮍㛽嗴䯖㫉熅銊梮䒛䯖㫉呂苾䀵
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婬╪䏣嵔 1  Exotic ２
壉䉳蹩硲 +棧鰱呏忲酦 AcrylicIndian Hand Embroidery,R60cm,2016

TUBUFNFOU  

I am from Panama, childhood studies in Latin America and China, as well as experience from Latin artists 

and learn Chinese painting. So I like to gorgeous colors, unrestrained strokes to express the inner feelings. 

Works into the Indian women hand-sewn embroidery, showing a rich Latin American style and the world of 

flowers, to awaken people's longing for nature, environmental protection and the realization of world peace 

and good wishes.
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Sally Huang Wong

Born in 1990, Panama City,

Lives and works in Beijing, China

Education

2012 - 2016 Bachelor of Arts - Painting (Mural Painting), China Central Academy of Fine Arts

2016-  Master of Arts - Painting (Mural Painting), China Central Academy of Fine Arts

    

Solo Exhibitions

2016   Sculture & Frescoes  (Double Solo), XYZ Gallery, Beijing

2014   A Sky of Lyric Freedom (Double Solo), XYZ Gallery, Beijing

2013   Sally＂s World, Su Gallery, Si Chuan

Group Exhibitions

2017   Urmur, Parkview Green Art, Beijing

2016   Color Symbiosis-Chinese Contemporary Art Exhibition Tour, Panama Modern Art Museum, Panama 

City & National Gallery, San Jose, Costa Rica.

2016   China central academy graduation Exhibition, China Central Academy of Fine Arts Museum, Beijing.

2015   Eastern Beauty-Chinese Contemporary Art Exhibition, Foundation of Providencia, Santiago, Chile

2015   30 Under 30, John B. Aird Gallery, Toronto

2015   Share the Beauty – Contemporary Art Exhibition of Latin America, Beijing World Art Museum, Beijing

2014   Crossing the Ocean, Panama Modern Art Museum, Panama City

2014   XII National Juried Invitational Art Exhibition, LiaoHe Art Museum, Liao Ning
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郹  Red
壉䉳熌翍 Oil On Canvas,90cm々120cm,2013
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讞孭呏
1960 羠鲋螆婠、

旝叧攝慘踽㒄嘒證䯤

魳跣鳏㛝䇗︹鄘鼲︺︹詆酽約羠噯︺︹攢昷飨譯︺䯖︹䎏蓴︺䯖︹㬎嬱謾忞︺;

驔侸䎋蹺廟㳛㒄㛝潣値䯖慘閔㛗桹侸蟢侳㛳䯥

悶鎲 "嬁閼撾跤蹺鈫 "㛝潣踽慁、

酑翍慘閔踽㒄嗴鲇䯤

1986 妘 , 瑪蹺昦雲霎姎銊梮墡慘鍎酑翍嗴㓋  譯鲷 •跤蹺銊梮䒛

2005 妘 , 螆婠惉㝧頯梮翍嗴  螆婠荎銊梮䒛

2007 妘 , 晹実嫕魍ⅩⅩ跤蹺嫕魍頯梮㮍㛽嗴  醢犦鮒趼昷翍娡

2009 妘 , 螆婠嫕魍頯梮咲㮍㛽嗴  螆婠荎銊梮䒛

2011妘 , ︹㛝牋︺嫕魍跤蹺㛝鳏翍嗴  㳛妷

2014 妘 , ︹餴嗙踵㒂䏣忞蕚ⅩⅩ讞孭呏慘閔嗴︺譯鲷  槷醣翍娡  

2014 妘 , ︹犗畑艊魖墬ⅩⅩ讞孭呏慘閔嗴︺  椈墕鳏詵翍娡

2015 妘 , ︹諦讜ⅩⅩ讞孭呏慘閔嗴︺  譯鲷 798 鮒躐裶䄄

2015︹犗畑艊魖墬 -讞孭呏慘閔墘螻嗴︺螆婠銊梮䒛

2016︹嶯旝梪 -跤蹺嫕魍頯梮嗴︺壔阭

2016︹嶯旝梪 - 懙跣宆嵔︺嶯俋濕

2016︹䆡預躐賂酽讞孭呏慘閔︺螆墕呴銊梮䒛

2016︹讜㭠︺㒂䇖蹕
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晹䎪 Untitled
壉䉳熌翍 Oil On Canvas,100cm々120cm,2010
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Lv De'an

Lü De'an was born in 1960. Poet and painter.

Graduated from Fujian's Art Academy in 1981 .  

Literary Background:

In the early 1980s, along with the poets and painters, Tong Ren, he established the ＃Friday Poetry 

Society￥ and became an important member of the Nanjing poetry society, ＃They￥

1980, published the poetry collections, 

＃Paper Snake￥, ＃The Other Half of Life￥, and ＃The South to the North￥

1992, moved to New York and published the long poem, "Mankato"

1994, won the "They" Poetry Prize and published the long poem, "Right Where One Belongs"

1998, published the poetry collection, ＃Obstinate Stones￥

2011, published the collection won the Yunnan Gaoligong Poetry Prize

2012, became a poetry moderator of ＃Impact China￥

 

Painting Exhibitions:

1986, National Xinhua Bookstore Artists' Painting Exhibition, Beijing Museum of Art, Beijing

2005, Fujian Abstract Art Exhibit, Fujian Provincial Art Museum, Fuzhou

2007, Modernity Without Restraint--Chinese Contemporary Invitational Exhibition, Shanghai Sacred East 

Gallery

2009, Fujian Contemporary Artists Invitational Exhibition, Fujian Provincial Art Museum

2011, "Unperturbed", Fuzhou

2011, "Poetry School" Contemporary Chinese Poets Painting Exhibition, Chongqing

2011, "Poetic Tones Painting and Calligraphy", Fujian Provincial Painting Institute, Fuzhou

2014, Romantic drop, Lü De'an Solo Exhibition, Renke Gallery, Hangzhou

2015, Contract Lü De'an Solo Exhibition, ShengZhi Gallery, Beijing

2015, Romantic drop Lü De'an Solo Exhibition, Fujian Provincial Art Museum, Fuzhou

2016, ＃Context, Chinese Contemporary Art￥, Greece

2016, ＃Context, Another Mood￥, Italy

2016, Hidden Light, Lü De'an Solo Exhibition, Yi Museum, Fuzhou

2016, ＃Company￥, Seattle
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㳛羠 / 剴謖䯤鷭骃縟姎
⺸鉝 , 醝諦棞旿 ,2016 

攝慘靕㫼

彿唻羠牆跤艊酽鲢啢鲇嵔巃蠻㢩䯖罌踵嬟侸棞㠮艊㠮巃䯖㚾侸羠牆艊啢鄫頺、喥絹鷭骃䯖喥絹曧酽跣嵔頺䯖絹酽跣彽談䯖

彿壔梐彿艊慘閔曧酽蟢侸廬誼艊䏣樴䯖㚸㫼謾醭讜艊敭鲇䯖竊跣敭鲇僨羠鮪醭讜艊暚䄄嶗裶䄄䯖荱備晹饅䯖貶桹詆酽跣

鎽跀、彿輟漜鞲粷呺䯖鞲蛼＝畝鎽嶎勢靕㦳、偧蜶㛣䯖櫇嶎䯖宆絔叧䯖貶醭嶎蟇婩蜶㛣俒㫨䯖剴㒄會酽鲢粷呺桹饅艊鲇

嵔、
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棜綕綕 

1992 羠鲋䧸䫀焎譯呏

2016 瀸趵鲋跤俖銊梮叧䅳裶䄄㛄㚧跀 驔叧佖叧瀕

粷墡慘羠牆鲋譯鲷

驔値䯤

熴蹺驌礬䉣妘頯梮値

鈵跤襫値叧㳟

1912 䇗筧昦曐曐値

㛝凣咲䉣妘頯梮錫撾㚧陝

銲嗴䯤

2017

訅鲈嗘亝悞頯梮咲嗴 ,鞔暀銊梮䒛 , 譯鲷

                                                 鲑䇑鮪俍醢 - 嫕魍䉣妘頯梮鴛酽鳏 ,濾嘪銊梮䒛 , 轉䃸 

㭄䒮苢踃 – 2017 䉣妘偔屟頯梮咲慘閔嗴 , 矈䧫頯梮䒛 , 譯鲷

鮪㣵醢 - 跤蹺䉣妘頯梮咲慘閔抲謖嗴 ,琒譯銊梮䒛 , 澓烲

2016

！BECOMING ONESELF＂,1X3 GALLERY, 譯鲷 

鬭棷醮辭酓䯗訅醑嗘攢鲷蹺䅕銊梮嗴䯖艁咲琒銊梮䒛䯖攢鲷

昦黥翈艤䯗跤暀䋺䉣妘頯梮嗴䯖㳟䤽琒銊梮䒛䯖飝墕

＃2016瑪絑跤蹺 Global China￥嫕魍頯梮嗴䯖㯞墕醠鰱跤宆䯖㯞墕

2016 鈵跤襫値叧㳟䯖蠐墔銊梮叧䅳銊梮䒛Ⅹ鈵跤襫銊梮䒛䯖蠐墔

＃鮪㣵醢䯖2016-䯗跤蹺䉣妘頯梮咲慘閔抲謖嗴柇䉣妘恊㛊咲㛀韃￥䯖饅嘪桸銊梮䒛䯖獿鰷

2016 CIGE跤頯贜蹺䅕翍娡贜㓋＝䯖蹺咲＝㚴跤宆䯖譯鲷

訅酴嗘頴長羠牆昦曐曐頯梮頺 , 嫷麲苵厸銊梮䒛 , 㯞墕

＃頯梮踵暺俍￥ART PARK駡邁頯梮嗴䯖攢鲷蹺嗴跤宆䯖攢鲷

2016訅鲈嗘旝贜咗瑪蹺銊梮䅳樍瀸趵羠儕妘姪扢鞯嗴䯖獿鰷旝贜咗蝁嘪頯梮䒛䯖獿鰷

珪㢩頯梮 -頯梮鞯駱䯖䎢ヽ珜䯖譯鲷

䉣妘頯梮 100䯖瑪蹺嚙趵嗴㓋䒛䯖譯鲷

2016頯梮譯鲷贜㓋＝䯖瑪蹺嚙趵嗴㓋䒛 , 譯鲷

晹翨魍蔅 -- 昦剓鉢駡邁頯梮嗴䯖梒䅃俋崪╙䯖譯鲷

跤俖銊梮叧䅳梪蟨瀸趵嗴䯖跤俖銊梮叧䅳銊梮䒛䯖譯鲷

逫曐㚧陝 --嫕魍䉣妘頯梮咲扢妭䯖槷銊梮䒛䯖譯鲷

100 䈇酽俍 --䉣妘頯梮 100·孭宍 WE䯖醢犦

2015

晑椨⿺ --跤蹺䉣妘頯梮咲扢鞯嗴䯖暚魍銊梮䒛䯖譯鲷

蕚醞 --蹕翍忲墡訅嗎螻䯖懷䀚昦頯梮裶䄄䯖譯鲷

                                            蕚蹕䇗 --跤蹺嫕魍頯梮咲侐絔蹕絹艊昷熴䯖唽醢銊梮䒛䯖譯鲷 

䉣妘頯梮 100-- 㛝凣咲䉣妘錫撾㚧陝䯖瑪蹺嚙趵嗴㓋䒛䯖譯鲷

訅蠐嗘㳛妷䉣妘銊梮儕妘嗴ⅩⅩ䉣曗儦尓䯤彿䃿·彿攝䯖鈵跤襫銊梮䒛·蠐墔銊梮叧䅳銊梮䒛䯖蠐墔
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Rebirth/Mushroom Store 

Installation,Synthetic Mater,2016  

TUBUFNFOU  

I'm interested in some small things in life, for a lot of material texture, many tiny life such as: mushrooms, 

also like to have a plot, a theatrical, like directing a play, more hope that work is a kind of diversified styles, 

tell the story of a few different in a work, a few story takes place in a different time and space, seemingly 

unrelated but there is another contact. I like from the reality, from social to tell their own things, such as 

myth, dreams, psychics, but don't want to go too far in myth, also had something to do with reality.
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Li Linlin

1992 born in Bei'an, Heilongjiang

2016 graduated from spatial design of the central academy of fine arts Received a bachelor＂s degree

Now is work life in Beijing

AWARDS

LALIQUE Nova Art Prize,2016. 

LUO ZHONGLI FELLOWSHIP,2016.                    

THE 7th NEW STAR ART FESTIVAL, NEW STAR AWARD,2016.  

Shibijia Nova Art Support Program.  

GROUP EXHIBITION

2017

The Second Wallpost Artist Exhibition,Today Art Museum

LARK IN SKY -ELEVEN YOUNG CONTEMPORARY RATISTS,DUISHAN ART MUSEUM,XIA MEN

On the Road – Nomination Exhibition of Chinese Young Artists,HUBEI MUSEUM OF ART,WU HAN

2016

！BECOMING ONESELF＂,1X3 GALLERY,Beijing䯥

！NEO-EDEN＂The Artworks by Young Chinese,Japanese and Korean Artists,SUZHOU JINJI LAKE ART 

MUSEUM,SuZhou䯥

The 3th Nanjing International Art Festival –Scarcity & Supply,Baijiahu Lake Art Festival,NanJing䯥

2016 Global China-Art ZhengZhou,ZhengZhou䯥

2016 LUO ZHONGLI FELLOWSHIP,SICHUAN FINE ARTS INSTITUTE,SiChuan䯥

THE 12th CHINA INTERNATIONAL GALLERY EXPOSITION,China National Convention,Beijing䯥

！ON THE ROAD＂,EXHIBITION EXPLORES INTERACTION OF SCULPTURE AND SPACE,Shen Zhen䯥

THE 7th NEW STAR ART FESTIVAL,RAINBOW BOX ART MUSEUM,ZhengZhou䯥

THE SECOND NATIONAL ART COLLEGE GRADUATES BIENNIAL PROMOTION EXHIBITION,WEN BO 

GONG,SHEN ZHEN䯥

＃Unbounded code￥,JOY CITY,Beijing䯥

ART VOYAGE,INDIGO,Beijing䯥

Art Nova 100,China Agriculture Exhibition Center,Beijing䯥

2016 Art Beijing ,China Agriculture Exhibition Center,Beijing䯥

CAFA UNDERGRADUATE COURSE GRADUATION EXHIBITION,CAFA ART MUSEUM,BEIJING䯥

！The stars plan-The contemporary young artists promotional activities￥Arttrees Museum,Beijing䯥

＃Art Nova 100·DOBE WE￥,Shang Hai䯥

2015

＃UP-YOUTH￥--CHINA YOUNG ARTISTS EXHIBITION 2015 䯥

"De-BUG:MINDS-IN-HANDS 6th", PIFO GALLERY, Beijing䯥

"Breaking the Image "-- Methods in the Treatment of Imagery by Contemporary Artists from China , 

Sishang Art Museum, Beijing䯥

＃ART NOVA 100￥,China Agriculture Exhibition Center,Beijing䯥

＃Youth Attitude: I Challenge·I Create --The 4th Chongqing Biennale for Young Artists￥,SiChuan.
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▕罌趈
䗮玜㓉䎣 ,17鰓 18 蟩 ,2015-2016 妘  

廟咷

鮪▕罌婬黌彾踵咲夠點䒂艊暚鎬䯖鳏貙僨嗴艊茩槪㩸謭踵偧駁袊呯靕墰艊蟢晜䯖飨倀扡壽▕罌艊黌婬、嫕棈鍎諎壽䯖

羠濗艊棈濕晹瀷呹㠻䯖醭讜艊鳏踵澑慘熱鑫醭讜艊悇鲅䯖鞲鍖驔嬱婜醁羠噯艊靕羾、

攝慘靕㫼

張點鮪蟨恖僨㫊艊粷魍蛼＝䯖彿髦雩晹熴呝瑪㓦婩▕罌艊蟴哣䯖彿髦羠噯踵駁婜醁䯖踵駁婬黌䯖踵駁偧澑醭袊呯、呠

㓅醢荱䯖鳏貙艊箏襫屟醮㫧澒鮪俋艊呍呮證諍跤誆曧孎醭㢹㭠艊酽賔煛鮃䯖孎㓅醢㚸䯖鳏貙詵镾誆曧▕罌呺粷靕彿婜

醁靕彿㫧誼艊咷鏍鉋鑫、

鲋曧䯖彿鮪嬁穻跤縶酄菑▕罌艊醭袊呯笶尓䯖恦呅怳俋婬誼䯖鳏艊㦳鉢䆠暚＝罌踵▕罌艊婬黌鍖黌誼彾諤蟢羠窹、鞲

鍖棾荱荱䯖鮪㫥蟢錨桹蟨妢頥嫷艊㛄呯醣䯖鳏貙蛼＝啔＝僨羠鳘躅、讜樭鮪莏呺羠牆跤䯖彿髦雩鮪䉳踮諤媀諤樭艊▕

罌戰梽䯖偧駁荱嬜▕罌艊婬誼醮棇鲮䯖曧㫧誼㫤曧㬌誼䯖羠噯艊梪㠮勢姌曧鳘躅䯖㫥曧彿鮪嬁穻跤㛛蹕詛扜㚮艊䃾䎪、

嬁穻跤䯖鳏窹飨侳艊忞桹鯫杛醮窹鉢㰊曧棾靕鲋鈫酖蹕穻䯖彿啔骼髦怇藣㳛鄩愺㠺鮪酽㡽䯖壽慘彾誤翍䯖唻侟壽閔㫧

ǹ侟壽䯖讜樭雩曧酽蟢棇鲮䯖曧羮蹕穻壽㬬酽跣鏖絹艊跫翨、晼磢偧鞔嬟侸鳏貙㰊煆璢鲋飨蹕絹艊嫮媀叅鮪鲋鈫酖躐

跤䯖㮰彿喥妔閒㚯彿嬁穻跤艊鳏窹羠牆鮪㫥鲢鈫酖蹕絹椨彾艊妕䉳蹺㳚、鮪彿荱棾䯖嫕醣艊旝誼昷媀梪喥曧酽蟢粷彾

艊。㳛鄩艊。㳕樭艊。棇鲮艊昷媀、忞飨䯖鮪蹕絹熼瓙艊鞔俍䯖彿壔梐靕墰艊慘閔曧鮪喼詵镾鰱懲羮蹕絹鍖醭曧羠鲲蹕

絹、
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澤棑

1990 妘羠鲋彾㰊

2009-2013 跤俖銊梮叧䅳掟嬁豕趵叧佖叧瀕

2013-2016 跤俖銊梮叧䅳掟嬁豕趵薐佖叧瀕

粷墡慘羠牆鲋譯鲷

嗴㓋

跣嗴

2016     踆則呺䖢咇訅酽梕䯤︹▕罌趈︺ 澤棑慘閔嗴     踆則頯梮跤宆  譯鲷

銲嗴

2011    謚䉣曗梕艊㛝     跤俖銊梮叧䅳 譯鲷

2012    郶酁䯤跤駻掟嬁鲮牐嗴䯒柇譯鲷䅏啯寫掟嬁頺䯓 跤俖銊梮叧䅳 譯鲷 犦窛艎咲頯梮叧䅳 犦窛

2013    煫桹俍裶艊╙壈   廬鉚銊梮䒛  譯鲷

2014    訅鲕嗘牨攢蹺䅕掟嬁儕妘嗴   嘪趼墡頯銊梮叧䅳銊梮䒛  牨攢

2014    侸謭姪䯤䉣妘頯梮咲㚧陝    醐駻銊梮䒛    譯鲷

2014    邁憈䯤跤俖銊梮叧䅳鮪樍蔠裮羠銲嗴    鞔暀銊梮䒛   譯鲷

2016    漜貊曗頺䯤頯梮跤蹺烰   㡄醎馂＝嗴跤宆  鄟郿

2016    訅謦嗘 M50 昦䀟値駱縶嗴   M50 頯梮嶼  醢犦

2016    㫥㳚鳘躅雩煫僨羠㫓䯩    偧楇頯梮煛䫀    䉣噿

2016    BIFF 呺䖢嬁絹嗴       駊裶䄄     譯鲷

2016    䉣妘頯梮䯕     呚妵嫕魍頯梮旝篻䒛     譯鲷

2016    梪鰱䏣賂䯤跏嚩嫕魍掟嬁昦䀟鲮牐嗴      䉪鹷頯梮    詬譯

2016    鞲趼勢㒂     則啯昤䞝癥蹺襫頯梮俋叧     則啯昤䞝癥

2016    頯梮㯞墕䯤瑪絑跤蹺      醠鰱跤宆    㯞墕 

2016    鬭棷醮辭酓䯤訅醑嗘攢鲷蹺䅕銊梮嗴      艁咲琒銊梮䒛    攢鲷

2016    訅鴛醑嗘跤蹺箏襫嬁絹嗴      譯鲷壎餱俋叧   譯鲷

2016    暚䄄 / 晹䄄䯤訅醑嗘獿鰷箏襫誤翍儕妘嗴      雲單╙攝嶯旝誼艤    獿鰷

2017    頯梮醮昦㰊壈旝誼䯤呺䖢嬁嗴      鄟郿咇廟㛄㚧叧䅳    鄟郿
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  Gene Town

 HDvideo, 17＂18￥,2015-2016 

TZOPQTJT

When gene mutation become a frequent situation, the goal of human development turned to how to stabilize 

their race, and the control of gene mutation. Reproductive rights are invaluable under the control of 

government, different people fight for free continuation of lives in different ways.

TUBUFNFOU

! ! ! !Fwfo! jo! tdjfodf!boe! ufdiopmphz!efwfmpqfe!npefso! tpdjfuz-!xf! tujmm! dbo＂u! gvmmz! vosbwfm! uif!hfofujd!

tfdsfut! pg!xiz! uif! dpoujovbujpo! pg! pvs! m jwft-! xiz!nvubujpo-!xiz! tp! votubcmf/!Nbdsp! qpjou! pg! wjfx-!

joefqfoefodf! boe! qsphsftt! pg!nboljoe! bsf! kvtu! hsbjo! pg! tboe! jo! uif! mbshf! ijtupsz! pg! uif! vojwfstf/!

Njdsptdpqjd! ! !qfstqfdujwf-! uif!ivnbo!cfjoh! jt! kvtu!b!dpoubjofs!pg!hfof! up!bdijfwf! jut!Tfmg.tvtubjojoh!boe!

Tfmg.fwpmvujpo/!Qfsibqt-!uif!xipmf!vojwfstf!xibu!xf!ibwf!fyqmpsfe!jt!kvtu!b!djsdmf!pg!uif!Tbntbsb!ps!b!ujoz!

mjuumf!qbsu!pg!b!dfmm/

Tp-! J!tfu! uif!gjmn!bo!votubcmf!hfof!cbdlhspvoe-! up!fyufoe! jut!bmjfobujpo/!Uif!ivnbo!cpez!xjmm!dibohf! joup!

boz!dsfbuvsft!bozujnf!cfdbvtf!pg!hfof!nvubujpo/!Uifo!ublf!b!mppl!bu!uijt!tdj.gj!tfuujoh-!xibu!xjmm!ibqqfo!jo!

ivnbo!tpdjfuz/!Bmtp!jo!sfbm!mjgf-!xf!bsf!gbdfe!xjui!b!xjef!wbsjfuz!pg!hfoft!dsjtjt-!ipx!up!usfbu!bmjfobujpo!boe!

izcsje!hfoft-!fwpmvujpo!ps!efhsbebujpo-!jo!uif!foe!xibu!jt!uif!fttfodf!pg!mjgf-!uijt!jt!xibu!J!usjfe!up!fyqmpsf!

jo!uif!npwjf/
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Lu Shan

Born in 1990 in Chengdu

2009-2013 graduated from Central Academy of Fine Arts majored in photography

2013-2016 Master of Photography, Central Academy of Fine Arts

Work and lives in Beijing now

Exhibition

Solo Exhibition

2016 Soka Laboratory Phase I: "Gene Sugar" Lushan Works Exhibition  Soka Art Center Beijing

Group Exhibition

Post adolescent poetry          Central Academy of Fine Arts     Beijing

2012 Struggling: Sino-Dutch Photography Exhibition (cum Beijing Aurre Photography Festival)    Central 

Academy of Fine Arts       Beijing      Hague Royal Academy of Art            The Hague

2013  The city without sky    Yuan Art Museum     Beijing

2014 The 5th Jinan International Photography Biennale    Shandong Academy of Arts and Crafts     Jinan

2014 Multi Dimension: Young Artist Program   Wanhao Art Museum Beijing

2014 Resonance: Central Academy of Fine Arts Graduate School Exhibition    Today Art Museum   Beijing

2016 Happy Spring Festival: Art China   Javits Convention Center    New York

2016 The ninth M50 cutting-edge award finalists    M50  Art District    Shanghai

2016 Nothing happened here?  If art salon    Qingdao

2016 BIFF Experimental Image Exhibition    Li Space   Beijing

2016 Youth Art + Songzhuang Contemporary Art Museum   Beijing

2016 Local scenery: cross-strait contemporary photography cutting-edge communication show    Jingyi 

Art    Taipei

2016 From East to West    Karlsruhe National Art University     Karlsruhe

2016 Art Zhengzhou: Global China   Greenland Center    Zhengzhou

2016 Depression and Supply: The Third Nanjing International Art Exhibition   Baijia Lake Art Gallery  

Nanjing

2016 The 13th China Independent Film Exhibition    Beijing Normal University

2016 Time / no room: the third Shenzhen Independent Animation Biennale   OCT-LOFT   Shenzhen

2017 Art and New metropolitan culture: Experimental Film Festival    New York Interior Design Institute     

New York

!!!! Jo!uif!gjmn-!bmm! uif!tdfoft!boe!pckfdut!bsf!gspn!uif!ofuxpsl!qjduvsf!fydfqu!dibsbdufst/!J!tnbtife!uifn!

boe!dpmmbhfe!uphfuifs-!dpqjfe!uif!sfqmjdbt/!J!uijol!uijt!jt!b!ljoe!pg!izcsje!dpnnvojuz!boe!tjnvmbdsvn!pg!uif!

xpsme!uibu!dsfbufe!cz!ofuxpsl!qjduvsft/!Tjodf!nboz!ivnbo!cfjoht!bsf!opx!joevmhjoh!jo!uif!gpsn!pg!jnbhft!

fyjtujoh!po! uif! joufsofu-! uifo! J! kvtu! mfu!nz!dibsbdufst! mjwf! jo! uif!Gmbumboe!gpsnfe!cz! jnbhft/! Jo!nz!pqjojpo-!

uif!qsftfou!dvmuvsf!jt!b!ljoe!pg!sfbez.nbef-!sfdpncjobou-!tbnqmjoh!boe!izcsje!bqqspbdi/!Uifsfgpsf-!Xifo!

uif!dvssfou!xpsme!jt!pwfsxifmnfe!cz!jnbhft-!J!ipqf!nz!xpsl!up!vtf!jnbhft!jotufbe!pg!qspevdjoh!jnbhft/
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敱鏖躜䥂輜烐艊筦箣魯羠  The Fox Who Emulates The Crows

熌翍 Oil Painting,110cm々120cm,2014 



- 8 9 -

E Y E A R T  I N T E R N A T I O N A L · 2 0 1 7

嬨壌

1983 妘羠鲋譯鲷

瀸趵鲋玜雲俋叧銊梮叧䅳酑翍跀熌翍豕趵

跣嗴

2016

︿甅爁㫓犦﹀嬨壌䯐 Joe Hedges儕鳏嗴䯖屒乭翍娡䯖譯鲷

︿㓕頥﹀嬨壌跣嗴䯖呚爁銊梮翍娡䯖譯鲷

2015

︿㩸㓕 A 櫇﹀嬨壌跣嗴䯖呚爁銊梮翍娡䯖譯鲷

銲嗴

2016

︿訅鲈嗘梒䅃嶯㝧銊梮慘閔嗴﹀䯖粯縁躐謖頯梮跤宆䯖譯鲷

︿蘕搾 – 㓅寳錨㝧頯梮鄩酑翍嗴﹀䯖魯佪翍娡 䯖譯鲷

︿俍昷侺㜳 - 嫕魍䉣妘熌翍咲㮍㛽嗴﹀䯖頯梮椈墕 䯖椈墕

︿蘕搾 - 跤蹺䉣妘錨㝧頯梮嗴﹀䯖頯梮譯鲷䯖嚙嗴䒛䯖譯鲷

︿㓅寳錨㝧﹀︹頯梮壈鯫︺〓蟐頯梮咲抲謖嗴䯖頯梮壈鯫銊梮䒛䯖譯鲷

2015

︿鞲暚墬婩僔﹀樴惛昤跤熴頯梮咲䖑䁗攝慘嗴䯖樴惛昤啢䁗䯖輕齲頯梮

︿輕齲熴賣㒂頯梮咲䖑鰱㚧陝﹀䯖樴惛昤啢䁗䯖輕齲頯梮

︿墮濕叧䅳躐曐﹀訅鲈嗘嫕魍頯梮嗴䯖暚䄄贜窹䒛䯖譯鲷

︿2015 妘姪䉣妘頯梮 100﹀蕓誤嗴柇鲕囈妘嗴䯖嚙嗴䒛䯖譯鲷

︿鐞峐銆 - 銆㠻偨﹀贋鎢︿啢銆鐞峐 - 頯梮銆瑪蹺墘嗴﹀

︿鲡爳䉣妘頯梮咲抲謖嗴﹀䯖䒮嘪頯姈霎翍䅳䯖譯鲷

︿邁羠﹀頯梮咲駡苾鴛酽鳏嗴䯖頯梮譯鲷䯖嚙嗴䒛䯖譯鲷

︿鐞峐銆䯗銆㠻偨﹀慘踵蹺蛷︿㬍酓儨娞粀厸艊蛷窹﹀駱㬕跤餚旝誼鲮牐妘頯梮鲮牐䎋茩

︿鐞峐銆 - 銆㠻偨﹀駱㬕攝嶯餚愛茊鉚䯖䫀銊梮䒛䯖醢犦

︿詵穚撾﹀踽䎪嗴䯖呚爁銊梮翍娡䯖譯鲷

2014

︿趺㣵螻閼﹀熌翍嗴䯖輕齲頯㰊銊梮䒛䯖譯鲷

︿墮濕䒫嗘叧䅳躐曐﹀嫕魍熌翍頯梮㮍㛽嗴䯖譯鲷

︿鲡爳䉣妘頯梮咲抲謖嗴﹀䯖呚爁銊梮翍娡䯖譯鲷

︿瓘䁬﹀鲕鳏嗴 , 叝頺翍娡䯖譯鲷

︿訅酽鍘䅡﹀攝慘嗴 , 玜雲俋叧銊梮叧䅳銊梮䒛䯖譯鲷

︿疦粷呺 - 㓅寳釀呺酑翍﹀嗎鳏嗴 , 䎢嶗崪䒛䯖譯鲷

︿犛跫醮畝粷 - 䀵酦頯梮﹀㓅寳釀呺熌翍嗴 , 崪銊梮䒛䯖譯鲷

︿╙·榺晹澑鳏﹀玜雲叧牋 嫕魍屟醮䉣妘頯梮咲艊䇗鉢儂屒 , 矈䧫頯梮䒛䯖譯鲷

︿䒫嗘跤蹺昦聛蹺䅕頯梮儕妘嗴﹀豕䎪嗴 , 昦聛蹺嗴跤宆䯖躜䞝梣䩷

︿昦聛棧㝧 - 䉣妘頯梮咲翍昦聛﹀攝慘嗴 , 跤蹺銊梮䒛䯖譯鲷

︿孎莏呺﹀跤暀䉣妘頯梮鲮牐嗴 , 侳瓡頯梮䒛䯖醢犦

︿ 䒫嗘㓅寳釀呺熌翍嗴﹀ , 侸愛銊梮䒛䯖醢犦

2013

︿錨㝧鴛鳏﹀䉣妘釀呺熌翍慘閔嗴 , 訅䈇裶䄄䯖譯鲷
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篸嶗䤽  Cat And Chicken

熌翍 Oil Painting,110cm々150cm,2011
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Xu  Fan

1983 born in Beijing

Gratuated from Tshing Hua University

 

Solo Exhibitions 

2016

 ＃Telepresence￥ Xu Fan& Joe Hedges Double Exhibition, Sishu Gallery, Beijing 

 ＃Character￥ Xu Fan Solo Exhibition, Song Yang Art Gallery, Beijing 

2015

 ＃Amon at the Corner￥ Xu Fan Solo Exhibition, Song Yang Art Gallery, Beijing 

Group Exhibition 

2016

 ＃The 2th Chaoyang Image Art Work Exhibition￥, The Rose Bud Art Center, Beijing 

 ＃Collision-Conceptual Figural Art Group Art Exhibition￥, The First Sound Gallery, Beijing 

 ＃Arabian Nights-Contemporary Young Painter Invitation Exhibition￥, Art Hangzhou, Hangzhou 

 ＃Collision-Figural Art Exhibition of Chinese Youth￥, Art Beijing, Agriculture Exhibition Center, Beijing 

 ＃Conceptual Figure￥, ＃Art Market￥ Excellent Artist Nomination Exhibition, Art Market Gallery, Beijing 

2015

 ＃Start from Time Difference￥ Grasse China-France Artists＂ Creation Exhibition, Grasse, Phoenix Art 

 ＃Phoenix France Artist Stationing Plan￥, Grasse, Phoenix Art 

 ＃Star of Institute of Poly￥ The 2nd Contemporary Art Exhibition, The Time Museum, Beijing 

 ＃2015 Annual Nova 100￥ Launching Exhibition and the 5th Anniversary Exhibition, Agriculture Exhibition 

Center, Beijing 

 ＃Shaun the Sheep-Lady Yang￥ in ＃Sheep Shaun-Art Sheep National Itinerant Exhibition￥ 

 ＃Exhibition for Nominated Young Artist in Asia￥, Xiangshan Art Gallery, Beijing 

 ＃Symbiosis￥ Public 11 Artists Demonstration, Art of Beijing, Agriculture Exhibition Center, Beijing 

 ＃Shaun the Sheep-Lady Yang￥ was selected into the artistic communication project for the China-Britain 

Cultural Exchange Year as ＃Gifts for Prince William￥ 

 ＃Shaun the Sheep-Lady Yang￥ was selected into the Original English Festival￥, Long Museum, Shanghai 

 ＃Lovely Force￥, Theme Exhibition, Song Yang Art Gallery, Beijing 

2014

 ＃Echo on the Silk Road￥ Oil Painting Exhibition, Phoenix Art Palace Art Gallery, Beijing 

 ＃The 1st College Star of Poly￥ Contemporary Oil Painting Art Invitation Exhibition, Beijing 

 ＃Exhibition for Nominated Young Artist in Asia￥, Song Yang Art Gallery, Beijing 

 ＃Filter￥ Five Artist Exhibition, Art Season Gallery, Beijing 

 ＃The 1st Octant￥ Creation Exhibition, Gallery of College of Art in Tsinghua University, Beijing 
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媘艊f誤 · 1   String＂s Peristalsis  ２
頯梮孎覬  Print  80 x 55cm  2016

攝慘靕㫼

媘絔㛀㚪踵呍呮醐窹艊▕梪雜瀕醭曧翄厸。賂厸。跤孎厸嶗俲陸躐貙艊砎笶賔厸䯖鍖曧嬟啢嬟啢艊鄡笶艊＃媘￥䯖＃媘￥

艊醭讜憈誤嶗㫜誤喥鲲羠熱諤蟢醭讜艊▕梪賔厸䯖镾㳝醮窹㠮曧詵飨㩸誼 、㛫絔㛀㚪踵彿髦羠牆鮪酽跣粷呺嶗蟨

妢鲮鄬鍖彾艊酽跣跫翨㳚䯖酽跣呝瑪羾銊傉艊媘倗閼艊〓䇖呍呮、鮪＃媘￥絔㛀跤䯖㫥蟢孎啢艊媘飨俋㳝艊醭讜昷

媀䈘誤䯖鞲鍖鄩彾鑫靕磢翨艊醐鲇醐窹、鮪㫥︹媘艊f誤︺跀燒慘閔跤䯖㚯晹姃艊＃媘￥鄡棷䯖桹姃艊㫜誤㡽棾、鮪

麉愐艊醑醎裶䄄㳚䉳婜嗴婩棾、慘閔翍䉳鉢粷鑫鮪籶艊跫翨㳚䉳䯖呍呮艊曧桹姃嶗晹姃艊酁諦、
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 囈 椡
 

，，鎲趵頯梮咲䯖粷嗋譯鲷、

2006 瀸趵鲋俍爠銊梮叧䅳䯖慘閔驔嬱瀸趵攝慘酽訵値

2012 妘驔訅鲕嗘鲕蠐蹺䅕䉣妘頯梮頺酑翍俋値䯖侸漛贋鎢蹺廟侳㳛㒄叧梮屟俋嗴

、侸夿慘閔⺖犦廟侳敒鶜咲。頯梮梽椨。翍娡敒鶜、，

㯵鰓嗴㓋 

2017 妘 熴蹺頯梮煛䫀嗴䯖熴蹺墴䧵俋艎咗

2016 妘 頥嫷邁羠Ⅹ跤蹺嫕魍頯梮咲鲮牐嗴䯖墴愽䖂嫕魍頯梮贜窹䒛䯖灧昤㫊䧵鎢蹺咲翍娡

2016 妘 嶯俋濕㰊瞝訅 12 嗘 Paratissima贜㓋＝䯖嶯俋濕

2015 妘 頯梮譯鲷䯖嚙趵嗴㓋䒛

2015 妘 㓉㓌㩸懙ⅩⅩ嫕魍酑翍·侸廬ィ粷㮍㛽嗴䯖雲趼鲮㬦俋叧頯梮叧䅳

2015 妘 趼昷躐銊Ⅹ跤蹺嫕魍頯梮慘閔嗴䯖鮒鰱鲡灧䯖杶濕

2014 妘 跤蹺昦鄽鉚翍＝妘嗴䯖跤蹺銊梮䒛䯖譯鲷

2013 妘 ＃暚魍㓅礣￥AAC頯梮跤蹺妘姪嬁閼撾墘螻嗴 , 譯鲷鞔暀銊梮䒛䯖醢犦岯瑧蝁䯖䒮嘪銊梮䒛䯖澓烲銊梮䒛䯖

㒂呏俍梋銊梮䒛 䯖彾㰊旝㩵銊梮䒛䯖獿鰷饅嘪桸銊梮䒛 

2013 妘 㣮㢐俋爁ⅩⅩ跤蹺頯梮咲嫕魍慘閔嗴䯖墴愽䖂╙㫜熅贜窹䒛䯖墴愽䖂

2013 妘 昦鄽鉚䯖昦錨㝧 2013跤蹺昦鄽鉚翍＝妘嗴䯖彾㰊

2013 妘 縗繙頯梮 2013--譯鲷蹺䅕頯梮贜㓋＝䯖嚙嗴䒛䯖譯鲷

2013 妘 㣮㢐俋爁ⅩⅩ跤蹺頯梮咲嫕魍慘閔嗴䯖僡廟緤惛蹺咲銊梮䒛、

2012 妘 唻磍䯗跤蹺釀呺酑翍昦婬誤䯖鞔暀銊梮䒛䯖醢犦侸愛銊梮䒛䯖妭趼銊

2011妘 訅鲕嗘彾㰊儕妘嗴 -- 畝粷釀呺䯤楯醢酑翍嗴踽䎪嗴䯖彾㰊

2010 妘 俍爠䅃賂頯梮頺䉣妘酑翍俋嗴䯖俍爠銊梮叧䅳銊梮䒛䯖俍爠

2009 妘 囈椡跣鳏慘閔嗴䯖鞔暀銊梮䒛䯖譯鲷

2007 妘 騖㛝。囈椡慘閔鎽嗴䯖鞔暀蹺䅕翍娡䯖譯鲷

2007 妘 䒫嗘鞔暀旝篻嗴ⅩⅩ镾㳝 : 赗蜶·㦳鉢·窹㠮䯖鞔暀銊梮䒛䯖譯鲷

2006 妘 瑪蹺銊梮䅳樍瀸趵羠慘閔抲謖嗴䯖鞔暀銊梮䒛䯖譯鲷

2005 妘 㓉㓌嵚頧ⅩⅩ醢犦䉣妘銊梮俋嗴䯖紹犦賰銊梮䒛䯖醢犦
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媘艊f誤 · 2   String＂s Peristalsis ３

頯梮孎覬 Print  80 x 55cm  2016

TUBUFNFOU

String theory that the basic unit of the universe is not electronic, photon, neutrinos and quarks and the like 

point particles, but very small and small linear "string", "string" of the different vibration and movement to 

produce A variety of basic particles, energy and material can be transformed. The theory that we live in a 

reality and science fiction intertwined in a world, a completely by the wonderful string played the elegant 

universe. In the "string" theory, this tiny chord in a large number of different ways to shake, thus forming 

a natural thing. In this "string of peristalsis" series of works, so that disorderly "string" lines, orderly 

movement up. In the virtual three-dimensional space inside the extension. Works of the screen embodies 

in the mysterious world inside, the universe is an orderly and disorderly combination.
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Zhou Song 

Graduated from the Tianjin Academy of Fine Arts in 2006,

 won the first prize at the Academy＂s graduate thesis exhibition,

 2012  won the Award for Painting at the 5th Annual May Fourth International Youth Art Festival

Collected by  numerous domestic and international collectors, art organizations, and galleries

Selection Exhibitions

2017 - Art Capital, Independent Artists Comparison Salon, Grand Palais, Paris France

2016 - Colour Symbiosis – Chinese Contemporary Art Exhibition, Panama Contemporary Art Gallery, Costa 

Rica National Gallery

2016 - Twelfth edition of Paratissima, Torino Esposizioni, Italy

2015 - Art Beijing, Agricultural Exhibition Center, China

2015 - Beauty of the East – Chinese Contemporary Art Exhibition, Santiago Chile

2014 - The Chinese Neo-Classical Art Association＂s 2014 Annual Exhibition, National Art Museum of China, 

Beijing

2013 - ＃The Wisdom of the Era￥ AAC Annual Influence Exhibition Tour, Beijing Today Art Museum/ 

Shanghai Heng Yuanxiang Xiangshan Art Museum/ Wuhan Art Museum, Xi＂an Titan Art Museum/ Chengdu 

Winshare Art Museum/ Shenzhen Guanshanyue Art Museum

2013 - Crossing the Ocean - Exhibition of Works from Contemporary Chinese Artists, National Art Gallery, 

Venezuela

2013 - Dazzle Art 2013 - Beijing International Art Exhibition Organization, Agricultural Exhibition Center, 

Beijing

2013 - Crossing the Ocean - Exhibition of Works from Contemporary Chinese Artists, National Art Gallery, 

Venezuela

2012 - Focusing - A New Currency of Realism Painting in China￥, Beijing Today Art Museum/ Shanghai 

Duolun Museum of Modern Art/ The Guangdong Museum of Art

2011 - The 5th Chengdu Biennale-Realistic Once More: Easel Painting Exhibition, Chengdu

2010 - ＃Tianjin Sunshine Art Festival￥ Youth Painting Exhibition, Tianjin

2009 - ＃Song Zhou: Solo Exhibition￥, Today Art Museum, Beijing

2007 - ＃Group Exhibition of Shi Tang and Song Zhou￥, Today International Gallery, Beijing

2007 - ＃The First Today＂s Documents Exhibition – Energy, Spirit, Body, Material￥, Today Art Museum, 

Beijing

2006 - ＃Nomination Exhibition of National Fine Arts Academy Graduates￥, Today Art Museum, Beijing

2005 - Amazing Vision - Shanghai Exhibition of Young Chinese Artists, Liu Haisu Art Gallery
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公 益 展

P u b l i c 

E X H I B I T I O N
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頯梮醮醣酽魍

ART and  NEXT GENERATION   
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頯梮醮醣酽魍

ART and  NEXT GENERATION   
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国 际 顾 问

INTERNATIONAL

A D V I S O R
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陸鈵啯魯羠醭鳢曧飨頥燒鷗咗贜窹䒛▕㳟＝艊踽麇䯖桖曧酽謖頯梮敒鶜咲嶗帍櫞

咲䯖妛鹾慘踵陸鈵咲晜惡怐▕㳟＝艊岄⺱䯖夃䎘䇗筧靪撾鲋扢㫧旝誼牆誤嶗瑪絑屟

熱穼窹、

鮪骼鄩鄬艊旝誼牆誤跤䯖陸鈵啯魯羠澐諎絔菑羾椌惛啯酾㜀啯桞䯒Hfsbmejof!

Opsnbo䯓飨倀笻俒暚梕鲡證嘪俋〃鑃喺㫶則昤熱穼艊＃壵蹺㓇賒￥䯒Uif!Ezobtujd!

Svmf䯓、

鮪㫓詛艊鴛妘跤䯖陸鈵啯魯羠㫑㬫婠襫鑫靕墰彾嗚艊䯖錨桹麟趵赗蜶艊鎲趵羠猌、

茩頌䯖慘踵 Tffzb!Wfouvsft 艊鎽諦攝僔鳏 - 陸鈵啯魯羠澐菑忲鲋酽跣镾䎴㒉粷桹

斶叄㬦惡恖梮艊䎋茩、

Mr. Kroll,an art collector and philanthropist ,is the president of the Kroll 

Family Trust which has been actively engaged in promoting cultural 

activ ities and publications worldwide. Among his activ ities,Mr. Kroll 

is managing the publication ＃Dynastic Rule￥ by Geraldine Norman 

and ELLissitzky＂s Jewish Period by Alexander Kantsedikas. Over the 

last decade,Mr.Kroll has rapidly built a successful entrepreneur ial 

career,currently a Co-Founder at Seeya Ventures an innovative project 

which reinvents real world and digital communications as we know it.Mr.

Kroll is the director of the Hermitage Museum Foundation Israel.

Mr. Daniel Kroll

菾嫷蹺䅕䎐䃾!

飨頥燒鷗咗贜窹䒛▕㳟＝艊踽麇

頯梮敒鶜咲䯖帍櫞咲

陸鈵咲晜惡怐▕㳟＝艊岄⺱

睛 彩 国 际 顾 问
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Svui!Cpmevbo 偔佖侸漛贋醮跫翨鄀銊梮䒛嶗贜窹䒛艊嗴㓋䯖慘閔踵銊蹺蹺咲偔屟

頯梮贜窹䒛。銊蹺俋叧贜窹䒛。訅酽㡊梪䇗鉢訵梽椨敒鶜、偝忞鮪媈諮喺鲡墕襫鎽

㮳俋叧頯梮叧䅳呺撾媰峽䯖頯梮嶗㛄㚧荁饅豕趵鮪瑪銊戹謖訅 3䯖鳢漛鲋鎑䞝俋叧䯖

曧銊蹺駡襫俋叧跤艊訅酽瀕、

Ruth Bolduan received B.A . and M.F.A . degrees from The American 

University in Washington, DC. She has been awarded Artist Residencies at 

Cité Internationale des Arts in Paris and Self-Help Graphic Arts Center in 

Los Angeles.

 Solo exhibitions include Anton Gallery in Washington, DC and Monterey, 

California; 1708 Gallery in Richmond, Virginia; Other exhibitions include 

Page Bond Gallery in Richmond, The Painting Center and Jim Diaz Gallery 

in New York, Institute of Contemporary Art in San Jose, California, Museo 

Pedro de Osma in Lima, Peru, China World Trade Center in Beijing, and 

the Tretyakov Museum in Moscow. Publications include an artist book 

with Alber to Casiraghy, Frammento di Dante, publ ished by Edizioni 

Pulcinoelefante in Osnago/Milan. Public collections include the National 

Museum of Women in the Arts, the American University Museum, Capital 

One Corporation, and the University of Richmond Modlin Art Center.

Ruth Bolduan

菾嫷蹺䅕䎐䃾!

媈諮喺鲡墕襫鎽㮳俋叧頯梮叧䅳

酑翍醮穼翍跀斊戦

睛 彩 国 际 顾 问
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㣵曀昤〃䇖諤壉曧酽瀕侸愛侸侸剓鉢頯梮咲嶗詇嗴鳏䯖骼酽茻啀烢桹嶯躏艊頯梮ǹ踵、䇖

諤壉鮪 31 跫鄅 :1 妘魍暆梕鮪侸愛侸俋叧叧雳屨叧䯖骼嬟寚喥煆犨鮪嫕鰱敤熎嶗紡貊㯵

旝誼飨倀頯梮跫翨跤䯖㫥唻骼鴛妘飨棾艊頯梮㰊㡽鑫慘羮䯖藥愥饅跀銊叧艊呺䖢、!3116

妘䯖䇖諤壉鮪呏俋耚銊梮䒛嗴蛵鑫骼艊頯梮廟猔 < 㫥謾跤䯖媆㡽鑫嫕暚㛅䃾艊 Epdvnfoub

艊!23 詇嗴鳏 Svui!Opbdl 嶗 Sphfs!Cvfshfm 艊蠻㢩䯖㮍㛽骼鄐駱鑫3118 妘艊牆誤、鞲

㮰飨謚䯖䇖諤壉墱鄽鮪蹺䅕醢嗴蛵鑫諤蟢諤樭艊趼㒂䯖豕燍鲋恓勢艊唻㝧䯒籌偧䯖骼艊豕㪝

跀燒䯖謾跤酽㯵鰓粷鮪羾鄟郿詁樰犦働贜窹䒛愗桹䯓嶗蹕絹艊屟㠮、!3121 妘嶗 3122妘䯖

鯆竑濕啯艊㫊魑䀇㬬嶗侸愛侸嫕魍鎢愽俋頯梮贜窹䒛踽慁鑫骼艊艊墘螻螻䎐頯梮嗴、

贋嗴鄽證䯤

慘踵贋嗴頯梮咲贋鎢 Documenta12䯖驔嬱鑫蹺䅕佪㖌䯒2007䯓

鮪鯆竑濕啯儕妘嗴䯒2016䯓嗴熱

Tanya Bonakdar 翍娡䯖鄟郿䯒2015䯓

 Cantor Fitzgerald翍娡䯖哅侲熴喺鲡墕閾媈螆孭叧䅳嶗濕䧿㳚陸╙頯梮翍娡䯒2014䯓

跤俖妭摙駡誒䯖袣啯㒂鲡䯒2013䯓

醎竑孭䯖䦤竑踹嶗詬譯儕妘嗴䯒2012䯓

鎢愽俋嫕魍頯梮贜窹䒛䯖侸愛侸嶗 Generali ▕㳟＝䯖醎雩鄐䯒2011妘䯓

鄟愛ー頯梮贜窹䒛嶗詁樰犦働贜窹䒛䯒鄟郿䯒鈵䖂䯓詁樰犦働贜窹䒛䯓䯒2010䯓

㠿╙贜窹䒛䯖䃸蠻樴惛孭墴㡱䯖嫕魍頯梮蔠裮忞䯒2009䯓

翄撾嫕魍頯梮䒛䯖侸愛侸嶗烲ー烲ー䯒Hamburger Kunstverein䯓䯖烲ー䯒2008䯓

珕灧雲艊 Morris 嶗 Helen Belkin銊梮䒛䯒2007䯓

詇嗴鄽證䯤

侸愛侸俋叧頯梮贜窹䒛＃2016 妘侸愛侸頯梮醮頯梮咲ィ甡啢㛺䯤頯梮醮頯梮咲￥

醮▕鮩·昤蟨竑諦慘䯖醮 Barbara Fischer邁讜詇陝鑫＃㫥曧侸愛侸艊貊艤䯤頯梮醮頯梮咲￥

俋＝䯒2015䯓

Luis Jacob

菾嫷蹺䅕䎐䃾!

侸愛侸俋叧咃姫斊戦

精 彩 国 际 顾 问
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EYEART International Advisor——Luis Jacob

Luis Jacob is a Toronto-based multimedia artist and curator concerned with notions 

of collectivity, and, increasingly, with acts of looking and meaning-making. Jacob 

studied semiotics and philosophy at the University of Toronto in the early 1990s, 

and he soon became immersed in local politics and club culture, as well as the art 

world, all three coming into play in his first decade of output, which often included 

experimentation with relational aesthetics. In 2005, Jacob showed Habitat at the 

Art Gallery of Ontario; this, among other things, piqued the interest of then-visiting 

Documenta 12 curators Ruth Noack and Roger Buergel, who included him in the 

2007 event. Since then, Jacob has shown internationally and with great variety, 

focusing on found objects (his Album series, for instance, part of which is now 

owned by the Guggenheim Museum in New York) and the nature of the image. A 

touring retrospective of his work was hosted by Montreal＂s Darling Foundry and 

Toronto＂s Museum of Contemporary Canadian Art in 2010 and 2011.

Luis Jacob is a Peruvian-born Toronto-based ar tist and curator whose work 

destabilizes conventions of viewing and invites a collision of meanings. He studied 

semiotics and philosophy at the University of Toronto. Since his participation as an 

exhibiting artist in Documenta12 in 2007, he has achieved an international reputation 

Ⅹ with exhibitions at La Biennale de Montréal (2016); Tanya Bonakdar Gallery, 

New York (2015); Cantor Fitzgerald Gallery, Haverford College, Pennsylvania, and 

Limerick City Gallery of Art (2014); Centro Párraga, Murcia (2013); Witte de With, 

Rotterdam, and Taipei Biennial (2012); Museum of Canadian Contemporary Art, 

Toronto, and Generali Foundation, Vienna (2011); Kunsthalle Bern, and Solomon 

R. Guggenheim Museum, New York (2010); Städtisches Museum A bteiberg, 

Mönchengladbach, and Institute of Contemporary Art, Philadelphia (2009); Power 

Plant Contemporary Art Gallery, Toronto, and Hamburger Kunstverein, Hamburg 

(2008); and Morris and Helen Belkin Art Gallery, Vancouver (2007). His curatorial 

work includes "Form Follows Fiction: Art and Artists in Toronto" (2016) at the Art 

Museum at the University of Toronto. In 2015, he co-curated the conference ＃This 

is Paradise: Art and Artists in Toronto￥ with Barbara Fischer in collaboration with 

Kitty Scott.
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2:9:!玜雲俋叧䯖叧佖

2::9!銊蹺燆佖䎑俋叧䯖頯梮薐佖

2::8.3114!＃閾慚跤蹺㛀韃￥頯梮岄苳

3114. 靧鞔!跤俖銊梮叧䅳㛄㚧叧䅳

2:::!䊄聶妕䉳㛄㚧嗴䯖跤俖銊梮叧䅳銊梮䒛

2:::!鲡爳譌絑鄖＝。鎽茒椊㡡槪宺醮㓉㓌㛄㚧䯥

3115!＃晈珪氈㓉￥昦槪宺㛄㚧慇啂䯥

311:!＃銊䅳踃抰 71 妘￥俋嗴豕䎪嗴詇陝㛄㚧䯥

311:!蹺咲俋談䅳＃鲈鴛跫鄅跤蹺酑翍謖咲㮍㛽嗴￥詇陝。頯梮岄苳䯥

3121!跤蹺裶聶＃馬酽￥䏳ǹィ甡䄯!䏳梽犻⺸㛄㚧䯥

3122!＃䊄啹㜐︹謭醎貏啯靪嶯︺￥嗴㓋詇陝。侸剓鉢㛄㚧慇啂䯥

3125!＃俋㰊銊梮䒛￥啂㓉槪㛌跀酛。昦剓鉢惡峗嗴蛵㛄㚧頯梮慇啂䯥

3126!C4!誤尓嬁絹儕妘嗴䯖譯鲷 0 熴賣陸螆

靳军

菾嫷蹺䅕䎐䃾!

跤俖銊梮叧䅳㛄㚧叧䅳謄䅳䂏

睛 彩 国 际 顾 问
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EYEART International Advisor——Jin Jun

1989 Tsinghua University, Bachelor

Master of Arts, Boston University, USA

1997-2003 Artistic Director of ＃Harvard China Forum￥

2003 - present, Central Academy of Fine Arts Design Institute

1999 Jin Jun Graphic Design Exhibition, Central Academy of Fine Arts Art Museum

1999 Asian Basketball Association, Union Cup logo and visual design;

2004 "Tourism Satellite TV" new logo design guidance;

2009 "Academy of Sciences sketch 60 years" exhibition planning design;

2009 National Grand Theater "Twentieth Centur y Chinese Ar tists Inv itation 

Exhibition" curator, art director;

2010 China Air Force "Bayi" flight demonstration team aircraft painting design;

2011 "Jin Shangyi" Greet Vermeer" exhibition planning, multimedia design guidance;

2014 ＃Dadu Museum of Art" guide logo system, the new media information display 

design and art guide;

2015 B3 Motion Picture Biennale, Beijing / Frankfurt
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跤俖銊梮叧䅳斊戦。銊梮諍叧贜佖 - 粷麇跤俖銊䅳銊梮䒛叧梮㯵踽麇 - 鞲鲇粷魍

銊梮諍倀嫕魍頯梮絔㛀醮恊㛊蔠裮 < 銊蹺哣潛樰墕襫俋叧壉鈵孭銊梮䒛竑郿詇嗴

鳏 <3124 妘惔麇訅 66 嗘儨喺昤蹺䅕頯梮儕妘嗴跤蹺䒛詇嗴鳏 < 孭蹺昤杚楁樴熱

穼蛼︹跤蹺嫕魍頯梮趿霎︺踽釆 <3125 妘燚竑銊梮䒛㛅䃾蔠裮蘚、

熱穼︹1940 妘飨棾艊頯梮︺。︹頯梮艊鄮酁躐謚︺。︹銊艊瓙羮︺。︹1985 妘飨

棾艊嫕魍頯梮絔㛀︺。︹頯梮諍艊㛳㔃︺。︹頯梮誖諍︺訵㛗魳 ;2009 妘驔嬱＃跤

蹺嫕魍頯梮恊㛊値 (CCAA)￥妛熱穼︹頯梮鞯駱蛼＝︺、2013 妘熱穼︹頯梮艊炓

踽︺嶗︹蹕絹艊敤熎︺; 魯謚鮪䒫啯。暺喺䅏燆濕昤。鄟郿。趼鲷。愛斣訵鰱艊䗮

樍㚸叧。甡㚸、 詇陝＃㬛㓉 :跤蹺嫕魍頯梮嗴￥(2008)。＃㢋靕磢 :跤蹺昦跫鄅掟

嬁嗴￥(2008)。＃㬃嗁 :跤蹺嬁絹鲕鳏嗴￥(2008)。＃讜ǹⅩⅩ2009 孭跤嫕魍頯梮

嗴￥(2009)。＃粷呺艊珪窷￥(2010)。＃CAFAM儕妘嗴￥(2011)。＃攝婬艊輟崪ⅩⅩ

跤蹺 70謚頯梮嗴￥(2012)。＃鲡粷㝧 :跤蹺䉣妘頯梮羠尓悞鶯嗴￥(2012)。＃㓅寳

醎昦ⅩⅩ跤蹺嫕魍掟嬁誖諍￥(2012)。＃獿鰷䒫嗘箏襫誤翍儕妘嗴ⅩⅩ宆瞝跫翨 :

慘踵麉愐墡蠿艊頯梮￥(2012)。＃黌瀕ⅩⅩ跤蹺頯梮昷媀艊儨喺昤朄粷￥(2013)。

＃Future Returns: Contemporary Art from China￥(2014)。＃攝咃攝咃ⅩⅩ

訅鲈嗘跤蹺䉣妘頯梮艊粷呺ィ嬕￥(2014)。＃Fire Within: A New Generation of 

Chinese Women Artists￥(2016) 訵、

王春辰

菾嫷蹺䅕䎐䃾!

跤俖銊梮叧䅳斊戦。銊梮諍叧贜佖 - 粷麇跤俖

銊䅳銊梮䒛叧梮㯵踽麇

睛 彩 国 际 顾 问
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EYEART International Advisor——Wang Chunchen

Professor Wang Chunchen is the Chief Curator and Head of the Department of 

Curatorial Research of the CAFA Art Museum at the Central Academy of Fine Arts in 

Beijing, China, as well as Adjunct Curator at the Eli and Edy the Broad Art Museum 

at Michigan State University. In 2013, he was appointed as the Curator of the Chinese 

Pavilion at the 55th edition of the Venice Biennale. Wang is also a Deputy Principal 

Editor of the UK-based Journal of Contemporary Chinese Art and Editor-in-Chief 

of The Chinese Contemporary Art Series published by Springer-Verlag, Germany. 

Wang has been invited to travel all over the world to participate in symposia and 

forums and to give lectures. In 2015, he was invited by Tate Research Center: Asia to 

be a Visiting Fellow.

Wang is known for his contr ibutions to the ar ts v ia his own body of works, 

publications, and curatorial experiences. In 2009, he was honored with the coveted 

Chinese Contemporary Art Awards – Critic Award, one of many awards he has 

received for his input in art criticism. This particular award led to the writing and 

publication of Wang＂s book Art Intervenes in SocietyⅩA New Artistic Relationship. 

Besides this exhibition, other notable shows that Wang has curated or has been 

involved in organizing include The 2nd CAFAM·Future ExhibitionⅩObserver-Creator: 

The Reality Representation of Chinese Young Art, 2015, CAFA Art Museum, Beijing, 

China; Future Returns: Contemporary Art from China, 2014, Broad Art Museum at 

MSU, Michigan, USA; Transfiguration: The Presence of Chinese Artistic Methods 

in Venice, 2013, Chinese Pavilion at the 55th Venice Biennale, Italy; Conceptual 

Renewal: A Brief History of Chinese Contemporary Photography, 2012, Si Shang Art 

Museum, Beijing, China; The 1st Shenzhen Independent Animation Biennale, 2012, 

OCT-LOFT, Shenzhen, China; The 1st CAFAM·Future ExhibitionⅩSub-Phenomena: 

A Report of the State of Chinese Young Art, 2012, CAFA Art Museum, Beijing, China; 

CAFAM Biennale: Super-Organism, 2011, CAFA Art Museum, Beijing, China; Mixed 

Maze, 2008, Red Mansion Foundation, London, UK; and SupernaturalⅩChina＂s 

Photography in the New Century, 2008, ArtGate Gallery, New York, New York, USA. 

Wang Chunchen has also greatly influenced Chinese contemporary art criticism 

with his translations of over ten books of art history and theory, such as After the 

End of Art (Arthur C. Danto), The Abuse of Beauty (Arthur C. Danto), Art Since 1940 

(Jonathan Fineberg), The Language of Art History , Theory in Contemporary Art 

Since 1985 , etc. In 2013, Wang's two volumes of essays, The Democracy of Art and 

The Politics of Images , were published.
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2:74 妘羠鲋譯鲷、2:98 妘瀸趵鲋跤俖墡頯銊梮叧䅳、2:9:䯗2::1 妘㡺緤鉚驌

陸橔孭忲墡頯叧樍䯒Mfltboe!Gpmlihtlpmbo䯓㛅䃾叧雳、粷麇鎲蹺咲翍䅳駡邁頯

梮䅳伄翍頯梮蔠裮忞蟴霎䂏、

贋鎢翍嗴桹䯤1979 妘譯鲷跤嘪駡艤 ＃昦曗翍嗴＃䯥1989 妘慘閔︹暀桸賂雲︺贋

鎢跤蹺銊梮䒛＃訅酴嗘瑪蹺銊梮慘閔嗴㓋￥䯖驔㿫値䯥1991妘燆佖䎑 U Mass 

Gallery䯥1993 妘跤蹺銊梮䒛 ＃跤蹺熌翍儕妘嗴￥䯥1994 妘㒂䇖蹕 Twin Cranes 

Gallery跣嗴䯥1999妘 ＃訅謦嗘瑪蹺銊嗴￥䯥2000妘孭蹺帩喺䧸 ＃跤孭嫕魍頯梮嗴￥䯥

2010 妘譯鲷廬鉚銊梮䒛蹁窩艊＃曗鰓￥頯梮嗴䯥2011妘詇陝妛贋鎢蹺咲俋談䅳

蹁窩艊＃嘪䤿㜽姉ⅩⅩ媑鳝讜㭠頯梮慘閔嗴￥䯥2012 妘跤䄄銊梮䒛＃跤䄄頯梮

2012￥嗴㓋䯥2014妘蹺咲俋談䅳蹁窩艊＃ㄬ㫜羴柇＃玜雲銊梮叧銲￥慘閔㮍㛽嗴￥䯥

2015 妘譯鲷蹼翍娡＃悹鹲㫓嘪￥䯥2016 妘蹼翍娡＃！暺㓌撾＂ⅩⅩ漚頠䥜。棜苩。

關聶。喴䩷。ㄬ鎢慘閔嗴￥䯥鞔暀銊梮䒛蹁窩艊＃俍墡婩崟￥ⅩⅩ跤蹺嫕魍頯梮俋嗴￥䯥

2017妘跤䄄銊梮䒛＃煛䫀煛䫀䯤1972-1982妘飨譯鲷踵㓉㓕艊粷魍銊梮呺㣻擔嬁￥、 

攝慘俋矇駡邁頯梮慘閔桹䯤 1996 妘跤蹺侳鲮㯵䖑䒮珜竑牋蘚駡鉣俋氒伄翍︹俋

嘪烐︺䯒12Mx9M䯓、2000 妘贋醮踽攝㛄㚧蹺咲㫚轅妘妷鉚蛷鏍︹跤雲嶗㾮︺

䯒18MX3.6M䯓、2004妘呝彾瑪蹺敤鄖豕僡＝氒俋鄭伄翍︹䗮嘪牐烐︺䯒25MX3.2M䯓。

呝彾桭䗮熴䅳俋氒伄翍︹䗮嘪髭澏︺䯒9MX17M䯓、2005 妘呝彾㮠啢妕敭嗋䅘燒

䒛姃鄭伄翍︹圐︺䯒8MX13.6M䯓、2008 妘攝慘譯鲷 2008 妘倿㫜＝㫜誤蘚棡俋

䃸倀䃸嶼杛㓅㛄㚧、2009 妘呝彾鳏炓俋＝⊕㳟頥俋鄭姃鄭伄翍︹轅㳚焎嘪蹕︺

䯒12MX3.6M䯓、2015 妘攝慘謦楅䂏脹㮻蝄︹䧫熅︺䯒54CMX3CM䯓、

袁加

菾嫷蹺䅕䎐䃾!

蹺咲翍䅳駡邁頯梮䅳伄翍頯梮蔠裮忞蟴霎䂏

睛 彩 国 际 顾 问
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EYEART International Advisor——Yuan Jia

Yuan Jia, Born in Beijing in 1963, graduated from Central Academy of Fine Art in 

1987. Yuan Jia academic visit Leksand Folkhgskolan,Sweden during 1989 - 1990. 

Currently serving as the General Secretary of the Art Institute of Mural Art Institute 

of Chinese National Academy.

1996, Murals ＃landscape" of Chinese Ministry of Foreign Affairs in Hong Kong 

Commissioner＂s building (12Mx9M). 2000, Participate in the design of the National 

Mil lennium celebration masterpieces "China Chimes" (18MX3.6M). In 2004, 

accomplish the Mural ＃Lofty mountains and flowering water" of building of Chinese 

People's Political Consultative Conference (CPPCC) (25MX3.2M), and completed the 

Supreme Court Building murals ＃Admire Mountainous morality￥ (9MX17M). 2005 

completed the mural "peak" in museum hall of Deng Xiaoping＂s former residence. 

(8MX13.6M). 2008 Environmental Art Design of main entrance of Beijing Olympic 

Games athletes village. 2009 completed the mural "thousands of miles Jiangshan 

map￥ in Golden Hall of Great Hall of people (12MX3.6M). In 2015, create nine long 

scroll stamps "Yellow River" (54CMX3CM).
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2:7: 妘 7桸熱羠鲋譯鲷、2::2妘瀸趵鲋跤俖銊梮叧䅳銊梮諍跀䯖驔叧佖叧瀕、

2::5 妘薐佖瀸趵謚翽鮪銊梮諍跀麇斊䯖2::: 妘驔贜佖叧瀕、3113 妘㜉駱玜雲

俋叧銊梮叧䅳頯梮諍㛀跀䯖3114 妘惔麇頯梮諍㛀跀謄踽麇䯖311: 妘朚緣踵斊戦、

粷惔麇玜雲俋叧銊梮叧䅳謄䅳䂏、

踽㒄鞲鲇㒂昷▕萒斊銊梮。漥爳旝頯侟蠻銊梮。㒂昷粷嫕魍銊梮蔠裮䯖飨倀嫕魍

跤蹺銊梮恊㛊、踽㚸㜄蠿桹侳蹺銊梮諍。嶯俋濕旝頯侟蠻銊梮諍。㒂昷㫝粷魍銊

梮諍。㒂昷粷嫕魍銊梮蔠裮訵㜄蠿、 

踽㒄叧梮悶鎲桹跤蹺銊梮咲鄖＝訅馬嗘絔鲇＝絔鲇䯥跤蹺銊梮咲鄖＝銊梮斊鑇

僡蘚＝謄踽麇䯥跤蹺斊鑇叧＝銊梮斊鑇豕趵僡蘚＝叧梮僡蘚䯥跤蹺銊梮叧䅳藥㝰

昤蔠裮䅳蹺䅕叧梮僡蘚＝僡蘚䯥玜雲俋叧銊梮叧䅳嫕魍頯梮蔠裮忞忞䂏䯖︹玜雲

銊梮︺踽釆、

张敢

菾嫷蹺䅕䎐䃾!

玜雲俋叧銊梮叧䅳謄䅳䂏

睛 彩 国 际 顾 问
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EYEART International Advisor——Zhang Gan

Originally from Beijing, Zhang Gan received his PhD from the Central Academy of 

Fine Arts in 1999. He has taught in the Department of Art History and Theory at the 

Academy of Arts and Design at Tsinghua University since 2002, serving as the vice-

chair of the department since 2003. In 2009, Zhang was promoted to the rank of a 

professor. Additionally, he currently serves as the vice dean of the Academy of Arts 

and Design.

His research is primarily concerned with western religious art and the history of 

the Renaissance in both Southern and Northern Europe. He additionally researches 

contemporary western art and Chinese contemporary art criticism. His course 

offerings include ＃Foreign Art History,￥ ＃History of the Italian Renaissance,￥ ＃History 

of Western Modern Art,￥ and ＃Research Methodologies for the Study of Modern 

and Contemporary Western Art History.￥ 

In addition to his research and teaching interests, Zhang has served as the Director 

of the Eighth Council of the China Artists Association and Deputy Director of the 

Ar ts Education Committee of the China Ar tists Association. He is currently a 

member of the Specialized Committee on Fine Arts Education of the China Education 

Association and a member of the International Academic Committee of the Bauhaus 

Institute at the Chinese Academy of Art. Zhang works as the Director of the Institute 

of Contemporary Art at the Academy of Arts and Design, Tsinghua University. He is 
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媑寋媰熱羠鮪譯鲷絗縚陣䯖㫥㳚桪曧玜魍硢壽絗縚罁艊呭褘忞鮪鰱䯖忞飨骼鞲啢醮

燊鮃喥桹菑哣醭詵鰓艊嵔釐、攣簍穠䯖慘踵鍈譯鲷艊炓䄄炓隊粬錨䯖曧酽魍鳏宆跤

桭銊偡艊㚶宎、酽鬣攣簍穠慘閔曧鞲慡燊婩僔䯖頌頌謚謚䈑㒄鲈鴛侸㭠墡姃忴镾

呝彾䯖鞲瀯酽漛⿷嫮勢瀯酽觠艊瘍翍䯖瑪㯵㰊曧鄌忲墡嫷酑鍖彾䯖罌澑瀯酽鬣攣簍

穠㰊曧箏酽晹鲈艊、

攣簍穠桪俢™㫓酽瀇暚䄄䯖茻勢 2:91 妘謚慘踵魍ィ譯鲷™酛竑頥艊墡頯閔畝漛

蠻㡽、媑寋媰㣥䆠嫕暚艊壎間叧雳壽慘攣簍穠艊忲頯䯖勢偧鞔墱桹鴛侸跣妘俧䯖骼

雩酽茻恦™恔㫥䃸忲頯㓉慘靕墰艊㠩麇䯖踵桖侸鳏咅怷菑鍈譯鲷艊竑頥旝誼、

媑寋媰踵㫥棷旝誼噯閗會桭謚艊鱧呎䯖骼啔攣簍穠飨䉯窹㠮旝誼㭤鲲艊㦳麋夃㫧

樍艤䯖㚯叾厸羮骼髦艊鳅㦳鄽證巃糴妛™恔䯖鞲鍖醭宻㚶™酛旝誼艊樰、

粬燊墴醭曧茩艊䯖™摙旝誼忴曧媑寋媰艊設ヺ、

媑壎間㫥樭㛺㭠䯤＃桹證諍艊趼㒂䯖煫桹會彾鲲趵鄡䯖㫥曧踵鳘躅攖䯩譯鲷粷鮪誆

桹鴛竊瀕忲頯鳏䯖攣簍穠會㡽棾醭䇏䯖貶會艊鳏啨、畝酽跣喥曧䀏綈啨䯖彿髦嬟壔

梐桹銊梮蓜㛌艊叧羠鎢駱攝慘䯖鮪頥嫷捵㱚。㬬矇醢镾煢媆桖侸妘㪇鳏輟穚䯖㚯

411 侸妘艊攣簍穠碬僨昦艊羠噯撾、￥媑寋媰艊酽耡㛣ィ㫊鑫骼壔梐攝昦嶗™恔

艊㫷賽宆嵔、

慘踵酽跣™恔鳏䯖麹磢㪧餆䯖雩嬟踙、

貶彿鞲棾煫桹嶎㫓敡婮䯖罌踵㬕愞鑫㫥䃸忲頯、

㫥喥曧靕墰艊㠩麇、

张忠强

菾嫷蹺䅕䎐䃾!

譯鲷燊嫷⿷訅鲕魍™恔鳏

譯鲷䉯窹㠮旝誼㭤鲲™恔鳏

睛 彩 国 际 顾 问
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EYEART International Adviso——Zhang Zhongqiang

The fifth generation successor of Beijing Mud sculpture

The successor of Beijing intangible cultural heritage 

Zhang Zhongqiang was born in Beijing＂s Azure Stone Factory, where glazed tile in 

the Qing Dynasty, so he grew up with a close relationship with soil. Mr Rabbit, as the 

old Beijing folk toys, is the best memory of that generation.

 Making every Mr Rabbit  need more than 20 processes to finished. It was painted 

manually of every shaping to each of the sketches, which made every Mr Rabbit 

distinguished. 

Mr Rabbit has lost for a period of time, and revive as the traditional art ware  of 

Beijing after 1980. Zhang Zhong qiang followed the master to learn producing 

r abbit 's cr af t s ince10 years ago, he take inher i t ing this cr af t as their own 

responsibility, promoting the characteristics of the old Beijing culture for more 

people.

Zhang Zhongqiang stick to the production of Mr Rabbit for almost his whole life, 

he bring it into campus as adverting for inheritance of Beijing intangible cultural 

heritage. He want children to learn and feel by themselves so that pass over the 

culture generation by generation. Cultural heritage is his goal.

Zhang said: ＃ Why Mr Rabbit, such a historical thing ,has not become a mature 

industry ? Because there are less people who still make Mr Rabbit and there are no 

marketing strategy involved in this field. He hope more students who have the art 

knowledge to join the creation,color design and modeling for the purpose of bring 

Mr Rabbit new vitality.  

Zhang Zhongqiang's words expressed his urgent expectance of innovation and 

heritage of this old art ware.

Although it is very hard,he never give up to inherit his craft as a successor.

He said: This is my responsibility.
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I s r a e l   A l f r e d  

U n i t e d  N a t i o n s  H e a d q u a r t e r s

……

M O R E   S H O W
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以 色 列 站

纽 约 联 合 国 站

……

等 你 来
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菾嫷〃蹺䅕䉣妘頯梮嗴

3128

飨頥燒縟＝䯤

彾襫鲋3119妘䯖羾暚麇飨頥燒岄酛蟬䈈昤䄑醣鳅靕蕓誤䯖慘踵飨頥燒駡誒倀攝趵鍎棾跤蹺婩嗴趵烏暚艊訅酽跣鎽酖砎、

mbwjep䯒飨頥燒䯓跤宆䯤

Mbwjep 踵飨頥燒蹺呹鄀誼偫閔閔窅䯖⺖ FMMF 棇宺㖌踵呏瑪鞐桽艊鄌俍磢誼偫閔䯖獿糴漥銊暺曐輟穚、Mbwjep 跤宆

鉝㦳颭犦䯖曧諤俋牆誤艊䒫㬕鯫 /

孭蹺烲騚鞳裶鐭麋駡誒䯤

孭蹺烲騚鞳裶鐭麋駡誒䯖誖蠙烲騚鞳裶徏孭鞳䯖曧孭蹺蹺咲鞳裶駡誒、烲騚鞳裶侸妘棾妭熼悅駱妛敆慁瑪絑頯梮攝慘

䎋茩䯖妛唻梪嗘嗴㓋酓鲂嬟俋夎錫䯋!

DPTNP!EFOJDPMB䯤

Dptnp!EfOjdpmb 駡誒曧酽咲蟔鳏扡鐭駡誒䯖愗桹鞲語聴墮擊䯖恖梮䯖熱穼䯖豕趵㫜誤嶗冊貊訵侸蟢趵烏鄩諦、!㛫駡

誒岄㯵瀕鲋哅侲熴喺鲡墕㠿╙䯖羾㫪醁麟趵咲 Dptnp!EfOjdpmb 䎘啂、

銊蹺晹蹺翨斊鑇䯤

銊蹺穚駻雲墕銊蹺晹蹺翨斊鑇▕㳟＝䯒VTFXC䯓曧酽跣斊鑇梽椨䯖靪撾鲋踵忞桹跫翨駡炓抲辭▕梪斊鑇棈濕艊梽＝、!

羾秐朥屨魯羠鲋 3117 妘彾襫、羾穚駻雲墕墕䂏賽竑〃陸啯俓䯒Difu!Dvmwfs䯓㚪㛇艊＃椌熱穚駻雲￥䯖妛羾銊蹺跤啙壦

鮩熴呭㶃呯䯖VTFXC墱鄽彾踵䒫嗕酽慇艊斊鑇抲辭鍎躐酽䯖妛鞏啂鮪銊蹺嶗犦侳讜訵艊斊鑇棈濕、
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FZFBSU!JOUFSOBUJPOBM!ZPVUI!FYIJCJUJPO

3128

Jtsbfm!Dibncfs!pg!Dpnnfsdf;!

Gpvoefe! jo!3119-! ju!xbt! mbvodife!cz! uif!qsftjefou!pg! Jtsbfm!Npotfjhofvs!Qfsf{! jo!qfstpo/! Ju! jt! uif! gjstu!

dpoubdu!qpjou!gps!Jtsbfmj!dpnqbojft!boe!fousfqsfofvst!up!tubsu!vq!cvtjoftt!jo!Dijob/

Mbwjep!Dfoufs;!

Mbwjep! jt! uif!obujpobm!nblf.vq!csboe! jo! Jtsbfm!boe! jt!qsbjtfe!bt!tbgf!boe!dpngpsubcmf!obuvsbm!dptnfujdt!

cz!FMMF!nbhb{jof/! Ju! jt!xfmdpnfe!cz!Fvspqfbo!boe!Bnfsjdbo!tubst/!Mbwjep!Dfoufs! jt! mpdbufe! jo!b!tfb!pg!

gmpxfst!boe!jt!uif!gjstu!tjuf!pg!wbsjpvt!bdujwjujft/

Mvguibotb!BH䯤

Mvguibotb!BH-! sfgfssfe! up! bt! Mvguibotb!ps! Ufybdp-! jt! uif!Hfsnbo!obujpobm! bjsmjof/! Mvguibotb!ibt!cffo!

dpotjtufoumz!dpousjcvuf!!up!tvqqpsu!hmpcbm!bsu!dsfbujpo!qspkfdut!pwfs!uif!zfbst!boe!ibt!cffo!hsfbu!ifmqgvm!gps!!

uijt!fyijcjujpo"

DPTNP!EFOJDPMB!DPNQBOJFT

Dptnp!EfOjdpmb!Dpnqbojft! jt!b!qsjwbufmz!ifme!ipmejoh!dpnqboz!xjui!b!ejwfstf!qpsugpmjp!pg!cvtjofttft!

sbohjoh!gspn!ifbmuidbsf-!ufdiopmphz-!qvcmjtijoh-!qspgfttjpobm!tqpsut-!boe!foufsubjonfou/!Uif!gjsn!jt!cbtfe!

jo!Qijmbefmqijb-!QB!boe!mfe!cz!tfsjbm!fousfqsfofvs-!Dptnp!EfOjdpmb/

VT!Fevdbujpo!Xjuipvu!Cpsefst!)VTFXC*䯤

Uif!Eft!Npjoft-! Jpxb.cbtfe!VT!Fevdbujpo!Xjuipvu!Cpsefst! )VTFXC*! jt! bo! fevdbujpobm! bhfodz!xjui!

uif!njttjpo! up!qspnpuf!pqqpsuvojujft! gps!cbtjd!fevdbujpobm! sjhiut! up!bmm!xpsme!djuj{fot/!Gpvoefe! jo!3117!

cz! Txbmmpx!Zbo-! boe! bt! uif!＃Pvutuboejoh! Jpxbo￥!dfsujg jfe! cz! Tubuf! pg! Jpxb!Hpwfsops!Difu!Dvmwfs!

boe!buuftufe!cz! Mjfvufobou!Hpwfsops!Qbuuz! Kvehf-!VTFXC!ibt!xpslfe! up!cfdpnf!pof!pg! uif!qsfnjfs!

fevdbujpobm!qspwjefst!boe!up!bewpdbuf!gps!fevdbujpobm!sjhiut!cpui!jo!uif!Vojufe!Tubuft!boe!bcspbe/
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